
052 Volume 5 / Issue 5 / OCTOBER  2017

何志森

Mapping工作坊创始人，华

南理工大学建筑学院讲师，

墨尔本皇家理工大学建筑与

设计学院兼职教授，扉建筑

学术顾问

Jason HO
Founder of Mapping 
Workshop; Lecturer, School 
of Architecture, South China 
University of Technology; 
Adjunct Professor, School 
of Architecture and Design, 
RMIT University; Research 
Director, FEI Architects

摘要 

受访人何志森于2013年创办了Mapping工作坊，以“跟踪、

观察、发现—思维导图训练—构图思考—策展”的独特议

程，为解读城市和空间提供了另外一种可能。在此次访谈中，何志

森分享了该工作坊产生的契机与意图，并结合自身实践经验，解读

了“城市针灸”的含义。基于长期以来对于消极空间的关注，其认

为在很多看似无序的混乱背后都存在隐藏的秩序，正是这种秩序维

持着整个城市的活力和安全。而谈及社区营造，其提出，如何在不

同的利益组织之间实现平衡，将成为设计师在国内未来的社区营造

中面临的最大难点。
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Abstract  

Jason Ho, the interviewee, founded Mapping Workshop in 2013, 

offering an alternative option for interpreting city and urban 

space with a unique agenda of “observation — mind mapping — 

representation — curation.” In this interview, he shares the intention 

to launch Mapping Workshop and interprets “urban acupuncture” 

based on his practice. Having been long focusing on studying 

negative urban spaces, Ho indicates that the hidden order behind 

the chaos in a city generates vigor and maintains the city safe. The 

interview also covers the topic of community empowerment, in 

terms of which Ho believes that how to negotiate and coordinate with 

different stakeholders will be the biggest and most difficult issue to 

urban designers in future community empowerment in China.
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Mapping工作坊：
重新解读城市更新与日常生活的关系

RE-EXAMINING THE RELATIONSHIP 
BETWEEN URBAN RENEWAL 
AND Everyday Life 
through Mapping Workshop
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小贩进行了整整三年的跟踪调研。其间慢慢

了解到小贩如何通过贿赂保安、使用高科技

及雇用内线（学生）等形形色色的策略和手

段，把外卖送到了层层围墙阻隔的学生宿舍

里。这令我十分惊讶，同时也使我意识到，

设计师们一直想要通过创造各种各样的边界

来隔离空间、阻隔不同人群的交流互动，而

那些生活和游离在边界周边的人，却可以用

他们的生活智慧和谋略，轻而易举地逾越甚

至摧毁这些职业设计师创造的控制系统。我

记得博士毕业答辩时评审老师问我，打算如

何把我学到的知识带回到中国的教育当中，

过去三年所做的这30多场Mapping工作坊似乎

慢慢帮助我找到了答案。

早在2013年，我在华南理工大学建筑学

院开展了第一期Mapping工作坊，未曾想这个

起初仅为促成一次国际交流的工作坊到现在

已坚持了4年，且几乎每个月都会开展一次。

Mapping工作坊的意图可以简单总结为以

下三点：其一是一种设计价值观的传递——

工作坊的创作意义是让长居于象牙塔里的中

国未来的建筑师、规划师和景观设计师们走

出围墙，去了解真实的生活、关注最平凡的

人群。只有这样，他们的作品才能够更为包

容和接地气。其二，在过去的30余场工作坊

中，我一直鼓励学生去拥抱小的东西、做小

的事情。我致力于让学生明白：如果某一

天，一个设计师可以通过所学之识改善自己

周边的空间或者一部分人的生活，就很了不

起了。其三，相较于针对社会问题提出解决

方案，我更侧重培养学生的创造、表达、动

手、观察、思考以及和陌生人交流的能力。

在中国，很多建筑院校的学生都面临着这些

能力的缺失。在我的工作坊中，前期的跟踪

观察、中期的思维逻辑导图训练与构图思考

以及后期的策展是4个重要的组成部分。在每

一场Mapping工作坊中，我都会着重于这4个

部分，以激活学生们那些与生俱来的基本能

力，并为之提供一种别样的观察和思考城市

的方式。

在我看来，建筑教育应该为学生提供

认知世界的各种可能性，而非唯一的答案

或标准。M a p p i n g工作坊其实是对国内建

筑 学 科 基 础 教 育 的 一 种 补 充 。 作 为 一 名

老师，我一直在努力激发学生的热情和潜

能，并引导他们重新理解或质疑现有的条

条框框。反观这几年的经历，我认为最有

意义的不在于我改变或影响了什么，而在

于这30余场工作坊把中国各个建筑院校里

有着相似价值观和教学理念的老师们联系

在了一起，既形成了一种价值观的共识，

也建立了一个相互促进的网络。

您如何理解Mapping的设计方法在常规

项目实践中的意义？

何：按照美国景观设计师詹姆斯·科纳

的解释，mapping是场地设计最初的介入[1][2]。

所以mapping是设计的一部分，而且是非常重

要的一部分。

但按照大多数国内项目的设计周期来

看，想要花三四天时间在一个场地上全天候

进行观察几乎是不可能的。大部分项目的

前期调研一般都是绕行场地一周，拍几张照

片；更有甚者连场地都不去，直接在谷歌地

图或街景上做场地调研。在我看来，“看

到”和“看见”是两个不一样的概念。很多

时候设计师只是“看到”和记录了场地上的

Mapping工作坊

传统意义上的地图是场地现有或可见元

素的汇总。它既不能反映和纪录日常生活与

个人的空间经历，亦和最终的设计没有太大

关联。作为一种客观的传统表现手法，地图

忽视了场地中看不见的关系，从而想当然地

抹杀了场地的复杂性和丰富性。不同于地图

这类客观描述场地现有元素的工具，mapping

是一个发现和发掘场地隐藏特征并真实呈现

我们的日常生活空间的过程，这也是一个连

续观察和发现的过程。在这个过程中，场地

内外新的关系和连接被建立起来，一种对

空间和场所系统的理解由此产生。同时，

mapping是一个带有独特议程的创造性行为，

为更好地解读城市提供了独特的叙事方式。

受访人何志森于2013年创办了Mapping工

作坊，以“跟踪、观察、发现——思维导图

训练——构图思考——策展”的独特议程，

为解读城市和空间提供了另外一种可能。从

2014年10月到2017年10月三年间，何志森在

中国、澳大利亚和美国的各大高校共举办了

38场Mapping工作坊。如今，Mapping工作坊

已经影响了中国大陆众多的建筑院校和学

生。以mapping为主的教学方式也慢慢成为了

一些建筑院校教学改革的参考方向。

您发起Mapping工作坊的契机和意图是

什么？您作为高校教师，为什么会跳脱出常

规的课堂式教学方式，而选择了Mapping工

作坊的形式？

何志森（以下简称何）：在攻读博士

学位期间，我曾对生活在厦门某大学周边的
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一些特征，比如有一片湖、几棵树、一栋

楼、几块石头……但即使是没有接受过建筑

教育的人也同样能够看到这些东西。作为设

计师，我们应该向前一步，学会“看见”场

地背后不为人知的故事，以这些看不见的场

地特征为设计工具来实现更有灵魂、更接地

气、更能打动人的设计。当下许多设计并不

太注重设计的过程——场地经常被粗暴地铲

平，最终的蓝图也仅满足了防火、抗震、使

用、交通等国家规范的要求。在我看来，一

个设计如若缺失了思考的过程，就不能被称

为创作，而仅仅是单纯的建造。

在《宏大的建筑情结》[3]一书的结尾，

作者迪耶·萨迪奇感慨道，建筑师们有朝一

日终将无一例外地发现，定义自己的总是大

人物们重塑世界的欲望。不论这看似悲观的

结论是否无可避免，在每一次工作坊中，我

都非常希望我的学生——中国未来的设计师

们，能够更加体察小人物们对日常生活空间

的使用和需求，并练就一双关注平凡人生活

的眼睛，以温和而敏锐的态度，以己之力去

改变现状。

在当下的城市更新中，“城市针灸”理

念受到大力推广。在您看来，“城市针灸”

的含义是什么？能否请您结合自身实践做出

解读？

何：西班牙建筑师和城市设计师曼努埃

尔·德·索拉·莫拉莱斯于20世纪80年代首

次提出了“城市针灸”这一城市空间更新理

念[4]。在当时，西方城市面临着大规模粗暴

的破坏性规划，这一理念的提出使城市规划

师们看到了一种更加贴近日常生活、更加可

持续的空间介入模式。“针灸”不同于一般

意义上的“整容”。依照中医对“针灸”的

定义，我们可以将“城市针灸”理解为在不

改变原有场地特征和结构的基础上，找到最

有效的“穴位”，用最小的力度、最短的时

间、最经济的手段让城市公共空间发生最有

效的变化，使城市空间与日常生活更为紧密

地联系在一起，最终释放出公众在日常生活

空间中的创造潜能。

反观我自身参与的实践，以Mapping工作

坊为例，其与城市针灸确有相通之处。比如

二者具有相同的价值观——着眼于“小”的

问题，并从中认识到“大”的价值；此外，

二者均会经历一个“找穴位”的过程，而后

从一个穴位引出不同尺度的点与线、点与

面、点与城市之间层层递进、相互交织的关

系网络。但二者的不同点在于，城市针灸在

一定程度上是一种以结果为导向的理论，即

关注对空间进行微观介入后引发的结果和带

来的变化，而Mapping工作坊则更侧重于观察

和思考的过程及其所带来的启发性作用。

您参与的实践大多关注城市中拥挤、

嘈杂的场地，或是边缘地带，此类“消极空

间”在城市更新中有着怎样的意义？

何：简·雅各布斯在其著作《美国大

城市的死与生》[5]中曾提及，相比干净整洁

的“积极空间”，“消极空间”反而更具能

量和创造力。很多时候，所谓的精英建筑师

或设计师根本无法理解——也没有时间去了

解——这种所谓的“消极空间”在人们日常

生活中所扮演的角色和作用。所以他们一旦

着手城市更新项目，就会以所谓“积极空

间”的标准对这些消极空间进行美化和装

扮，最终使这些空间变得面目全非，丧失

活力。

虽然向往干净整洁和更加优质的生活

是大多数人的天性，但对于很多没有受过建

筑设计训练的城市居民来说，他们很难意识

到空间的改变所带来的影响。在很多表面无

序的混乱背后都存在隐藏的秩序，正是这种

秩序维持着整个城市的活力和安全。我在工

作坊中会把学生带到这些拥挤、脏乱、消极

的地方，让他们思考无序混乱背后的秩序和

引发各种表象的深层原因。专业知识应当如

一副很好的“眼镜”，帮助我们从那些所谓

“脏乱差”的生活日常里发现乐观积极的可

能性，而这些可能性就是设计师最好的设计

工具。

然而，在行动之前我们也需要明白，

对这类消极空间进行更新究竟是为了什么？

为谁而更新？在一些城中村或老旧小区里，

很多房屋的主人都希望拆迁，拿到一笔拆迁

款，之后搬去生活条件更好的地方。作为规

划师、建筑师的我们如若没有在城中村或老

旧小区生活的经历，便很难了解那里的人群

及其生活环境。在武汉铁路老社区的一次实

地调研中，我发现了居住在老旧小区里的另

一群“看不见”的人：他们住在每栋建筑地

下连窗户都没有的房间里，狭长的地下空间

中设有公共厕所、澡堂、洗衣房、就餐区，
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就像一座地下之城。住户大多是外来务工家

庭，他们以最低的成本在这些空间里生存

着。如果这样的城中村或老旧小区被取缔，

这些建设我们城市的人和他们的家人将无处

栖身。即便是不直接拆掉，而是进行正在风

行的“更新”，也会最终导致该地区房租上

涨，并慢慢演化为商业空间。如果一处地块

的公共空间和居住环境得到改善后，反而让

那些最初居住在这里的人被迫迁离，那么最

终只会导致城市中居住空间多样性的丧失。

一个真正包容的城市应该让不同的人群都能

在其中找到自己负担得起的家，这也应该是

城市更新的初衷。

您认为有哪些途径能够鼓励居民参与到

社区营造的过程中，形成自下而上的推动？

何：首先，设计师们应该自问，到底

什么是社区营造？很多人误以为社区营造就

是刷新墙面、重新铺路、补植花木或是艺术

涂鸦。加之当下出现了不少以社区营造为卖

点来获取项目、吸引资金的现象，使公众对

社区营造产生了负面的印象。我的理解是，

社区营造的本质是重新营造人与人、人与空

间、空间与空间之间的关系。在由政府、居

民、公益组织、学者、艺术家组成的多元化

团队中，设计师扮演了策展人或者“媒婆”

的角色。当居民感受到设计师不是在以救世

主或超级英雄的姿态强行改变他们的空间，

而是真正以他们的利益为前提来思考问题

时，自然也会更乐意参与其中，甚至自发采

取行动推动社区发展，为政府分担压力。如

何在不同利益组织之间达到平衡，将成为

设计师在国内未来的社区营造中面临的最

大难点。

中国台湾是目前城市更新和社区营造开

展得较为成功的地区之一。以南投县埔里镇

的菩提长青村为例，那里的社区为老人提供

免费的住宿、餐食，并建立起一套自给自足

的营造系统——年纪较轻的老人照顾年纪较

长的老人，老人原有的生活工作方式得以在

社区里延续（比如一位拾荒的老人搬到长青

村后也可以继续以拾荒为工作）。社区居民

有自己的菜地、养鸡场、豆腐坊、佛堂和礼

拜空间，社区几乎无需义工的协助便能自主

运行[6]。在老龄化日趋严重的当下，长青村的

范例对中国其他地区未来20年的城市更新或

社区营造十分具有借鉴意义。此外，在台北

淡水，从街头小贩到服务员和保安，当谈到

社区参与时，他们都可以像专家学者一样侃

侃而谈，发表自己对社区建设的看法。在他

们看来，参与社区营造是每个居民的权利。

以此为启发，我们需要不断探索能够提升居

民参与度的方式，以更好地开展未来城市和

社区的更新。
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1.  2017深港双年展Mapping
工作坊展览。在该工作坊

中，拖鞋被用作梳理和研

究场地的线索和工具。

1.  Mapping Working 
exhibition on 2017 
Shenzhen-Hong Kong 
Biennale. In this 
workshop, slippers 
are used as a mapping 
element to investigate 
and understand the 
context of the site. 
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Mapping Workshop

Although a map is an inventory 
comprising all the physical characteristics 
or visible conditions of a given site, it 
fails to reflect ordinary everyday life and 
spatial experience; without speculations, 
it does not have much influence on the 
final outcome either. The nature of maps 
as an objective representation ignores the 
hidden potentials and hence simplifies 
the complexities and the richness of 
a place. Instead of replicating what 
is already known, mapping unearths 
hidden aspects of a place and articulates 
the space we live in. It is a process of 
observation and discovery, through 
which new relationships and connections 
across the site may be established and a 
systematic understanding of space / place 
may emerge. Mapping is also a product 
of a creative activity which suggests 
new narratives and constructs to better 
understand the city with a particular 
agenda.

Jason Ho, the interviewee, founded 
Mapping Workshop in 2013, offering an 
alternative option for interpreting city 
and urban space with a unique agenda 
of “observation — mind mapping — 
representation — curation.” From 
October 2014 to October 2017, Ho had 
led 38 Mapping Workshops in China, 
Australia, and the United States, which 
have influenced many faculties and 

students, and become a reference for the 
architectural education reform.

As a teacher, you did not follow the 
conventional teaching method, instead 
you employed Mapping or Mapping 
Workshop as a new way of learning and 
understanding cities, why? And what is 
the intention behind?

Jason HO (HO hereafter): During my 
PhD study, I followed and studied several 
vendors for three years who opened take-
away food business nearby a university 
campus in Xiamen. Slowly I got to 
know about how they delivered food 
from their kitchen outside the boundary 
wall to the students’ dormitories by 
employing tactics like “bribing” security 
guards, hiring “insiders,” and using high-
tech devices. What I learnt from it is 
that designers had been trying to create 
different types of boundaries in our cities, 
but people could easily overcome and 
even topple down these boundaries and 
turn limits into opportunities with their 
living wisdom. In my PhD examination, 
I was asked that how I would apply 
the knowledge in China. Now I finally 
have an answer after leading so many 
Mapping Workshops in China in the past 
years.

In 2013, I was invited to conduct 
my first Mapping Workshop at South 
China University of Technology, and it 

was nothing more than an academic 
exchange. Since then, I have continued 
to lead Mapping Workshops in many 
colleges in China, which is not as what I 
planned at the beginning.

There are three purposes to conduct 
a mapping workshop. First is to convey 
a design value. The workshop is to 
encourage the students — the future 
designers — to walk out of the walled 
campuses to observe and to understand 
the real life of ordinary people. Only 
by doing so can their future work 
focus on real problems. Secondly, in the 
workshops, I always encourage students 
to look at small things, keep the details 
in mind, and do small efforts. I try to 
tell them that their achievements are 
not measured by the scale of projects. 
Thirdly, instead of providing a solution 
or a final product, I focus more on the 
improvement of students’ abilities of 
creativity, observation, communication, 
expression, making, and thinking, which 
are often not given enough training 
in current architectural education 
in China. The four parts in the 
Mapping Workshop — observation, 
mind mapping, representation, 
and curation — work together to 
train students and provide them an 
alternative way to see and understand 
our cities and everyday spaces.

Architecture education needs to 
provide students with all possibilities 
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for knowing about the world; there is 
no such thing as the only answer or 
standard. In fact, Mapping Workshop 
is a supplement to the fundamental 
architecture education in China. As 
a teacher, I have been working on 
stimulating students’ enthusiasm and 
potential, offering them opportunities to 
re-examine the existing conventions and 
rules. I believe the most meaningful thing 
is that through Mapping Workshops, 
a network linking the teachers with 
similar values and teaching concepts is 
established.

How can the method of mapping be 
applied in general practice?

HO: According to James Corner, 
mapping is always the initial intervention 
of site design[1][2]. In this sense, “mapping” 
has to be a critical part of the design 
process. 

However, it is almost impossible 
to spend days and weeks conducting 
site observations and investigations, 
considering the tight schedule of most 
projects in China — in most cases, early-
stage investigation would be done by 
walking around the site and taking 
photos, or worse, relying on Google 
Maps instead of site visiting. But for 
me, to “look at” and to “see” are two 
different things. Quite often, designers 
simply look at and only record the 

visible physical elements on the site like 
vegetation, buildings, lakes, or rocks. As 
designers, we need to be able to see the 
hidden things, relationships, and stories. 
Through these discoveries on invisible 
qualities of the site, designers can create 
something that truly respect, serve, and 
touch the users. It is a shame that in 
many projects, the process of design 
is peripheral, compared with the final 
schemes. Sites are often wiped out in a 
violent way while the blueprints only 
need to meet the national requirements 
for fire prevention, seismic resistance, 
usage, and transportation. For me, a 
design without thinking may only bring 
construction, instead of creation.

At the end of his book The Edifice 
Complex[3], Deyan Sudjic underplayed 
that architects would, without 
exception, realize that the powerful 
and wealthy determine what actually 
gets built in the world. Here, I do not 
want to say whether such pessimistic 
argument is true or not, but in every 
workshop, I try to encourage the 
students, who design our cities in future, 
to pay more attention to ordinary 
people’s usage and demands of daily 
space, and to reshape urban spaces with 
their subtle inventions.

Urban acupuncture is a widely 
applied concept in urban renewal 
nowadays. Based on your own practice, 

could you please share your opinion on 
urban acupuncture?

HO: Urban acupuncture is a concept 
of urban renewal originally coined by 
Spanish architect and urbanist, Manuel 
de Sola Morales in the 1980s.[4] At 
that time, large-scale extensive urban 
planning was predominant in Western 
cities, resulting in many urban qualities 
and distinctiveness ruined. The theory 
of urban acupuncture provided urban 
planners with a new approach of 
spatial intervention to sustainably 
improve citizens’ living environment 
while maintaining the lifestyle. 
Instead of a completely new design, 
urban acupuncture, referred from 
the traditional Chinese acupuncture, 
can be understood as a method using 
minimum, subtle and economical 
interventions to improve the quality 
of urban public spaces and encourage 
public engagement, boosting an 
revitalization in a larger urban context.

My own practice shares a 
common ground with the theory 
of urban acupuncture. In Mapping 
Workshop, for example, small 
inventions are employed to stimulate 
big changes. Besides, in the process 
of mapping, how to find an accurate 
“acupoint” — intervention site — is 
also crucial to activate a broader urban 
renewal and to create a social blending 
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network across scales. However, urban 
acupuncture can be considered as a 
result-oriented theory focusing on the 
results and changes brought through the 
interventions; while Mapping Workshop 
emphasizes the process of observation 
and thinking, and the reflection and 
inspiration stimulated in the process. 

In your practice, you often put much 
attention on the crowded, chaos, and 
marginal places in the cities. What do 
you understand the role of such “negative 
space” playing in urban renewal?

HO: in her book The Death and 
Life of Great American Cities, Jane 
Jacobs argues that, compared with the 
tidy, charming places in cities, more 
vitality and creativity could be found 
in the “negative space.”[5] In many 
cases, those so-called elite architects 
and designers are not able, and have no 
time to understand the significance such 
negative space has in people’s daily life, 
and attempt to transform those places 
into “active spaces” through ornamental 
design. As a result, the original vibrant 
lifestyle disappears, along with the loss 
of dynamic spatial potentials. 

It is a human nature to desire a clean, 
tidy, and quality life. But for the citizens 
who have no architectural training, it is 
difficult to realize how their life can be 
improved through the small inventions. 

In fact, the hidden order behind the 
chaos generates vigor and maintains the 
city safe. In Mapping Workshops, I take 
the students to the most crowded, messy 
places and let them think of the hidden 
order which supports and organizes the 
whole community living. We should re-
examine our daily life as urban designers, 
and explore opportunities to create a 
better living environment for the so-
called “disordered places,” which would 
be the best tools for the designers.

However, before all the actions, we 
need to be clear about why renewals 
have to be done, and who such renewals 
serve for. In some urban villages or old 
residential areas, many people hope that 
their dwellings could be pulled down so 
that they could receive a compensation 
and resettle to some places with better 
living conditions. Quite often, urban 
regeneration plan is developed by those 
planners and architects who have no 
experience living in an urban village 
or old residential area, or have no 
idea about how the dwellers live and 
what they really need either. In a field 
investigation to an old neighborhood in 
Wuhan, we found that many “ant tribes” 
lived in the windowless basements. The 
crowd, narrow space where they shared 
laundry room, bathhouse, toilets, and 
dining room, was like an underground 
city. Most of the dwellers were families 
of migrant workers, living there for a 

minimum rental cost. Once these urban 
villages and old residential buildings 
are demolished, the migrants who 
contributed to urban construction of our 
cities would lose their shelters. Even if 
their dwellings were not demolished, but 
were “renewed” instead, it is predictable 
that the rent would rise and the renewed 
buildings might become commercial 
space eventually. It is an irony that 
the improvement of public space and 
living condition results in a place where 
the original occupants have to leave. 
Moreover, it would reduce opportunities 
for people to choose where to live. 
A really inclusive city should enable 
different groups of people to find their 
affordable houses, which should also 
be the original reason why we start an 
urban renewal.

What methods do you think can be 
used to encourage public engagement in 
community empowerment in a bottom-up 
way?

HO: First, architects and planners 
need to ask themselves what is 
community empowerment exactly. Many 
people confuse and misunderstand 
community empowerment as to refurnish 
facades, repave roads, plant trees and 
flowers, and paint walls with graffitis. 
Worse, the concept of community 
empowerment is often used as a selling 
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point to win projects and to attract 
investments. according to my knowledge, 
community empowerment is to rebuild 
the relationship between different groups 
of people, between human and space, 
and between different spaces. And 
designers act more like a “match-maker” 
to negotiate and coordinate with all the 
stakeholders, including governments, 
residents, non-profit organizations, 
scholars, and artists. Urban designers 
or architects cannot regard themselves 
as a savior to change the residents’ life; 
residents’ willingness and enthusiasm 
to engage in and promote community 
empowerment can only be stimulated 
when designers really concern and 
generate inventions which truly serve and 
benefit them. For designers, how to find 
the balance among different stakeholders 
will be the biggest issue in future 
community empowerment in China.

In Taiwan, urban renewal and 
community empowerment are widely 
promoted. The Bodhi Evergreen Village 
in Puli Township, Nantou County is a 
good example. In the community, free 
accommodation and food are provided to 
the seniors; the villagers share vegetable 
gardens, chicken farms, Buddhist and 
Christian prayer rooms, and run a 
tofu factory; and a mutual-helping 
model is established — the younger 
seniors take care of the elder ones, 
and there is no need to get help from 

volunteers. Villagers’ original lifestyle 
and livelihood are also maintained. In 
the context of a serious aging problem, 
the case of Evergreen Village can serve 
as a reference for the future urban 
renewal and community empowerment 
in mainland China. In Tamsui, Taipei, 
another example, there is a strong sense 
of ownership and all the community 
members — the vendors, waiters, 
or security guards — can give their 
opinions on community development, 
like a professional or expert. In mainland 
China, there is also a need to explore 
more approaches to encourage public 
engagement to community empowerment 
and to foster a sense of ownership. 
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2.  中南大学“城市针灸”工

作坊。在该工作坊中，豫

剧被用作梳理和研究场地

的线索和工具。

2.  In a Mapping Workshop 
conducted in the Central 
South University, Henan 
Opera costumes, and 
related performing places 
and events are used 
as a mapping element 
to investigate and 
understand the context of 
the site.
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