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Abstract　In the age of manuscripts and transcripts, text generation can be ascribed to 
four distinct roles: the author, the narrator, the transcriber, and the scribe. The author is the 
creator of the text, while the scribe acts as the disseminator. The narrator and transcriber may 
perform the dual roles. Recognizing the different powers associated with these four roles, 
particularly how transcribers amalgamate diverse textual sources to produce “heterogeneous” 
derivative texts provides valuable insights into the text generation process and its underlying 
structure and literary elements during the age of manuscripts and transcripts. In essence, 
acknowledging the transcribers’ creativity in generating heterogeneous texts and exploring 
the establishment of a “transcriber studies” paradigm at the methodological level is crucial for 
advancing in-depth research on texts from the age of manuscripts and transcripts.
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How many stages should a text go through before it can finally be presented in a material 
form that can be circulated? In the Analects of Confucius 论语, Confucius 孔子 described 
the process of drafting a governmental notification of the State of Zheng: “Confucious said, 
‘In drafting the governmental notification, Pi Chen 卑谌 first made the rough draft; Shishu 
世叔 examined and discussed its contents; Ziyu 子羽, the manager of foreign intercourse, 
then polished the style; and, finally, Zichan 子产 of Dongli gave it the proper elegance and 
finish’” (Cheng 1990, Ch. 28, 959). From its initial draft through discussions, polishing, and 
finishing, a governmental notification is only declared complete after undergoing four stages 
of meticulous preparation. To this day, this remains the typical generation process of official 
documents. If we were to question who the author of such a text is, it would be difficult to 
answer. It might have been included in a book named Zichan during the Han Dynasty (206 
BCE-220 CE) because the text was ultimately approved by Zichan at that time. However, 
from Confucius’s account, we know that Zichan was merely one stage in the text generation 
process. A text ref ined by Zichan can certainly be regarded as having received Zichan’s 
approval and aligned with his political intentions, but clearly, he cannot be identified as the 
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“author” in the true sense.
In fact, such a text generation mode similar to preparing the governmental notif ication 

of the State of Zheng is exceedingly common—from the “Canon of Yao” of the Book of 
Documents 尚书·尧典, the “Virtues of the Five Emperors” 五帝德, the “Wan Zhang” of the 
Mencius 孟子·万章, to the “Annals of the Five Emperors” of the Records of the Historian 
史记·五帝本纪, from the Treatise on the Commentary on the Five Elements of the Glorious 
Plan 洪范五行传论 by Liu Xiang 刘向 and his son Liu Xin 刘歆 to the “Treatise on the Five 
Elements” of the History of the Former Han 汉书·五行志,1 from the separately circulated 
“Yue Ling” 月令 (lit. monthly ordinances) to “Yue Ling” of the Book of Rites 礼记·月

令, the “Twelve Records” of the Master Lü’s Spring and Autumn Annals 吕氏春秋·十二

纪, the “Yue Ling” of the Lost Book of Zhou 逸周书·月令, the “Seasonal Ragulations” 
of the Huainanzi 淮南子·时则训, from the old sub-commentaries by Liu Xuan 刘炫 and 
Liu Zhuo 刘焯 on the Mao’s Version of the Book of Songs 毛诗 to the Correct Meaning 
of the Mao’s Version of the Book of Songs 毛诗正义 by Kong Yingda 孔颖达.2 Based on 
preexisting texts, new derivative texts can be generated through supplementation, deletion, 
emendation, conjoining, and other methods. Due to the difficulty of preserving texts from 
the age of manuscripts and transcripts compared to the age of block prints, later derivative 
texts often squeeze the dissemination space of their original texts, leading to the originals’ 
obscurity and loss. Therefore, for texts generated in the age of manuscripts and transcripts, if 
not carefully distinguished, it is difficult to determine whether a text is original or derivative. 
For those derivative texts with “heterogeneity,” if we still use the traditional “author-text” 
mode for study, it is clearly impossible to truly present the complex relationships between 
the text and its creators. In this connection, for the study of texts preserved from the age 
of manuscripts and transcripts, “the discovery of heterogeneous texts” f irst becomes an 
important research step. How to identify the different influences exerted by different roles 
participating in the text generation and dissemination process is naturally of fundamental 
significance for the study of such heterogeneous texts. This article attempts to propose a new 
paradigm for text research based on a large number of existing case studies, hoping to lead 
the text research in the age of manuscripts and transcripts toward precision and depth based 
on the complex formation process of texts.

1　Author, Narrator, Transcriber, Scribe: Four Roles Involved in Text Generation
We can divide the roles involved in text generation into the following four types:

The first is “authors,” i.e., intellectuals who narrate, explain, and comment on existing 
knowledge resources, or express certain ideologies and values in the form of “texts.” Just 
as any leaf can be traced back to its original seed, in most people’s understanding, any text 
always has its original “author.” However, for early texts, whether being sourced from folk 
oral traditions or off icial public documents, those generated through collective creation 
often make it difficult to identify who the “author” is. Take the governmental notification 
preparation of the State of Zheng as an example. Pi Chen who first “made the rough draft” 

1 For more details, see Cheng Sudong 程苏东 (2014).
2 For more details, see Cheng (2016b).
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should naturally be regarded as the “author.” But if the text was subsequently modified by 
Shishu, Ziyu, and Zichan. Pi Chen’s original text was completely replaced, does it still make 
sense to regard Pi Chen as the author? And if the process of text modification is infinite, with 
each participant ultimately leaving only one sentence, or even one word, who then could be 
qualified to be its “author”? It is evident that not all texts have authors. In this “collective 
creation” process, the “author” becomes invisible and finally is dissolved.

The second is “narrators” 述者. Confucious said, “A narrator and not a creator, believing in 
and loving the ancients.” In this context, zuo 作 (creator or creating) emphasizes originality, 
while shu 述 (narrating or narration) refers to the oral retelling of preexisting texts. “Narration” 
can adopt both oral and written forms, but in this article’s definition, the “narrator” only 
refers to those who orally transmit existing texts, effectively distinguishing them from the 
“transcriber.” Narrators represented a fundamental agent in the knowledge dissemination of 
the age of bamboo and silk and continued to play a key role after the widespread use of paper. 
The texts of Confucian classics and commentaries on them like the Gongyang’s Commentary  
on the Spring and Autumn Annals 春秋公羊传 and the Guliang’s Commentary on the Spring 
and Autumn Annals 春秋穀梁传 were mostly orally narrated by generations of Confucian  
classics scholars before being written on bamboo and silk. The early circulation of the texts  
composition in rhyme like the Book of Songs 诗经 also relied mainly on narrators. Unlike  
the other three roles, narrators’ textual dissemination necessarily occured in an interactive 
context, such as performances, rituals, social interactions, and teaching. Examples include 
“reciting poems” recorded in the Master Zuo’s Commentary on the Spring and Autumn Annals 
春秋左传, “masters exhorting and blind musicians rhapsodizing and intoning” recorded 
in the Discourses of the States 国语, singing poems recorded in the Book of Etiquette  
and Ceremonial 仪礼, and “Grand Master’s presentation of poems” recorded in the “Royal 
Regulations” of the Book of Rites 礼记·王制, all of which are ways the narrators transmit 
the texts. Depending on the needs of different occasions, narrators can consciously make 
varying degrees of additions, deletions, modifications, and reinterpretations of existing texts. 
Therefore, except for classical texts which have a relatively stable form, most texts are fluid 
in the hands of narrators.3 Additionally, some factors may cause narrators to unconsciously 
influence texts, mainly manifested as phonetic changes due to dialects, as well as errors 
and omissions due to memory lapses. It is noteworthy that “narrators,” in addition to being 
transmitters of texts, may also be creators of secondary texts, which is first reflected in the 
special genre of aphoristic texts. In the Analects of Confucius, the Mencius 孟子, and the 
Mozi 墨子, the chapters begin with “Confucius said,” “Zengzi 曾子 said,” “Mencius said,” 
and “Mozi said.” Although Confucius, Zengzi, Mencius, and Mozi are the nominal “authors” 
of the texts behind “said,” new texts were created by their disciples or later scholars in the 
role of “narrators” by prefixing what they said with “so-and-so said.”4

The third is “transcribers” 钞者. In recent years, several articles have discussed the differences 

3 The concept of the “stage of textual fluidity” was proposed by Martin Kern. Unlike later texts with relatively stable and clear 
forms and boundaries, early texts were often fragmented and influenced by each other. Texts of the same type could appear 
in different forms in various contexts. The author believes that this concept effectively reveals the characteristics of early 
texts in the dissemination process. For more details, see Martin Kern (2012).
4 Regarding the relationship between Master Mozi, the text, and his later disciples in the Mozi, see Mark E. Lewis (1999).
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between “transcribing” 钞 and “scribing” 写. In short, “transcribing” refers to the creative  
adaption of preexisting texts, while “scribing” refers to the copying of texts. Based on 
specif ic examples, Tong Ling 童岭 wrote an article to argue that by the Six Dynasties 
(220-589),5“transcribing” had been distinguished from “scribing” to a certain degree in 
usage. Nevertheless, related research does not deny the objective existence of the mixed use 
of “transcribing” and “scribing” in the documents from that time until the Tang (618-907) 
and Song (960-1279) dynasties. However, for the study of heterogeneous texts, making a 
distinction between “transcribing” and “scribing” is a crucial step, so we still intend to borrow 
this set of concepts and provide clearer definitions.

“Transcribers” here refer to intellectuals who use preexisting texts to generate new written 
texts, representing a type of participant that appears after the text trans formed into writing 
form. Regarding the early records of “transcribing,” the Separate Records 别录 by Liu Xiang 
records the early dissemination of the Master Zuo’s Commentary on the Spring and Autumn 
Annals: “Zuo Qiuming passed it down to Zeng Shen 曾申, who then taught it to Wu Qi 吴起. 
Wu Qi transmitted it to his son Wu Qi 吴期, who in turn passed it on to Duo Jiao 铎椒 of the 
State of Chu. Duo Jiao composed eight volumes of Extracts 抄撮 and passed them on to Yu 
Qing 虞卿, who expanded them into nine volumes Extracts” (Du & Kong 1980, Ch. 1, 1703). 
It can be seen that the writing method of disseminating target texts through excerpts and 
forming derivative texts appeared at least in the Warring States Period (475-221 BCE). Based 
on different relationships with texts, transcribers can be divided into three specific types:

The first is those who transformed orally transmitted texts into written texts. Wang Chong 
王充, in the chapter “Self-Records” of the Discourses in the Balance 论衡·自纪篇, refers 
to them as “those who heard and transmitted from afar, writing with their brushes and taking 
in with their ears” (Huang 1990, Ch. 30, 1194). For example, the compilers of the Analects 
of Confucius, as well as Gongyang Shou 公羊寿 and Huwu Sheng 胡毋生, who transcribed 
the the Gongyang’s Commentary on the Spring and Autumn Annals onto bamboo and silk, all 
belong to this type of “transcriber” As mentioned earlier, orally transmitted texts, in addition 
to being “sounds,” also include the contexts where they are presented, such as teaching, 
performance, and rituals. Besides converting sounds into words, transcribers also need to 
describe their contexts, such as “Zilu 子路, Zeng Xi 曾皙, Ran You 冉有, and Gongxi 
Hua 公西华 were sitting and serving by Confucious. He said to them ... ” in the Analects 
of Confucius, which is an example of the most basic description. Compared with oral texts, 
written texts possess a superior advantage in durability and widespread dissemination. 
Once a text is written, its written form would gradually supplant its oral circulation. 
Consequently, the role of this type of “transcriber” in describing the original contexts of oral 
texts, determining the linguistic and stylistic features of written texts, and distinguishing 
homophones would have a lasting impact on the form of textual transmission.

The second is the users or modifiers of preexisting single written texts, including  
(1) placing them in a new textual environment, such as the Master Lü’s Spring and Autumn 
Annals, the Huainanzi, the Outer Commentary on the Book of Songs by Master Han 韩诗

外传 and other works extensively excerpting and borrowing pre-Qin writings, and Sima 

5 For more details, see Tong (2011).
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Qian 司马迁 incorporating the texts like the “Difficulties of Persuasion” of the Han Feizi 
韩非子·说难, the Stele Inscriptions of Qin Shihuang, and Elegy about Qu Yuan 吊屈原

赋 by Jia Yi 贾谊 into Records of the Historian; (2) making varying degrees of deletion, 
supplementation, and emendation to them, such as Sima Qian emendating the “Virtues of 
the Five Emperors” in the “Annals of the Five Emperors” by modifying the sections on the 
Yellow Emperor 黄帝, Emperor Zhuanxu 颛顼, and Emperor Ku 帝喾 and the “Yue Ling” 
of the Book of Rites emendating the popular version of the “Yue Ling” as exemplified below;  
(3) interpreting and transcribing existing texts in a new style, as exemplified in the Records of 
the Historian which interpreted and transcribed various chapters of the Book of Documents.

The third is the generators of new single text using existing knowledge resources or text 
libraries, for example, Ban Gu 班固 who compiled the “Treatise on the Five Elements” of the 
History of the Former Han based on the “Glorious Plan” of the Book of Documents 尚书·洪

范, the Commentary on the Five Elements of the Glorious Plan 洪范五行传, the Disasters 
and Anomalies of the Spring and Autumn 春秋灾异 by Dong Zhongshu 董仲舒, the Treatise 
on the Commentary on the Five Elements of the Glorious Plan by Liu Xiang, the Treatise on 
the Commentary on the Five Elements of the Glorious Plan by Liu Xin, the Commentaries on 
Five Elements 五行传记 by Xu Shang 许商, and the imperial archives of the Han Dynasty.

Finally, it is the “scribes” 写手 who copy preexisting written texts. Their identities are roughly 
divided into two categories: One is the “clerks” serving various government institutions. The 
Rites of Zhou 周礼 lists various off icial texts that need to be copied, including the King’s  
edicts, as seen in the “The Royal Secretary” 内史 section which states that “The Royal 
Secretary was responsible for recording the King’s edicts and then duplicating them” (Zheng 
1980, Ch. 26, 820); diplomatic treaties, as seen in the “Sanctifier of Covenants” 司盟 section 
which states that “Whenever the vassal states came together due to discord, the Sanctifier of 
Covenants was responsible for recording the text of the covenant and its rituals and reading 
the covenant aloud facing north to report to the deities. After the covenant was established, 
they would copy the transcript” (Zheng 1980, Ch. 36, 881); tax records, as seen in the 
“Manager of Writings” 司书 section which states that “When collecting taxes, the officials 
responsible received the amounts to be collected from the Manager of Writings. Once the 
collection was completed, they would hand over a copy of the tax records to the Manager 
of Writings” (Zheng 1980, Ch. 7, 682); population registration, as seen in the “Population 
Registrar” 司民 section which states that “After the three-year census, the population 
count was reported to the Minister of Justice. In the f irst month of winter, during the 
sacrificial rites for the Population Registrar, the Minister of Justice presented the population 
count to the King, who made obeisance before accepting it and having it stored by the Keeper 
of the Temple Treasures. The Royal Secretary, the Accountant, and the Minister of State kept 
copies to assist the King in governance” (Zheng 1980, Ch. 35, 878). In addition, there is a 
rather special type of text called “documents recommending capable individuals” as seen in 
the “District Grand Master” 乡大夫 section which states that “The next day after the ritual 
down, the District Elders, the District Grand Masters, and the Township Guardian presented 
documents recommending capable individuals to the King. The King made obeisance twice 
before accepting the documents, which were then submitted to the Keeper of the Temple 
Treasures for safekeeping, with the Royal Secretary retaining copies of the documents” (Zheng 
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1980, Ch. 12, 716). Although these systems may not have been truly implemented, they show 
that the copying of various official documents and national archives had become commonplace 
during the Warring States Period, and naturally, there was a group of officials engaged in text 
copying in government institutions. The “Biography of King Xian of Hejian” of the History of 
the Former Han 汉书·河间献王传 records that during the reign of Emperor Jing of the Han 
Dynasty 景帝, “When King Xian 献王 of Hejian obtained a valuable book from the people, 
he always made a copy by transcribing it and returned the copy to them, keeping the original 
himself” (Ban 1962, Ch. 53, 2410). “Treatise on Literature” of the History of the Former 
Han 汉书·艺文志 records that during the reign of Emperor Wu of the Han Dynasty 汉武

帝, “policies for book collection were established, and specialized scribes were appointed. All 
classical works of various masters were stored in the imperial archives” (Ban 1962, Ch. 30, 
1701). From the “scribes,” it can be seen that this work of copying books had become quite 
institutionalized by the time of Emperor Wu of the Han Dynasty. During the Eastern Han 
Dynasty (25-220), Ban Chao 班超 “often copied books for government officials because of 
poverty” (Wu 1987, Ch. 16, 657). He essentially served as a “scribe” employed by an official 
to make a living.

In addition, the “Biography of Shi Dan” of the History of the Former Han 汉书·师丹传  
states that “Shi Dan sent a clerk to submit a memorial regarding the matter, but a clerk 
privately copied the content” (Ban 1962, Ch. 86, 3506). The “Biography of Wang Mang” 王
莽传 records that Li Yan 李焉 “ordered a clerk to copy this prophecy, but the clerk fled and 
reported him” (Ban 1962, Ch. 99, 4167). These passages show that in addition to government 
agencies, clerk also employed “scribes.” According to the Inner Chapters of the Baopuzi 抱
朴子内篇, Ge Hong 葛洪 started to learn from Zheng Yin 郑隐: “Only I, due to my frail 
health, could not bear other duties. Lest having nothing to contribute, I often personally swept 
and cleaned the courtyard, dusted the tables, ground the ink, and held the candle for Master 
Zheng and copied old books for him” (Wang 1986, Ch. 19, 332). This indicates that disciples 
often copied books for their teachers.

It is noteworthy that Yang Xiong 扬雄 once said in the Exemplary Figures 法言, “Loving 
to read but not studying the Confucian classics represented by Confucius is a result caused by 
the bookstores” (Wang 1987, Ch. 2, 74). The “Biography of Wang Chong” of the History of 
the Later Han 后汉书·王充传 records that “Due to his family’s poverty and lack of books 
to read, he often wandered around the markets in Luoyang, reading the books for sale. After 
reading a book once, he could recite it, which made him very familiar with the thoughts and 
words of various schools” (Fan 1965, Ch. 49, 1629). By the Han period, bookstores had 
emerged, then the demand for book sale may bring forth to many professional “scribes.” 
However, due to the scarcity of documents, this point can only remain speculative.

Another type of “scribe” is, in fact, the reader of a text. According to Chu Shaosun’s 褚少

孙 preface in the “Arrayed Biographies of Turtle-Shell and Milfoil Diviners” of the Records 
of the Historian 史记·龟策列传, “I searched repeatedly in the city of Chang’an but could 
not find the ‘Arrayed Biographies of Turtle-Shell and Milfoil Diviners.’ Therefore, I visited 
the Grand Diviner and consulted with the Clerk, the Instructor, and the Elders who were 
familiar with relevant matters, and I wrote down the information I gathered regarding turtle 
divination and compiled it below” (Sima 2013, Ch. 128, 3892). In the “Self-Narration”  
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of the Outer Chapters of the Baopuzi 抱朴子外篇·自叙, Ge Hong stated that “I suffered 
from consecutive wars, and the ancestral books were completely lost. There were no books 
to read during my idle time from farming. So, I walked with a book box to borrow books and 
finally managed to gather almost all catagories of the texts from a household. I worked harder 
chopping firewood to sell, fulfilling my need for paper and pens. In the places where I farmed 
and grew vegetables, I used firewood for lighting to copy books … I often lacked paper, and 
every sheet I wrote on was covered with words repeatedly, making it difficult for anyone 
to read” (Yang 1991, Ch. 50, 653). Chu Shaosun and Ge Hong copied texts based on their 
personal reading needs.

However, regardless of which type of “scribe” one refers to, the essence of “scribing” lies 
in faithfully copying preexisting texts. In the article, the first three types of roles participating 
in text generation are termed differently from “scribes.” This does not suggest differing 
levels of influence on texts. Rather, those first three types of roles possess the “legitimate 
power” to create or modify texts, and they have subjectivity in the process of text generation. 
Through their creation and modif ication of texts, we can further analyze their thoughts, 
emotions, social status, aesthetic preferences, knowledge backgrounds, and expression habits 
as individuals with subjectivity. However, for “scribes,” such “legitimate power” is absent. 
A competent scribe should strictly adhere to the established text during transcription. In 
this process, a scribe’s subjectivity as a “person” should temporarily step back, and their 
influence on the text primarily lies in the use of their “hands” for writing. This includes 
several specific factors, such as the choice of paper, brush-holding method, writing posture, 
character usage habits (vernacular versus standard characters), and layout design.6 As noted 
in the Inner Chapters of the Baopuzi, “Even the character that everyone possesses, but 
errors are still common. Hence, the proverb states, ‘Write thrice, and the character 鱼 (Yu)  
miswrites to the character 鲁 (Lu), the character 虚 (Xu) becomes 虎 (Hu),’ referring to  
such situations. The difference between 七 (Qi) and 士 (Shi) lies merely in the length of a 
stroke and a small hook” (Wang 1986, Ch. 19, 335). When a scribe misunderstands the text 
or makes transcription errors, the resulting textual variance may include mistakes, omissions, 
derivations, or inversions.7

In summary, the foregoing four participants each play a unique role in text generation. 
The author creates part of the text. The narrator and the transcriber both transmit the text and 
can also create parts of it. Meanwhile, the scribe merely acts as the text’s transmitter. Their 
relationships with the text can be depicted in Figure 1.

The “knowledge resources” refer to all forms of civilization that can be converted into 
knowledge. These resources encompass various human cognitive and social activities. They 
may appear in textual forms, such as myths, legends, colloquialisms, formulas, and eulogies, 
or in non-textual forms, such as performances, rites, scenes, taboos, beliefs, and ideas. The 

6 In this regard, Kern (2012) provides a detailed and comprehensive analysis.
7 For example, the annotations by Pei Songzhi 裴松之 in the “Biography of Hua Tuo” of the History of the Three Kingdoms  
三国志·华佗传 state: “ ‘旉 (Fu)’ s archaic variant 敷 (Fu) is similar to ‘專 (Zhuan),’ and most scribes could not distinguish  
between them” (Chen 1959, Ch. 29, 799).
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Figure 1　How a Text Generated in the Theory
Note: The solid line indicates an inevitable process, the dashed line represents a possible process, and the dotted 
box denotes a process that can be continuously repeated.

former constitutes a flexible text library and is transmitted or recreated through narrators. The 
latter generates a text through authors.

The left side of the dotted box in Figure 1 illustrates how a text is initially generated in the 
theory, while the dotted box shows the changes the text undergoes during actual transmission. 
This process can repeat indef initely, producing new texts over time and thus forming a 
“genealogical texual family”. It is essential to note that the roles of author, narrator, and 
transcriber are closely tied to a text’s hierarchy, structure, and form. For example, the text 
that “The noble man is not a utensil” 君子不器 was first created by Confucius as a primary 
text, and Confucius was the “author.” When it was pref ixed with “Confucius said” by 
Confucius’s disciples, i.e., “Confucious said, ‘The noble man is not a utensil,’” a secondary 
text was generated and Confucius’s disciples were the “narrators.” When “Confucious said, 
‘The noble man is not a utensil’” was included in the “Exercising Government” 为政 of  
the Analects of Confucius, it became a tertiary text produced by the “transcribers” of the 
Analects of Confucius. Whether “Confucious said” appears in the Analects of Confucius, the 
Book of Rites, the Book on Filial Piety 孝经, and the School Sayings of Confucius 孔子家语 
can affect its authority. Such authority often depends not on the textual environment of the 
primary and secondary texts, but on the transcriber’s status of the tertiary text. Referring to 
the above model, the process can be briefly outlined as follows (Figure 2):

Knowledge

resources 

Author:

Confucius

Primary Text: The noble man

 is not a utensil. 

Narrators: Confucius’s 

disciples 

Secondary Text: Confucius

said, “The noble man is not 

a utensil.” 

Transcribers: compilers

of the Analects of 
Confucius 

Tertiary Text: “Exercising Government” of  the

 Analects of Confucius: … Confucious said,

“The noble man is not a utensil.” … 

Figure 2　The Process of Newly Generated Text under the Influence of Narrators and Transcribers

This article particularly emphasizes that, as seen in the above model, in terms of text 
generation, apart from texts directly created by authors, texts generated by narrators are often 
infused with their knowledge resources and ideologies, and even other texts are involved. 
In the processes of text transmission, except the copying process involving scribes, during 
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which no new texts should be generated theoretically (scribes often have a significant impact 
on texts, but these impacts only constitute “errors” in the texts and do not generate new texts. 
This issue will be mentioned later), any text transmission process involving narrators or 
transcribers may incorporate new ideologies or textual materials, thereby distinguishing the 
newly generated text from the text it is based on. These new texts formed under the influence 
of the narrators’ or transcribers’ ideologies, knowledge resources, and other texts they are 
familiar with are what we refer to as “heterogeneous texts.” These texts have inherent tension, 
with the original text and newly introduced elements forming a tense cooperative relationship: 
The latter actively participates in the semantic construction of the new text but often cannot 
fully adapt to the existing logic and style of the original text. There are often visible textual 
gaps, contradictions, and repetitions between the two, and it is even more challenging 
to achieve seamless integration in their rhetoric, styles, logic, and other deep structures. 
Therefore, to understand these heterogeneous texts, in addition to understanding their literal 
semantic direction, it is also necessary to understand what heterogeneous factors have been 
incorporated into these texts. As often as not, these texts are associated to the name of a well-
known “author,” and traditional research often uses the interaction between this “author” and 
the “text” as a starting point. However, according to our models, some of these “authors” 
can only be called “narrators” or “transcribers,” and their complex relationship with the text 
needs to be carefully distinguished. In short, only by discovering their heterogeneity can we 
truly engage with these texts; only by providing reasonable explanations for the causes of this 
heterogeneity can we truly understand these texts; and only by identifying the extent to which 
authors, narrators, transcribers, and scribes participated in the generation and transmission of 
this text can we truly achieve an interactive understanding between “text” and “person.”

In the age of manuscripts and transcripts, works featuring “heterogeneity” are quite 
common. For example, just in the Warring States period and the Qin (221-206 BCE) and 
Han dynasties, such features appear in texts, such us the Analects of Confucius, the Outer 
Commentary on the Book of Songs by Master Han, the Commentary on the Five Elements 
of the Glorious Plan, the Book of Rites, the Ritual Record of Dai the Elder 大戴礼记, the 
Luxuriant Dew of the Spring and Autumn 春秋繁露, the School Sayings of Confucius, the 
Lost Book of Zhou, the Mozi, the Zhuangzi 庄子, the Xunzi 荀子, the Guanzi 管子, the Master 
Lü’s Spring and Autumn Annals, the Huainanzi, the New Writing 新书, the Many Kong Family 
Master’s Anthology 孔丛子, the Garden of Persuasions 说苑, the New Arrangements 新序, the 
Records of the Historian, the History of the Former Han, and the Elegies of Chu 楚辞. These 
writings, involving the four categories of classics, history, philosophy, and literature, not only 
have an important impact on the study of the entire Warring States, Qin, and Han civilizations 
but also provide important insights into understanding the generation process of early texts.

2　Case Studies: The “Yue Ling” and the “Annals of the Five Emperors” of the 
Records of the Historian

Seasonal ordinances 时令, monthly ordinances, and popular almanacs 日书 are a type of widely 
circulated literature that emerged during the Warring States period. They use “time” as the 
basic thread to organize the behavioral norms that should be followed in various fields, such 
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as national politics, military, education, rituals, water conservancy, engineering, agriculture, 
and transportation in different seasons, months, and even more detailed time ranges throughout 
the year. They had significant influence in the societies from the Warring States Period to the 
Qin and Han dynasties. Especially after being combined with the “Five Elements” thought 
that had been popular since the Spring and Autumn period (770-476 BCE), the seasonal and 
monthly ordinance literature became a comprehensive and systematic text system. Just in terms 
of monthly ordinances, there are three “Yue Ling” texts in the Master Lü’s Spring and Autumn 
Annals, the Lost Book of Zhou, and the Book of Rites respectively. Additionally, in the “Seasonal 
Ragulation” of the Huainanzi, there is an abridged “Yue Ling” text. Generally speaking, since 
the content of these “Yue Ling” texts is basically the same, with only some variants that do not 
hinder the understanding of them, there is no particular difference in the academic understanding 
of these texts. However, after careful comparison, we find that there are some important 
differences between the “Yue Ling” texts in the Book of Rites and the Master Lü’s Spring and 
Autumn Annals. To illustrate these differences, let us begin with an example (Table 1):

Table 1　The Description of Phenological Changes in the First Month of Spring in the “Yue Ling”

“Yue Ling” of the Book of Rites
“Record in the First Month of Spring” of the Master 

Lü’s Spring and Autumn Annals

“The east winds thaw the ice.
Dormant insects begin to stir. 
Fishes ascend through cracking frost.
Otters array their river catch.
The wild geese come. 鸿雁来”

“The east winds thaw the ice. 
Dormant insects begin to stir.
Fishes ascend through cracking frost.
Otters array their river catch.
The migratory wild geese fly northwards. 候雁北”

This is the description of phenological changes in the first month of spring in the “Yue 
Ling.” The two “Yue Ling” texts have identical descriptions of the east winds, dormant 
insects, fishes, and otters, but the difference lies in the description of “wild geese.” We know 
that wild goose is a kind of migratory bird characterized by seasonal habitat selection. Their 
breeding grounds are in Siberia, and in autumn, they fly south in flocks, eventually reaching 
south China to overwinter. In the spring of the following year, they fly back to Siberia to 
breed. This seasonal migration has given them the quality of “trustworthiness,” making 
them an important keepsake at weddings and a significant symbol in literary works. Due to 
their seasonal migration, the description of wild geese’s migration has a distinct regional 
perspective: If described from the perspective of south China, they fly north in spring, stay 
south in autumn, and prepare to fly north in winter. If described from the perspective of the 
Central Plains, they fly north from the south in spring, fly south from the north in autumn, 
and do not stop. The “Monthly Ordinances” systematically records the annual migration of 
wild geese, as seen in the version of the Master Lü’s Spring and Autumn Annals:

“Record in the First Month of Spring”: The migratory wild geese fly northwards. 候雁北
“Record in the Second Month of Autumn”: The migratory wild geese come. 候雁来
“Record in the Third Month of Autumn”: The wild geese come as guests. 鸿雁来宾
“Record in the Third Month of Winter”: The wild geese go northwards. 雁北乡 (Xu 2009, 6, 
175, 194, 258)
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From these textual details, we can see that the monthly ordinances literature in the Master 
Lü’s Spring and Autumn Annals is narrated from the perspective of south China. Therefore, 
it describes the southward migration of wild geese in the second month of autumn as “来 
(lai, literally meaning ‘come’),” and in the third month of autumn as “来宾 (laibin, literally 
meaning ‘come as guests’).” The term “宾 (bin, meaning ‘guests’)” implies a short stay, and 
in the third month of winter, they “head north” to prepare for the flight. Although the Master 
Lü’s Spring and Autumn Annals was compiled in Xianyang in the Central Plains, there would 
be no wild goose “guests” in the third month of autumn, much less in the third month of 
winter. This discrepancy does not align with the local geography, yet it further verifies how 
the Master Lü’s Spring and Autumn Annals was compiled as a miscellaneous book. It is 
understandable that although Lü Buwei 吕不韦, namely Master Lü, declared that “anyone 
who can modify a single character of this work shall be rewarded with a thousand gold 
pieces,” omissions are inevitable in any heterogeneous work of such complexity.

However, for now, let us not concern ourselves with the issues of the Master Lü’s Spring 
and Autumn Annals and f irst look at the emendations in the “Yue Ling” of the Book of 
Rites. In the Master Lü’s Spring and Autumn Annals, the four records of wild geese’s annual 
migration are consistent with the southern perspective, maintaining inherent logic and 
consistency. However, in the “Yue Ling” of the Book of Rites, the four seasonal records of 
geese are as follows:

“Record in the First Month of Spring”: The wild geese come. 鸿雁来
“Record in the Second Month of Autumn”: The wild geese come. 鸿雁来
“Record in the Third Month of Autumn”: The wild geese come as guests. 鸿雁来宾
“Record in the Third Month of Winter”: The wild geese go northwards. 雁北乡 (Zhu 1996, 
Ch. 6, 218, 261, 266, 283)

Obviously, this is an inconsistent way of recording. Both texts that “The wild geese come as 
guests” in the “Record in the Third Month of Autumn” and “The wild geese go northwards” 
in the “Record in the Third Month of Winter” clearly indicate the southern perspective, but 
the text that “The wild geese come” in the “Record in the First Month of Spring” can only 
be understood from the Central Plains perspective. If we only look at the text of the Book of 
Rites, we might think that the description of the “Record in the First Month of Spring” might 
be an error that occurred during transcription. However, by comparing it with that of the  
Master Lü’s Spring and Autumn Annals, we believe that a more reasonable explanation is 
that the latter represents the original form of the “Yue Ling” concerning wild geese, while 
the “Record in the First Month of Spring” of the “Yue Ling” of the Book of Rites is the result 
of a conscious emendation: We can infer that the compiler of the “Yue Ling” of the Book of 
Rites was a scholar in the Central Plains. To make the “Yue Ling” conform to the seasonal 
characteristics of the Central Plains, he emendated the text to “The wild geese come” during 
transcription. However, this compiler was evidently not meticulous enough, as he overlooked 
the records of wild geese in the third month of autumn and the third month of winter, 
which were described from a southern perspective. Therefore, his emendation reveals the 
heterogeneous characteristics of the “Yue Ling” text seen in the Book of Rites—the person 
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who transcribed the “Yue Ling” text seen in the Book of Rites was clearly not content with 
mechanical copying; he wanted to participate in the “logicalization” of the text and thus 
emendated it.

A similar example can be seen in the record of “wind” in the third month of summer (Table 2):

Table 2　The Record of “Wind” in the Third Month of Summer in the “Yue Ling” 

“Yue Ling” of the Book of Rites
“Record in the Third Month of Summer” of the 

Master Lü’s Spring and Autumn Annals

“Gentle winds 温风 begin to blow. The cricket 
takes its place in the walls 壁. Eaglets learn to 
practice (the ways of their parents). Decaying 
grass becomes fire-flies.”

“Cool winds 凉风 begin to blow. The cricket takes its 
place in the eaves 宇. Eaglets learn to practice (the 
ways of their parents). Decaying grass transforms 
into fire-flies.”

Here, the “Yue Ling” of the Book of Rites once again presents differences from the version 
of the Master Lü’s Spring and Autumn Annals. Regarding the wind in the third month of 
summer, it is “cool winds” in the Master Lü’s Spring and Autumn Annals, while in the “Yue 
Ling” of the Book of Rites, it is “gentle winds.” Could this be an error that occurred during 
transcription? By referring to the “Instructions for the Seasons” of the Lost Book of Zhou 
逸周书·时训, we find that it provides further explanation for the record in the Book of Rites:

On the day of Minor Heat 小暑, gentle winds begin to blow. Five days later, the cricket 
takes its place in the walls. Another five days later, eaglets learn to practice (the ways of 
their parents). If gentle winds do not blow, the state lacks lenient policies.
On the day of Beginning of Autumn 立秋, cool winds begin to blow. Five days later, the 
white dew forms in the morning. Another five days later, autumn cicadas begin to chirp. If 
cool winds do not blow, the state lacks strict administration. (Huang et al. 2007, Vol. 2, 595)

Here, the “Instructions for the Seasons” provides different interpretations of “gentle winds” 
and “cool winds” from the perspective of disasters and anomalies. “If gentle winds do not 
below” is interpreted as “the state lacks lenient policies,” while “If cool winds do not blow” 
corresponds to “the state lacks strict administration.” These indicate that the textual form of 
the “Yue Ling” of the Book of Rites, where the third month of summer is described as having 
“gentle winds,” had already appeared by the Qin and Han dynasties and had a certain degree 
of transmission.

It can be said that the compiler of the “Twelve Records” of the Master Lü’s Spring and 
Autumn Annals was a “conservative transcriber.” Although the phenological descriptions 
in the text did not match the actual geographical environment in which he was located, the 
transcriber did not make any modifications. In contrast, the “Yue Ling” of the Book of Rites 
clearly came from an “active transcriber”: He intervened in the emendation of the text, 
making the “Yue Ling” of the Book of Rites a heterogeneous text. In this sense, the “Yue 
Ling” of the Book of Rites not only possesses the significance of the ancient “Yue Ling” 
itself but also contains a new signif icance due to the transcriber’s participation, such as 
his geographical information and his efforts to further systematize the text. The transcriber 
of the “Yue Ling” of the Book of Rites certainly cannot be treated as an “author,” but he 
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undoubtedly participated in the construction of the significance of this document.
Take the “Annals of the Five Emperors” of the Records of the Historian as another 

example. According to the introduction by Sima Qian 司马迁 in the part “The historian 
remarks on this as follows,” the basic historical sources for this section are the “Virtues of the 
Five Emperors” and the “Imperial Genealogy” 帝系, both of which are found in the Ritual 
Record of Dai the Elder. By comparing the two, we find that in the records of the Yellow 
Emperor, Emperor Zhuanxu, and Emperor Ku, there is a section of text found in “Virtues of 
the Five Emperors” of the Ritual Record of Dai the Elder that is not found in the Records of 
the Historian (Table 3).

Table 3　The Description of Emperors’ Tours by “Riding a Loong”

“Virtues of the Five Emperors” of the Ritual Record 
of Dai the Elder

“Annals of the Five Emperors” of the Records of 
the Historian

The Yellow Emperor wore a ceremonial robe adorned 
with intricate emblematic patterns, a broad sash, 
and a lower garment with symbolic motifs 黼黻衣，
大带黼裳，乘龙扆云. He rode a loong, ascending 
amidst the clouds. He followed the order of 
Heaven and Earth, divined the prognostications 
of darkness and light, comprehended the 
doctrines of life and death, and resolved the 
difficulties of survival and demise. He timely 
sowed the hundred grains and nurtured plants 
and trees, civilized birds, beasts, insects, and 
moths, extensively gathered the law of the sun, 
moon, stars, tides, earth, stones, metals, and 
jades. He labored diligently with mind, labor, ears, 
and eyes, and practiced frugality in using water,s 
fires, and material resources.

(The Yellow Emperor) followed the order of Heaven 
and Earth, divined the prognostications of 
darkness and light, comprehended the doctrines 
of life and death, and resolved the difficulties 
of survival and demise. He timely sowed the 
hundred grains and nurtured plants and trees, 
civilized birds, beasts, insects, and moths, 
extensively gathered the law of the sun, moon, 
stars, tides, earth, stones, metals, and jades. 
He labored diligently with mind, labor, ears, and 
eyes, and practiced frugality in using waters, 
fires, and material resources.

Emperor Zhuanxu was the Yellow Emperor’s 
grandson and Changyi’s son, also known as 
Gaoyang. Ambitious and unfathomable in his 
designs, and thoroughly versed in all matters. He 
cultivated earthly resources in accordance with 
lands, synchronized his rule with celestial cycles, 
established the rule guided by sage’s spirit, 
nurtured the people through harmonizing vital 
energies, and conducted sacrifices with utmost 
purity. He traversed the realm by riding a loong 
乘龙而至四海: North to “Dark mound,” south to 
Annam, west to the moving sands, and east to 
“Coiling tree.”

Emperor Zhuanxu, or Gaoyang, was the Yellow 
Emperor’s grandson and Changyi’s son. Calm 
and unfathomable in his designs, and thoroughly 
versed in all matters. He cultivated earthly resources 
in accordance with lands, synchronized his rule 
with celestial cycles, established the rule guided 
by sage’s spirit, nurtured the people through 
harmonizing vital energies, and conducted 
sacrifices with utmost purity. Northward he 
went to “Dark mound,” southward to Annam, 
westward to the moving sands, and eastward 
to “Coiling tree.”

He made a calendar of the days and months past 
as well as future. He knew all about spirits, and 
worshiped them respectfully. His appearance was 
elegant, and his virtue eminent. His movements 
were well-timed, and his dress gentlemanly. In 
spring and summer, he rode in a loong-chariot; in 
autumn and winter, he rode in a horse-chariot. Clad 
in an embroidered robe 春夏乘龙，秋冬乘马，黄黼黻
衣, he was thoroughly impartial all over his empire. 
Wherever there was the sun and moon shone, or 
the rain and wind blew, no one wasn’t devoted to 
him (Kong 2013, 128).

He made a calendar of the days and months past 
as well as future. He knew all about spirits, and 
worshiped them respectfully. His appearance was 
elegant, and his virtue eminent. His movements 
were well-timed, and his dress gentlemanly. 
Emperor Ku was thoroughly impartial all over his 
empire. Wherever there was the sun and moon 
shone, or the rain and wind blew, no one wasn’t 
devoted to him (Sima 2013, 7, 14, 16).
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The three sections not found in the Records of the Historian are related, all describing the 
emperors’ tours by “riding a loong.” Were these contents added by the transcriber of the 
Ritual Record of Dai the Elder or omitted by Sima Qian? It seems difficult to confirm in the 
parts concerning the Yellow Emperor and Emperor Ku, but regarding the part on Emperor 
Zhuanxu, the subsequent text mentioning the four boundaries Emperor Zhuanxu visited 
presents a clearer contrast. If interpreted according to the Records of the Historian, the phrase 
should connect to the preceding text, indicating the four boundaries where Emperor Zhuanxu 
conducted the sacrif ice. However, if we follow the interpretation of the Record of Ritual 
of Dai the Elder, these four boundaries refer to the places where he arrived riding a loong. 
Comparing the two, the interpretation of the Ritual Record of Dai the Elder seems more 
reasonable. Additionally, in the subsequent text on Emperor Yao, the Ritual Record of Dai the 
Elder mentions that “He was clad in an embroidered robe and sat in a red car drawn by white 
horses” 黄黼黻衣, 丹车白马, corresponding to the three sections, while the Records of the 
Historian states that “He wore a yellow hat and plain silk dress, and sat in a red car drawn by 
white horses” 黄收纯衣, 彤车乘白马 (Sima 2013, 7, 14, 16, 18). This further proves that the 
ancient version of the “Virtues of the Five Emperors” indeed mentioned the colous of attire 
and chariots of the five emperors, and the Ritual Record of Dai the Elder largely preserved 
the original content of the “Virtues of the Five Emperors.”

So, why does the text of the “Annals of the Five Emperors” transcribed by Sima Qian lack 
descriptions of the color of attire and chariots for the Yellow Emperor, Emperor Zhuanxu, 
and Emperor Ku? To simply attribute this to the incompleteness of Sima Qian’s source might 
be too arbitrary. We believe the most reasonable explanation is that Sima Qian considered 
the accounts of the three emperors “riding a loong” in the “Virtues of the Five Emperors” 
to be too mythical, as “the style of the work is not, however, very refined, and the officials 
and gentry hardly ever refer to it.” Therefore, adhering to the principle of “selecting some 
of the more elegant sentences for quotation and compiling the first chapter of the ‘Original 
Records’” for transcription, Sima Qian intentionally omitted these three sections in line with 
his historiographical principles, even though the four sentences (North to “Dark mound,” 
... ) in the Emperor Zhuanxu section appear abrupt. This omission, compared to the content 
Sima Qian retained, precisely reflects his ingenuity. Without the deletion in the “Virtues of 
the Five Emperors” of the Ritual Record of Dai the Elder, Sima Qian’s subtle revision would 
be almost undetectable. Once we notice this, we gain a more genuine understanding of his 
historiographical principles.

3　“Transcriber Research”: A New Perspective on the Study of Heterogeneous 
Texts

As the co-participants of the text, authors, narrators, transcribers, and scribes constitute 
the four basic dimensions of textual study. Relatively speaking, “author” research is the 
most traditional perspective, with relatively mature research methods. As long as we have 
a new understanding of the concept of “author” based on the complexity of text generation 
and transmission and effectively distinguish “author” from “narrator” and “transcriber,” 
traditional “author” research remains an important method. Although narrators have 
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significant research values, the fact that they primarily generated and transmitted the text 
orally makes the research about them quite challenging. Scribe research has gradually 
gained attention in academia in recent years. In addition to traditional methods of textual 
criticism, research on aspects, such as writing styles, tools, material media, and even writing 
postures, has become new academic topics. If we consider the aspect of revealing textual 
“heterogeneity,” the most operational and systematic research perspective is likely that of 
“transcriber.”

Traditional research often emphasizes “author” while neglecting “transcriber,” viewing 
the latter as mere users of existing texts without originality. In fact, within the conventional 
concepts of authentication studies, “transcriber” is often suspected of forgery, tampering, 
and plagiarism. Unlike the illustrious image of “author,” “transcriber” is often considered 
insignificant. However, as presented above, “transcribing” itself was a crucial and widespread 
method of knowledge transmission and generation in the age of manuscripts and transcripts. 
“Transcribers,” facing existing text libraries, transform them into derivative texts reflecting 
personal ideologies through various types of techniques such as borrowing, supplementing, 
conjoining, excerpting, abridging, emendating, reordering, and interpreting. In this process, 
“transcribers” navigate the contradictions between multiple source texts and knowledge 
resources, striving to construct a unified new textual order. Therefore, from the perspectives 
of narratology, historiography, and intellectual history, the transcribing act of “transcribers” 
should be seen as a creative and artistic expression. The “heterogeneity” of transcribed texts 
constitutes a unique, rhetorical artistic form of the age of manuscripts and transcripts, despite 
often manifesting as “scars” left by incomplete text processing. Liu Wendian 刘文典, in the 
“Preface” to the Collation and Annotation of Master Lü’s Spring and Autumn Annals 吕氏春

秋集释序, once evaluated the Master Lü’s Spring and Autumn Annals as follows: “Eclecticism 
杂家 means synthesis and integration. Its foundation is rooted in a moral purpose, f irst  
establishing programs, laws, and standards, and then broadly absorbing the concepts of 
various schools of thought, integrating them into a systematic framework. This kind of 
eclecticism is not merely a simple patchwork of others’ statements, but a true integration 
of the strengths of various academic traditions, ultimately forming a complete system of 
doctrine” (Xu 2009, 3). In the view of the author, Liu’s words not only provide an accurate 
evaluation of the Master Lü’s Spring and Autumn Annals, but can also be expanded to 
evaluate the heterogeneous texts of the entire age of manuscripts and transcripts.

Like other rhetorical forms, “heterogeneity” itself is a rhetorical method that needs to be 
“discovered.” Common rhetorical devices, such as exaggeration, personification, and irony, 
can only receive their rhetorical effects when the listener clearly recognizes the speaker’s 
use of rhetoric. For example, when you tell someone who has never seen a cow, “I’m so 
hungry that I could eat a whole cow,” it might sound like “I’m so hungry that I could eat a 
jujube” to them. Rhetorical language has two layers of meaning: a surface meaning realized 
through grammar and a deep meaning presented through the listener’s recognition of rhetoric. 
Similarly, the heterogeneous texts discussed in this article have both surface and deep 
structures. In the surface structure, the text appears complete, continuous, coherent, closed, 
and stable. However, in the deep structure, the text exhibits fragmented, contradictory, and 
repetitive characteristics with tension. The surface structure presents the text’s semantic 
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direction, while the deep structure contains the unique intentions of the “transcriber.” 
Therefore, we should attempt to understand this “heterogeneity” positively, questioning why 
it occurs, how it reflects the existing text forms faced by the “transcriber,” and how it reflects 
the intentions of the “transcriber” for text transformation. This process seems somewhat 
paradoxical. Just as we appreciate a piece of clothing, as the Chinese idiom “seamless as  
a heavenly garment” 天衣无缝 implies, the tailor strives to conceal the seams, and most  
people focus only on the final overall effect. However, professional designers and tailors 
seek to discover how the garment was cut and sewn. For them, discovering the “seams” is 
an appreciation perspective. Similarly, when facing a heterogeneous text generated by a 
“transcriber,” general readers view it as a complete, finished text for reading and appreciation. 
In contrast, professional researchers should attempt to discover the text’s “seams,” “gaps,” 
and various deformations, trying to reconstruct the process of text transformation of the 
“transcriber.” It can be said that discovering “heterogeneity” is not only a necessary path to 
the text’s deep structure but also an enjoyable reading experience.

The greatest difficulty in researching heterogeneous texts lies in discovering the grafting 
points for “heterogeneity,” thereby gaining an insight into the text’s deep structure. 
Interestingly, these grafting points often cannot be discovered by analyzing the text alone 
but by making comparisons with the texts with which it has mutual reference relationships, 
thereby posing a challenge to our research. An awkward reality is that discovering the deep 
structure of a text often relies on some fortuitous factors. Before evidence of texts with 
mutual reference relationships appears, even if the deep structure itself shows traces of 
“heterogeneity,” it is often denied by scholars. In the “Regarding the Five Elements”   
of the Luxuriant Dew of the Spring and Autumn 春秋繁露·五行对, Yu Yue 俞樾 keenly 
sensed the internal repetition and contradiction of the text, but these were quickly denied by 
Su Yu 苏舆 (Cheng 2016a). When Liu Wenqi 刘文淇 attempted to cite the textual disorder in 
the Corrected Meaning of the Master Zuo’s Commentary on the Spring and Autumn Annals 
春秋左传正义, scholars like Li Ciming 李慈铭 gave f ierce ridicule and criticism (Cheng 
2010). Even when we reveal the “heterogeneity” of a text through the texts with which it 
has mutual reference relationships, we often struggle to answer such questions: How can we 
prove that the additions, abridgments, or emendations were caused by “transcribers” and not 
by “scribes” during transcription? In the history of scholarship, we seem to sense a natural 
tendency to carefully protect the completeness of texts. This is likely because, in most cases, 
the completeness of a text is the premise and foundation for academic research. Once this 
premise is less valid, related subsequent research is also challenged.

In conclusion, the widespread presentation of “heterogeneity” factors in the texts of 
the Warring States Period and the Qin and Han dynasties has already indicated that the 
heterogeneous transformation of preexisting texts became a writing trend to be reckoned with 
in the age of manuscripts and transcripts. For these heterogeneous texts, we should no longer 
conduct “either/or” authentication from the perspective of conventional authentication studies 
but should bring them into the focus of textual research and carry out comprehensive and 
systematic typological research. After all, a large number of “transcribed texts” have shown 
that, like “authors,” “transcribers” not only have the “legitimate power” to generate new texts, 
but also have diverse and creative methods of text generation.
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