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in Classical Chinese” (p. 244–45). 
Finally, Kaldis’ close readings of the Yecao works use ample quotations with 

accompanying Chinese characters (which will be appreciated by Chinese-literate 
readers), discussions of Xun’s linguistic expressions, and his psychological and 
emotional states. The readings are well considered and complex, and Kaldis’ 
analyses and interpretive perspectives are clear and solid, engaging productively 
with Lu Xun’s intentionally difficult embrace of a language of paradox in Yecao.  
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Previous studies of the Creation Society have focused on the literary works 
produced by members of the Creation Society and found their intellectual careers 
disappointingly “polluted” by politics and their works lacking aesthetic value. Yin 
Zhiguang’s study of the Creation Society, however, looks beyond the issue of 
aesthetics and focuses on the Creation Society’s practice of “theoretical struggle” 
and its pioneering role in the history of Chinese Communist Party and Chinese 
revolutionary modernity.  

For Yin, theoretical struggle is the key to understanding the politics of Chinese 
Communist Party and Chinese left-wing culture in the 20th century. Yin argues 
that, for an institutionalized Marxist regime such as the Chinese Communist Party, 
there always lies the danger of indoctrination and dogmatism. What has enabled 
the CCP to maintain its political vitality is its commitment to “theoretical 
struggle,” in which different solutions and plans for modernization are debated, 
discussed, and criticized amidst power conflicts, resulting in changing political 
guidelines within the CCP. Theoretical struggle thus constituted a “key tradition 
in the CCP revolutionary process” and “an essential component of modern 
Chinese politics” throughout the 20th century (p. 3). However, theoretical struggle 
as a form of political practice was ended by Deng Xiaoping’s manifesto of 
“do-not-debate” in the 1980s, paving the way for pragmatic economic reform and 
the formal construction of legal institutions, resulting in what Wang Hui calls 
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“depoliticizing” politics. In this work, Yin tries to restore the historicity of the 
politics of theoretical struggle, inherent in the Creation Society’s practice, which 
has been effaced by depoliticizing discourses, and to illuminate its relevance to 
contemporary politics.  

The re-introduction of “theoretical struggle” calls into question the 
widely-accepted dualistic frameworks that have often dominated our 
understanding of the Chinese Communist Revolution and modern Chinese 
literature. These frameworks include the notion of “culture” versus “politics,” 
whereby “culture” is imagined as a pure non-utilitarian realm uncontaminated by 
“politics,” while “politics” is imagined as a corrupted and protean force that 
compromises the integrity of intellectuals. Another conventional ideological 
dualism is “revolution” versus “enlightenment,” in which revolution is pictured as 
an irrational, violent, and destructive force that departs from rationalism. Yin’s 
study of the Creation Society, however, demonstrates and unpacks the complex 
interactions between art and politics, revolution and enlightenment, theory and 
practice. Yin argues that revolution is informed by intellectual thinking and that 
revolution and enlightenment are intertwined like the “two sides of a coin under 
the modern mantle of rationalism” (p. 4). Revolution is distinguished from mere 
regime changes by the philosophical and cultural inquiries into and debates about 
the nature of modernity posed by many intellectuals, including the members of the 
Creation Society, in the course of revolution. The Creation Society’s “theoretical 
struggle” is part and parcel of this inquiry into modernity, in which culture itself is 
a practice informed by politics.  

With this keen awareness of the need to both “historicize” and “re-politicize,” 
Yin conducts a work informed by solid historical research. A prominent feature of 
this study is its consultation of an outstandingly large range of historical materials, 
including diaries, memoirs, correspondences, newspaper articles, and theoretical 
texts. It does not merely focus on the Creation Society’s activities, but actually 
investigates numerous intellectual groups and political actors with which the 
Creation Society intersected. It not only investigates the origins of imported 
theoretical terms, but also carefully explores the processes through which they 
were translated from Japanese and Russian. Hence, Yin’s study of the Creation 
Society provides a panorama of Chinese and international intellectual networks 
during the 1920s, in which ideas derived from Japanese Marxism, the translated 
works of literature on the working class by American writer Upton Sinclair, as well 
as the power relations between the KMT and the CCP, interacted in a dynamic 
and contingent way to shape the practice of the Creation Society.  

In Chapter One, Yin shows how radical intellectual networks in Japan facilitated 
the Creation Society’s gestation. These intellectual social circles consisted of 
alumni groups of Japanese high schools and imperial universities, townsmen 
associations, social groups like the Youth China Association, as well as KMT exiles 
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living in Japan. His study demonstrates that the interest in politics among members 
of the Creation Society was not unusual; rather, due to the prevailing sense of 
urgency and need for national salvation, the politicization of culture was 
widespread, and political ideas influenced the work of many intellectuals. In 
particular, using Guo Moruo as an example, Yin reveals how the Creation 
Society’s founding was closely related to the Youth China Association, a radical 
political group consisting of intellectuals who were resourceful in gaining access to 
universities and the press market. Under the patronage of Zong Baihua, a member 
of the YCA, Guo Moruo published 28 pieces in the YCA journal’s Xuedeng, 
which established his reputation in the literary field, and thus “helped lay the 
groundwork for the Creation Society’s emergence as a competitor in the Chinese 
publishing market of the mid-1920s” (p. 55). 

In the next chapter, Yin explores the socio-political factors which fashioned the 
“proletarian consciousness” of the intellectuals who belonged to the Creation 
Society. These factors included socialist ideas, which were popular in Japan during 
the Taisho period; the frustration and sense of inferiority experienced in Japan by 
Creation Society members, who were considered citizens of an under-developed 
nation; and most importantly, their marginal status upon returning to China, 
where they encountered a highly commercialized press market monopolized by a 
few major publishers. Yin points out that, on the one hand, these intellectuals’ 
self-designation as members of the “proletariat” was related to the “economic 
dependency” (p. 56) that they experienced when facing the “unbalanced 
distribution of capital” in the press market (p. 67). Therefore, their 
anti-establishment attitude was grounded in economic factors. On the other hand, 
their self-designation as members of the “proletariat” remained at most a 
“sentimental statement” (p. 81), referring to “people who were lacking in cultural 
capital” (p. 73), and their “rebellion” was limited to literary circles, targeting only 
established writers, such as May Fourth writers. Yin’s investigation of the 
Creationists’ average income further shows that their economic situation was 
significantly better than that of the working class. Although their naming of 
“proletariat” was basically of sentimentalist nature, Yin argues, Creationists’ early 
experience of marginalization on a commercial press market led to their creation of 
a new theoretical framework through which to understand intellectuals’ class 
identity. They formulated this framework during the period of the “Revolutionary 
Literature Debate,” when they became better informed about Marxist discourse.  

Yin proceeds to examine the Creation Society’s involvement in political 
activities around the time of Northern Expedition, from 1925 to 1927 in Chapter 
Three. Arguing that “politics” cannot be separated from “culture,” Yin examines 
both their political activities and their cultural activities, including their proposal of 
a “national literature” that stressed the socio-political role of literature, their 
relocation to Guangzhou to assume teaching positions at National Guangdong 
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University, and their involvement in the “Revolutionary Literature Debate” in the 
wake of the Northern Expedition’s failure. Yin’s study demonstrates that the 
Creation Society’s active political involvement was closely related to the increasing 
radicalization in Guangzhou during the period when the allied forces of the KMT 
and CCP received guidance from the Comintern, which “created a sanctioned 
environment in which Marxism could be discussed” (p. 107). During this time, 
many students and intellectuals committed to revolutionary ideals were drawn to 
Guangzhou, making National Guangdong University a school dominated by 
communist and socialist thought. The members of the Creation Society, after 
suffering setbacks in their literary careers due to financial hardship, became 
involved in the political activities of the KMT Guangzhou government, and the 
Society began to acquire a reputation as a vanguard literary society.  

In the fourth chapter, Yin examines the Creationists’ theoretical articulation of 
the Marxian question of “how do petty bourgeois intellectuals acquire proletarian 
class identity,” as well as their involvement in the “Revolutionary Literature 
Debate,” which typified “theoretical struggle.” Yin looks into the disagreement 
between the Creationists and other intellectuals. He points out that the Creation 
Society’s unreserved embrace of “proletarian literature” and “proletariat” as the 
“historical subject” was heavily informed by an evolutionist logic and thus 
oversimplified the complexity and uncertainty of the practice of the present, which 
incurred criticisms from other intellectuals, such as Lu Xun. Despite its sometimes 
sectarian and hominem tendencies, the debate prompted the Creation Society to 
rethink their strategy and come up with a more sophisticated theoretical 
construction of intellectual’s “class transition” through their translation and 
articulation of “Aufheben” (sublation). This theory pays attention to the dialectic 
relationship between the old and the new, and stresses the need for self-reflection 
and self-criticism in order to allow petty bourgeois intellectuals to transform their 
class identity. These ideas later became important guidelines for the CCP. Hence, 
theoretical debate provided a venue through which intellectuals could transform 
and clarify their ways of thinking and also served as a medium through which the 
principles of Marxism were widely disseminated in China. 

Finally, he analyzes the political significance of theoretical struggle in China’s 
modern history by comparing the political propaganda and cultural policies 
adopted by the KMT and the CCP. Yin points out that the KMT and CCP both 
regarded themselves as “revolutionary parties” with a nationalist orientation and 
both relied upon mass movements to achieve their nation-building agendas. The 
two parties thus shared similarities in their emphasis on propaganda and education. 
However, the critical difference between the KMT and CCP is that the CCP 
acknowledged the differences within the nation and the party, and hence 
“recognized theoretical struggle as a crucial element of being revolutionary” (p. 
194), which enabled it to preserve its vitality through debates, self-criticism, and 
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self-cultivation. In contrast, the KMT positioned itself as an “authoritarian 
enlightener” and imposed an elitist and hierarchical cultural policy that tried to 
unify thoughts and suppress differences through censorship. Because the KMT 
took the “Three People’s Principles” as “an infallible doctrine” (p. 208) which 
“left no room for argument or to question its legitimacy” (p. 205), its cultural 
propaganda was ultimately rigid and ineffective.   

Overall, this book is a valuable addition to the existing corpus of scholarship on 
the Creation Society. The author has conducted substantial historical research 
utilizing numerous first-hand materials and archives. Because of the sheer volume 
of chronologically and geographically diverse historical materials that the author 
incorporates, the narrative often digresses to other national or philosophical issues 
so as to introduce relevant background information on a certain subject. This can 
at times make the thread of his argument a bit difficult to follow, and sometimes 
the richness of the materials seems to exceed the thematic framework of 
“theoretical struggle.” Hence, a stronger intervening and analytical voice would 
have served to better organize the materials into a cohesive narrative. However, 
this does not impact the overall high quality and originality of the book.  
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The concept of a cinematographic remake has always been stigmatized as an act of 
plagiarism. For over a century, Shanghai and Hong Kong remakes of Hollywood 
films have often been considered inferior attempts to usurp authorship from 
Hollywood as the imaginary global center, while Hollywood remakes of East Asian 
films are seen as tributes to the imaginary Other by reauthoring these texts for 
global consumption. Such stigmatism is part and parcel of the power asymmetry 
between Hollywood and Shanghai, Shanghai and Hong Kong, and Hong Kong 
and Hollywood—three industries, markets, and socio-cultural spheres that have 
developed an intricate set of codependent relationships through processes of 
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