
Abstract  The Maihe River by Guan Renshan 
returns to the literary principle of 
traditional realism and insists on the rural 
narrative based on daily experience. It is a 
novel that truly traces rural life, with a focus 
on the land circulation system and the fate  
of farmers. In the work, Guan Renshan 
integrates farmers’ love for the land into a 
culture of the land and a culture of wheat. 
Land worship and the trend of modern 
agricultural development in The Maihe 
River constitute a profound tension. In this 
novel, he investigates possibilities for rural 
modernization as well as reasonable and 
legitimate means to realize them.

Keywords  Guan Renshan, The Maihe River, 
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Native-soil literature, as a mainstay in 
China’s literary history, has always upheld 
the standpoint of telling Chinese stories  
and ref lecting on China’s problems through 
Chinese experience, so as to effectively 
track the changes in rural China over the 
past century. As Meng Fanhua points out, 
in modern China, the rural narrative is 
mainly featured by “tracking.” Any slight 
changes in rural life will arouse writers’ 
interest and passion for expression 
(Meng 2010, 57–60). The “tracking” 
literature on rural China ensures 
readers’ timely grasp of rural issues 

and its immediate artistic expression. It 
can be said that “any slight change in rural 
life” is keenly captured by literature, and 
literature should be more active in the face 
of “great changes unseen in a thousand 
years” in China’s rural areas. Viewing past 
literary works, when the rural land system 
had successively undergone land reform, 
agricultural cooperatives were created, 
and a household responsibility system was 
established, literary writing tracked these 
changes in a timely way while adhering to 
the principles of realism, quickly capturing 
the profound impact of national land system 
reform on the land, villages, and farmers. 
However, during the land circulation—
the fourth great land revolution—Chinese 
writers displayed a rare silence, despite 
President Xi Jinping (2014) illustrating 
that our nation’s writers and artists should 
become the savants, the pioneers, the early 
advocates of their era in his Speech at the 
Symposium of Cultural and Art Works. So 
far, the works dealing with land circulation 
mainly include a few novels like Flower Fort 
花堡 by Yang Tingyu 杨廷玉, A Sequel to 
the Book of Shangtang 后上塘书 by Sun 
Huifen 孙慧芬, Routes of a White Horse 
白马路线 by Qianfuzhang 千夫长, and 
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Deep Attachment and Cruel Hearts 缱绻
与决绝 by Zhao Defa 赵德发, as well as 
television series like The Rural Days of 
Ma Xiangyang 马向阳下乡记 scripted by 
Gu Kai 谷凯. Native-soil literature failed 
to track the great changes in rural life in a 
timely manner, let alone reflect the fate of 
farmers after the changes made to the land  
system.

As early as 2002, the Law of the 
People’s Republic of China on Land Contract 
in Rural Areas, issued by the state, established 
clear regulations on the circulation of 
rural land contract management rights 
(subcontracting, leasing, exchange, and 
circulation). It has been called the third 
reform of land rights in China, and land 
circulation is considered to be the most 
important land policy for rural China in 
the new century. Subsequently, a series 
of relevant policies and regulations were 
promulgated one after another, while pilot 
cases were gradually launched in many 
places. They are rational explorations of 
China’s land system, which will inevitably 
lead to the emergence of a new form of 
the human-land relationship, however, its 
future is not yet clear. Short-term benefits 
and long-term goals have not yet been 
unified, and its position in history is still 
difficult to predict. Such an unfinished 
state requires precisely a multidisciplinary 
discourse with various parties involved. 
Literature should not be separated from 
reality or evade responsibility. The Maihe 
River 麦河 by Guan Renshan 关仁山 
is a novel that truly traces rural life. By 
focusing on the land circulation system 
and paying attention to the fate of farmers, 
it deeply explores the possibility of rural 

modernization, as well as reasonable and 
legal ways to realize it.

I 	 Land Writing Based upon 
Daily Life

Guan Renshan’s “rural trilogy” makes a 
return to traditional realism, and adheres to 
a rural narrative based on daily experience, 
“rebuilding the f lesh-and-blood connection 
between literature and the rural areas,” and 
resolutely avoiding rural writing composed 
far away in an office. This so-called 
“rebuilding the f lesh-and-blood connection 
between literature and the rural areas” 
essentially rebuilds our individual lives and 
the land under our feet; in other words, 
the culture of the land and the spiritual 
connection shared among its people are the 
root-seeking processes for us, the writer and 
readers (Qian 2009, 100–103). This was the 
appeal raised by Qian Liqun in 2009, asking 
us to truly pay attention to the land, culture, 
and farmers, and instil our emotions into 
the land. Guan Renshan’s land writings are 
based on his daily experiences, in which 
he spends his days venturing deep into the 
countryside, learning about the land and 
its farmers, so his literary works are rich in 
“native-soil” features. Moreover, his literary 
expression of life related to land shows 
the impressive cultural power of rural life 
in an unconscious way, as daily life has 
“profoundly influenced the superficial ideas 
and concepts of culture with its own cultural 
connotation and appeals, while becoming 
part of the reconstruction of cultural 
patterns on a large scale” (Qiao 2011). 
Also, it has entered the overall circulation 
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of culture from multiple angles and various 
aspects, affecting people’s language, values, 
and even thinking patterns, thereby 
changing the structural pattern in which the 
overall cultural landscape was previously 
dominated or governed by cultural or 
political elites. It is this cultural power found 
in daily life that further requires native-soil 
literature to truly probe into rural daily life.

Daily experience based on the land 
is a basic requirement for all contemporary 
rural writers. This requirement is in line 
with the “taking root in life” proposed by 
President Xi Jinping (2014) in his Speech 
at the Symposium of the Cultural and Art 
Works. The spirit of “taking root in life” 
should become the core strength of native-
soil literature in the new century. Only 
when writers promote the spirit of placing 
their roots in the land, can they regain the 
experience of rural life and living, rebuild 
the f lesh-and-blood connection between the  
writer and the land, and enable the literature 
to “build a farmer’ system of discourse 
and value judgment system based on their 
survival and life experience” (Zhang 2014), 
avoiding an excessive rational intervention 
and rural imagination of intellectual style, 
and preventing the village and its farmers 
from being arbitrarily-formed “others,” 
or being reduced down to a metaphorical 
symbol. Furthermore, in the field of 
knowledge, the power-deprived discourse 
of farmers should be rebuilt from the source 
of knowledge production.

Guan Renshan inherits Liu Qing’s 
柳青 literary tradition of “taking root” in 
rural areas and adheres to his spirit. Guan 
Renshan (2012a) has mentioned Liu Qing’s 
inf luence many times in his works, such as 

“creation must rely on the dynamic f low 
of life,” “innovating in life,” and “spring is 
coming, so we plant seeds in the ground.” 
He believes that Liu Qing not only “has a 
great influence on Shaanxi writers, but 
a profound inf luence on other writers,” 
giving definition to this kind of sincere 
writing that goes deep into the countryside 
to narrate new rural phenomena and 
new farmers. Guan elevates the rural life 
experience as the “spirit of Liu Qing.” He 
believes that this spirit should inspire us 
to “delve into life and take root among 
the people” (Guan 2015). To learn from 
Liu Qing, writers must first learn from his 
“spirit of taking root,” enduring rural life 
and spiritually integrating into rural areas, 
instead of simply expressing some feelings 
at a humanistic level as intellectuals. This is 
the way to solve the problems that current 
literature face, being far away from rural 
life and lagging behind real life (Guan  
2012b).

Due to the continuous change and 
development of rural China, the original 
thinking and sentiment on rural areas have 
become untrue. It is an inevitable goal for 
new-era literature to re-conceptualize rural 
areas and reorganize its rural discourse. 
This requires contemporary writers to re-
establish their relationship with the land, 
truly taking root in the native soil, and re-
discovering new landscapes in rural life. To 
this end, Guan has certain advantages. First 
of all, he is closely connected with rural 
land. He was born in Guzhuangzi Village, 
Dongtianzhuang Township, Tangshan, 
Hebei Province, which was the “land of 
blood” where the bones of his ancestors 
were buried, where he spent his childhood 
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that was close in proximity to the land. 
After gaining fame, he left for Tanghai 
County in Tangshan to take a temporary 
post to assist the Deputy Head of County in 
charge of agriculture. In the process of going 
deep into the countryside, he “had a new  
understanding and experience of farmers  
and land, especially the true feelings of 
the people” (Guan 2001). Although Guan 
Renshan thinks that this life of temporary 
job experience is difficult to reap rewards 
as great as Liu Qing, Zhao Shuli and others 
had, his innate affection and acquired in-
depth experience of the countryside have 
made him return. During this period, a 
female college student graduated from a 
provincial agricultural school as part of 
a new generation of farmers, and made 
him discover new farmers in the new 
countryside. Consequently, he wrote works 
like The Red Moon Rises as Usual 红月亮照
常升起  and High Heaven and Thick Earth 
天高地厚 with the character Bao Zhen.

To create a “new rural epic” (Wu 
2011, 91–95; Duan 2010), Guan Renshan 
returned to his hometown to reexperience 
rural life, and also witnessed the development 
of modern agriculture at the Nüguozhuang 
Village by the Huanxiang River. To write 
the novel, he started his preparation work 
in 1997, but did not complete his first draft 
until 2009. During these twelve years, he 
adopted a new writing method of “visiting 
the countryside and writing there” (Guan 
2010, 529), constantly discovering new 
villages, farmers, etc., all while revising 
his writing. This writing attitude of taking 
root in rural life and tracking rural changes 
inherits the century-old literary tradition of 
rural narrative. Nonetheless, while taking 

root in the countryside, we must also be 
wary of the problem of aesthetic distance. 
Excessive integration into rural areas 
tends to lead some writers to observe the 
countryside with emotion instead of reason, 
causing a loss in depth and understanding, 
and turning the rural areas into a symbol of 
emotion, or an illustration of land policy. 
This is not conducive to the solution of 
rural problems and the sound development 
of rural narratives.

At the same time, although taking 
root in the rural areas enables writers to 
have daily experience related to the land, 
writers still encounter the difficulties of 
facing, understanding and expressing 
reality. As Kenzaburō Ōe once emphasized, 
a writer should be more concerned about the 
present era, because the era was changing 
rapidly, and a writer should not shy away 
from the changing space in which he lived 
every day. Indeed, no matter how changing 
and complex reality is, writers must have 
the courage to face it, because for a writer, 
the courage to exist is the courage to write, 
and they must first be brave enough to 
write while facing reality. Guan Renshan 
dares to face the reality of rural China in 
the new century and explore new literary 
writing methods. The Maihe River is a 
successful work that shows his bravery. 
Just as Li Jingze 李敬泽 (2010) points out, 
The Maihe River is worthy of careful study 
as it directly faces reality. Among Chinese 
writers, Guan Renshan is second to none in 
terms of his level of understanding of rural 
issues, including land issues, which are real, 
rather than a memory. At some level, this 
positive comment affirms the sincerity and 
depth of Guan’s concern about rural areas 
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in The Maihe River, and praises his courage 
to come to face their current realities. “Real 
life is difficult to express, so writers will 
encounter difficulties in understanding 
and expressing the current state of life.” 
Only literary reflection based upon the 
daily experience of reality in rural areas can 
“prompt people to consider and think about 
the contemporary issues facing Chinese 
farmers” (Guan 2009, 482).

II 	 Modern Dilemma of Love 
for Land, Land Worship, and 
Land Ethics

The land is the core of rural life and 
rural issues. If the saying that it is 
difficult to understand China without 
understanding its rural areas is true, 
then it is hard to understand rural China 
without understanding the land. Land is an 
important way to understand rural China 
and think about Chinese farmers, as well 
as the fundamental element for native-soil 
literature to enter into “rural ontology” 
writing. It is difficult for narratives 
composed far away from the land to truly 
touch upon the countryside in terms of its 
narrative structure, emotion, and reality 
orientation. However, since the end of the 
1970s, few novels have really narrated the 
land. After the turn of the century, novels 
have become even further separated away 
from the land. Rural narratives have become 
less and less about land, and land issues that 
used to be at the core of rural problems have 
become increasingly marginalized. In this 
context, the emergence of The Maihe River, 
a novel that “portrays the land,” is of great 

significance. 
Lei Da 雷达 (2010) maintains that 

the true protagonist of The Maihe River is 
the land. He fully affirms its “land feature” 
and comprehends the importance of land to 
this novel. The decentralized management 
of individualized land has long been unable 
to meet the development needs of modern 
agriculture. Barren land and empty villages 
declare that land is no longer an important  
means of production for farmers to 
survive. Therefore, the intensification, 
mechanization, and modernization of 
agriculture have become irreversible in the 
development trends of modern agriculture, 
while land circulation and concentration 
have become the new landscape of rural 
China. Yet, in the face of this general trend, 
some farmers still stick to the land. These 
“old-fogey farmers” are attached to the  
land and have a pastoral love for the land, 
such as Cao Yutang stayed at the field he 
was responsible for all night and talked 
with the land. After the land circulation, 
Cao Yutang was not worried about food or 
clothing, but felt as if he had lost his soul 
when he left the land. Guo Fujiu insisted 
on managing his own land surrounded by 
that of the Maihe Group (Guan 2010, 313). 
In their minds, the land is not just a means 
of production, or a commodity. Instead, it 
is a type of spiritual support, and it means 
the self-identification and self-realization of 
the farmers’ identity. But from an objective 
point of view, their deep love for the land 
also hindered the modernization process of 
rural China. 

In The Maihe River, Guan Renshan 
integrates the farmers’ love for land into 
land and wheat culture, elevating it to a type 
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of “land worship.” The materialized image 
of the “Lian’an Land Diety” has become an 
important symbol of the magical power of 
wheat and land, which is the protector and 
savior of the land. In the novel, Lian’an not 
only exists in myths and legends, but is 
present in the real world. As a firm follower 
of land culture, Bai Liguo used the Lian’an 
to resolve and correct Cao Shuangyang’s 
spiritual crisis many times, enabling him 
to crawl on the land time and again, and 
regain his piety and awe for the land. In 
the story, the land continuously defeats 
and surpasses the power of capital, and has 
become a cure for modern diseases. Cao 
Shuangyang, who lived in a villa in the city 
and put the black soil of Yingwu Village 
in his pillow, otherwise, he could not fall 
asleep. Also, he would feel uncomfortable 
if he did not return to his hometown for 
a long time. In particular, Cao’s modern 
urban disease and spiritual crisis could only 
be soothed and cured by returning to the 
land. Tao’er, a beautiful, healthy and smart 
girl, became corrupted in the city, and 
her body was filled with a smell of crabs. 
Only in the land, could she calm down and 
emit a charming fragrance. Clearly anti-
modern, this plot is very reflective. Qin 
Hui once said that “China’s modernization 
process is ultimately a process of the social 
transformation of farmers. This process 
not only transforms the agricultural 
population into an urban population, but 
more importantly, transforms the culture, 
mentality, and personality of farmers” (Qin 
1999, 63). Today, the process of agricultural 
mechanization and modernization has 
achieved some preliminary results in its 
transformation of rural society by industrial 

thought. New farmers are becoming a new 
force in rural China. While modernity is 
leading to the collapse of rural civilization, 
it is also signalling the rapid rise of a new 
civilization (Meng 2012, 25–35). This may 
be an inevitable stage in the theory of 
historical evolution. Is it reasonable to 
stand in this historical context while calling 
for “land spirituality,” advocating “land 
worship,” and praising the healing function 
of land? Is this purely a nostalgic lyricism of 
intellectuals or the limitations of traditional 
land culture? Can the land really solve 
China’s current modern diseases? We may 
say that Guan Renshan’s land worship and 
the modern agricultural development trend 
depicted in The Maihe River constitute a 
profound tension.

Although farmers’ worship of 
land has deepened their flesh-and-blood 
connection with it, rural land is no longer 
an emotional destination, a form of 
spiritual sustenance, or a set of beliefs in 
modern times. Land has been reduced to a 
pure commodity, which is bought and sold 
at will, and used for other purposes other 
than planting. A new type of relationship 
between human and land is taking shape 
in the context of a new discourse. farmers 
are no longer the core of the relationship 
between human and land. This is a huge 
change in China’s land history. Changes to 
China’s land system in the past have affected 
the basic form of the relationship between 
human and land, but the relationship 
between farmers and the land has never 
been fully overthrown, as the land has 
always been the core of the economy and 
rural production. However, in The Maihe 
River, the land circulation caused some 
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farmers to lose their identity, and some 
land lost its productive function, which led 
to the final collapse of land ethics practiced 
in rural areas for thousands of years. The 
“land ethics” here is different from the 
concept of land ethic proposed by Aldo 
Leopold in A Sand County Almanac. It is a 
profound emotional relationship gradually 
formed between farmers and their land 
over time through a deep understanding 
of the land. With continuous accumulation 
and development of sentiment, it finally 
sublimates into an ethical relationship with 
the land. The land is no longer a means of 
production, but becomes a mother, a belief, 
and a god of human beings, who holds the 
balance of the spiritual world. This type of 
land ethic also maintained the social order 
of rural China to a certain extent, until the 
expansion of urbanization and the invasion 
of modernity since the beginning of the 
new century, when land began to be sold 
as commodities or abandoned objects, and 
the emotions between people and land 
became diluted and weakened. The dream  
of Chinese farmers to start a family and 
build a fortune no longer depends upon the 
land, and “the human spirit is gradually lost 
like the decaying land.”

In this novel, the power of capital, 
represented by Cao Shuangyang, began to 
take over the village. With the support of 
Chen Yuanqing, the Head of County, the 
cooperation of Chen Suozhu, the Village 
Party Secretary, and the promotion of 
Bai Liguo, who had rallying power in the 
village, the land in Yingwu Village was 
finally circulated to the Maihe Group, who 
introduced intensive land production and 
reduced the shortcomings of decentralized 

management. Nevertheless, the collusion 
between capital and power is bound to harm 
the land. Zhang Liang, Cao Shuangyang’s 
brother-in-law secretly gathered the village 
lord Chen Suozhu and the village tyrant 
Chen Yuwen to seize farmers’ land and build 
a race course. In High Heaven and Thick 
Earth, the Korean boss Kim acquired the 
land in the name of building a factory, and 
shovelled off the crops that Liang Shuangya 
was about to harvest. In the Sunlight 日
头, Quan Guojin colluded with real estate 
developers to seize farmers’ land in the 
name of urbanization while embezzling 
profits. These are indeed fictional plots in 
novels, while promoting readers to consider 
the relationship between human and the 
land: If land’s loss of productive function 
and farmers’ loss of identity are inevitable 
results in rural modernization, then how 
can they deal with their “backward and 
old-fashioned” feelings for the land as 
both the land and the farmers are silenced 
and completely deprived of their right to 
choose? If these issues cannot be settled, 
China’s modernization of rural areas will be 
split apart from the rural land and farmers, 
and be favorable for the capital.

III 	 The Change of Land Systems 
and the Call for New Rural 
Characters

The Maihe River adopts a relatively 
complex multi-perspective, dual-narrative 
method: The blind Bai Liguo, the goshawk 
Huzi, along with the dead soul of Gou’er 
Ye narrate the story from the perspective of 
auditory, animal, and dead soul, respectively. 
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Meanwhile, it effectively combines the 
centuries-old history of Yingwu Village 
with the current land circulation events to 
form the dual-plane of history and reality. 
As the narrator of the novel, Bai Liguo 
cannot “observe” the world because of his 
impairment, and can only use his hearing 
to “hear” the world (Fu 2013, 220–231). In 
the novel, Bai Liguo is both a narrator and 
a “listener.” He uses “intellectual listening” 
to construct a brand new “soundscape” (Lu 
2007, 1). Therefore, we say that The Maihe 
River is a story told by ears. Bai Liguo was a 
strange man in the rural area. He could talk 
to goshawks Huzi, and used the foresight of 
Huzi to see the future; besides, he could talk 
to ghosts by crossing the line between yin 
and yang. He often went to the cemetery to 
chat with Gou’er Ye and listen to him telling 
the story of the land’s past. As a result, The 
Maihe River presents a relatively complete 
history of rural land, recording the “great 
changes unseen in three thousand years” in 
rural China. The fundamental driving force 
behind this change is China’s new land 
system. In Gou’er Ye’s part, the magnificent 
stories of land reform, the establishment 
of cooperatives and the household 
responsibility system slowly unfolded. 
The three generations of the Cao family—
Cao Laoda, Gou’er Ye, and Cao Yutang—
successively realized their dreams of land 
achievement, starting a family and building 
a fortune as farmers under the new land 
system, becoming the new rural characters. 
In Bai’s narration, Cao Shuangyang, a 
fourth-generation Cao, usher in the great era 
of land much like the previous generations, 
and the land circulation, known as the third 
“land reform,” began to be piloted in the 

countryside. This new land system once 
again carves a new image of the “new rural 
character” in the Cao family.

Guan Renshan once stated in High 
Heaven and Thick Earth that “farmers can 
ignore literature, but literature cannot 
ignore  farmers… literature can focus 
on tradition, but it should not ignore new 
farmers” (Guan 2011, 70–77). Paying 
attention to farmers, especially those 
under the new land system, has become 
a main theme in Guan’s “rural trilogy.” 
Cao Shuangyang, a new rural character in 
The Maihe River, was different from his 
ancestors. His feelings toward the land were 
relatively complicated. When he discovered 
that the household responsibility system 
allowed farmers to own the land again, 
solving the problem of food and clothing 
yet still unable to cure the rural symptoms 
of “poverty, disease, and ignorance” (Fei 
2013, 12), he resolutely left the land and 
embarked on a blood-shed path of chasing 
capital. In order to open a mine together 
with his classmate Zhao Meng, Cao acted 
like a thug, using Heisuo to shoot the ear 
of Ding Han, a gangster in Heishigou, and 
settled the problem of robbing the coal mine; 
the underground gas explosion nearly killed 
him, and he finally sacrificed his brother-
in-law, Wu Sanguai, to settle the mine 
disaster; in order to curry favor with Chen 
Yuanqing, the Head of County, he chopped 
the middle finger off his right hand to flatter  
his previous enemy; for the sake of money, 
he endured Zhao Meng’s occupation of his 
lover Tao’er; to monopolize the coal mine, 
he took the risk of killing his enemy Zhao 
Meng by conspiracy. His first bucket of gold 
was “dirty and bloody,” and the brutality 
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of wealth hoarding was horribly shocking. 
Later, he began to invest in instant noodle 
factories, and in the end became a famous 
entrepreneur after much hard work. He 
underwent a beautiful change of identity, and 
eventually was no longer a farmer with nothing 
who was constantly trampled upon by others.

After his success, Cao Shuangyang 
was persuaded by Bai Liguo to return to 
Yingwu Village to carry out land circulation 
and form the Maihe Group. He adopted 
industrial thinking to manage agricultural 
production and finally brought about 
the mechanization, modernization, and 
industrialization of agriculture. However, 
the land circulation in Yingwu Village did 
not go smoothly. First, he encountered 
resistance from his father, Cao Yutang, and 
villagers such as Guo Fujiu, Liu Fengtong, 
Han Yaozi, and other “old-fogey farmers.” 
Also, land concentration was hindered at 
every step of the way. Later, he adopted the 
approach of industrialized management, 
trying to replace the traditional differential 
mode of association in the village with a 
Western structure. Young farmers become 
“blue-collar” land workers, while older 
farmers were deprived of the right to work, 
and a new order was established on the 
land. However, this ignited a fierce conflict 
between rural modernity and the farmers’ 
love for the land. As the conflict between 
Cao Shuangyang and the village had not yet 
been resolved, he encountered interference 
from his wife Zhang Jinfang and brother-
in-law Zhang Liang. Moreover, due to 
their conflict of interests, Cao Shuangyang 
finally fell out of favor with the Chen 
brothers, namely the Head of County Chen 
Yuanqing, Chen Suozhu, and Chen Yuwen. 

On the path to land circulation, he was often 
surrounded by danger: Pressure, desire 
and the manipulation of capital brought 
him to mental crisis three times, showing 
his limitations and fragility in front of the 
great era. When he questioned himself and 
lost hope, Bai Liguo used the village story 
of the transformation of the goshawk Huzi 
and the Lian’an Land Diety to help him 
spiritually transform, ultimately saving 
him. Cao returned to the countryside and 
fell in love with the land again. Initially an 
egoist driven by purpose and rationality, 
he became an agricultural entrepreneur 
who thought about the development and 
interested of farmers. He finally found a 
balance between instrumental rationality 
and value rationality, effectively reconciling 
the tension between capital and land. 

Max Weber believes that human 
social behavior is determined and 
controlled by two different kinds of 
rationality, namely, value rationality and 
instrumental rationality (Weber 2000, 32–
33). Instrumental rationality means that 
its actors are oriented by purposes, means 
and incidental consequences, and at the 
same time make a rational balance between 
means and purpose, purpose and incidental 
consequences, and finally balance among 
various possible purposes to take proper 
actions. Value rationality means that its 
actors disregard foreseeable consequences 
and act solely for the fulfilment of their 
belief in the importance of duty, dignity, 
beauty, religion, instruction, reverence, or 
any other kind of “cause.” Value-rational 
behavior means an actor takes action in 
accordance with what he considers to be a 
“creed” or “demand” binding on himself. 
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Under the domination of these two types 
of rationality, different social behavior has 
different purpose due to the difference 
in determinants. Weber often adheres to 
the position that instrumental rationality 
prevails. In the face of cold reality, value 
rationality is a lofty banner, and pragmatic 
instrumental rationality is often the 
solution to problems. Yet, while adhering 
to instrumental rationality, the regulation 
of value rationality is needed, and the two 
should be balanced appropriately. 

Cao Shuangyang’s pursuit and use of 
capital fully confirmed the functional theory 
of instrumental rationality, and his success 
proved the reasonability of instrumental 
rationality. But after his success, he lost 
direction in life, becoming extravagant and 
living in a drunken stupor. The legitimacy 
of pure instrumental rationality is put into 
question. With the help of Bai Liguo, his love 
for and belief in the land were re-established, 
and his spiritual crisis was fundamentally 
solved, enabling him to correctly deal with 
the relationship between capital and land, 
and realize a balance in value rationality 
and instrumental rationality. The process of 
his growth and spiritual transformation not 
only shows the journey of complex changes 
in this character’s personality development, 
but also ref lects the writer’s exploration 
of the rich spiritual connotations of the 
new farmer image and his imagination of 
future rural development prospects. The 
Maihe River successfully portrays Cao 
Shuangyang as a new farmer who adapts to 
the land circulation system. He comes from 
the countryside and accumulates a certain 
amount of capital, but only this kind of new 
talent has the ability to develop rural areas, 

instead of simply plundering them.
Marx once remarked that “every 

social epoch needs its great men, and when 
it does not find them, it invents them, as 
Helvétius says” (Marx 1972, 450). Cao 
Shuangyang is undoubtedly a new hero 
under the land circulation system in the 
new century, a hero created in response to 
the requirements of the times. In him, we 
have seen the transformation of the image 
of new rural characters, and the changes in 
the fates of modern rural farmers.

	 Conclusion

Guan Renshan has quoted the words of 
Chen Yingzhen 陈映真 many times, stating 
that literature rekindles the spark of hope  
for the desperate and discouraged, revives 
the fallen, and helps the humiliated regain 
their dignity. Therefore, Guan insists that 
literary and art workers should respect 
the farmers and their dignity. In addition 
to respecting the scenes of their life, we 
must also respect the logic of their life. 
Respecting the farmers and the land, and 
giving farmers hope in the land are both the 
responsibility and nature of Chinese native-
soil literature. Just as Lu Xun 鲁迅 called 
to “save the children” at the end of Diary 
of a Madman 狂人日记, The Maihe River 
lets out a cry to “save the land,” from the 
words of his fictional character Zhuanxiang. 
These resounding calls embody a similar 
awareness against potential dangers. How 
to understand the land, cultivate people’s 
awareness, love for, and even worship of 
land, while restoring the dignity of land, is 
a common question for all of us to answer.
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