
Abstract　In her novel Baoshui Village, 
Qiao Ye narrates from a keen female 
perspective about the awakening and 
transformation of contemporary rural 
women, portraying the great changes in 
rural China in the new era. The “Baoshui 
Village” in the novel is not only a rural space 
as the object of writing, but also provides a 
significant background against which the 
great changes in rural China are depicted. 
It also serves as an important means to 
advance the plot of the novel and provides 
a way to organize the time of the novel. In 
the novel, Qiao Ye connects the village and 
the world outside the village from the dual 
perspectives of the heroine Di Qingping, to 
create a new relationship between people 
and countryside, and between rural areas 
and cities from a perspective of totality to 
paint a new picture of rural China.
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perspective, spatial aesthetics, story of new 
villages

Reading Baoshui Village 宝水 is a journey 
full of joy and surprises, and one can fully 
feel that this is a work created by the 
writer with all her life experience. 
The language is appropriate and 
extremely appealing, deeply moving 

readers. This masterpiece marks a milestone 
not only for Chinese native-soil novels but 
also for Chinese female literature. It depicts 
the great changes in rural China while 
narrating the plight, awakening, growth, 
and transformation of rural women from a 
keen female perspective. In particular, the 
charming narrative tone regarding daily 
life in Qiao Ye’s 乔叶 novels leaves quite an 
impression on readers. She never misses a 
detail in the subtle complexity of human 
nature, nor in the pain in the hustle of daily 
life. With a simple, practical, sincere, and 
warm style, the deep amity for the world and 
life narrated makes Baoshui Village shine. 
From the novel, we sense the secret to the 
true essence of life, village, and hometown.

Using Baoshui Village as the title 
has multiple meanings, but it is first and 
foremost an existing village, and the writer 
takes great pains to portray the important 
changes that have taken place in the village. 
Thus, the space within the village contains 
multiple meanings in Baoshui Village. 
It is both content and form, as well as an 
important means of organizing the plot of 
the novel. In my opinion, Baoshui Village 
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establishes a new spatial aesthetic in rural 
areas from a female perspective, expressed 
in a homely and fresh language, painting a 
fresh and vivid picture of the countryside 
using the method of figural recurrence and 
echoing plots from traditional Chinese novels.

I	
In the novel, “Futian” means the past and 
pain to Di Qingping, while “Baoshui” 
means a new place of healing. The focus on 
the village space opens up the direction of 
the novel and becomes a key factor in the 
development of the storylines. The plot 
structure of Baoshui Village consists of the 
daily life of the villagers and the stories of 
different characters, which are eventually 
integrated into a work with a sense of totality. 
Such a structure relies on the organizational 
role of the village as a space. Since most of 
the stories take place in Baoshui Village and 
Futian Village, in a sense, the village as a 
space provides a backdrop against which 
the writer can present the great changes 
taking place in rural China, while providing 
a way for the novel to structure time.

It reminds us of Changes in Li 
Village 李家庄的变迁 by Zhao Shuli 赵树
理, The Blacksmith and the Carpenter 铁
木前传 by Sun Li 孙犁, Great Changes in a 
Mountain Village 山乡巨变 by Zhou Libo 
周立波, and Builders of a New Life 创业史 
by Liu Qing 柳青 among others. Narrating 
rural transformation by focusing on the 
transformation of a village is a common 
approach adopted by writers in China. 
The same goes for Baoshui Village by 
Qiao Ye, but it also provides a new writing 

experience. In the space of Baoshui Village, 
the experience, consciousness, and desires 
of people are essential content of the novel.

In this space called “Baoshui Village,” 
the beauty of mountain villages lays the 
foundation and serves as the starting point. Such 
beauty, first of all, derives from the natural 
landscape and the scenery across four seasons. 

On the heels of the lovely peach 
blossoms, wild apricot flowers 
also bloom with light flowers in 
bright colors, but their flowering 
period is also short, and the petals 
are easily blown away by the wind. 
The Chinese Cornelian Dogwood 
which blooms at a similar time has 
a long flowering period, and I only 
recognized its flowers after coming 
to Baoshui Village. At first glance, 
it looked like the yellow wax plum, 
but larger. Taking the shape of a 
tree with its flower blossoms, it 
becomes a flowering tree. Whether 
tall or short, it will be covered 
with yellow flowers, as if wearing 
golden armor, with all branches and 
flowers reaching upward, displaying 
a toughness of spirit. Moreover, the 
armor never falls off even when the 
wind blows. (Qiao 2022, 80) 

Qiao Ye constructs the beauty of the 
mountain villages with subtle strokes while 
adding colors gradually. The scenery is not 
depicted from the perspective of a tourist, 
but from an intimate daily experience of 
being close to it. As she is familiar with daily 
life in the villages, she is endowed with the 
background to portray the inconspicuous 
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turnsole, the Chinese toon in the distance, 
and the underground wormwood. Of 
course, even though these are common 
plants, the depiction still evokes wonder in 
spite of their familiarity.

In her description of the scenery of 
Baoshui Village, we can feel that the narrator 
has an inner sense of awe at the discovery of 
the wonderful scenery. 

At first, red was not the main color 
of Qiushan Mountain. The hill is like 
a painted screen and a huge palette 
on which there are different colors 
such as red, orange, yellow, green, 
cyan, blue, and purple, spreading 
out in an irregular but perfectly 
harmonious order. Its charm also 
constantly changes with the time of 
day. According to Xuemei’s favorite 
metaphor of the scenery, in the 
morning and evening, when the mist 
is heavy, it is a traditional Chinese 
painting; at noon when the sun is 
bright, it is an oil painting; and in the 
areas where light and shadow blur, it 
is a Monet. Monet also said that the 
three-dimensional painting comes 
from its shadow, and the same goes 
for people. Aunt Ping, how could 
he say it so appropriately? . . . . Stars 
like terraced fields, stone slabs, and 
walnut trees are common in Baoshui 
Village. Anyone goes out for a walk 
at night and says things like “Oh, 
look at the stars in the sky. The last 
time I saw stars this big was in Tibet,” 
he must be a visitor. (Qiao 2022, 402)

The fascinating scenery is natural, 

but the reason why Baoshui Village becomes 
a beautiful new village is not only due to 
these “natural factors,” but also thanks to the 
careful construction of the builders. Meng 
Huzi is the main builder of the village and one 
of the constructors of the new rural scenery 
in the novel. The novel reveals his thinking 
and understanding of the beauty of the 
countryside and that of the new countryside.

So, the next time when we form a 
grain cylinder, let’s consider if we 
can arrange it in a more visually 
appealing way. Perhaps we can 
braid the peels of corn still on the 
cob and hang them on the outside 
of the cylinders, or hang strings 
of red chilies to add a bright and 
passionate color. And then, there 
are our hawthorns. When drying 
them in the sun, don’t simply spread 
them out on the ground. Put them 
in a large tray, or on a sheet. The 
sheet had better be white, to bring 
out the red color of the hawthorns. 
These are just a few examples of 
great views. We should put more 
thought into these areas. What do 
visitors see? And are they willing 
to take pictures? Can these pictures 
attract more visitors to our village? 
If what you show is interesting, even 
small ideas can generate income. 
(Qiao 2022, 361)

Meng Huzi’s concept of aesthetics 
opens a new window for the villagers 
and carves out a new space for them to 
imagine the beautiful new countryside. The 
villagers’ understanding of beauty affects 
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their cognition, and the novel tells the story 
of rural women exploring how to display 
the new scenery of the countryside through 
Douyin. 

Jin’s wife had no ideas for the 
content of the videos. Xiumei 
couldn’t believe it. “That won’t be a 
problem. You can create videos on 
a variety of topics, such as cooking, 
traditional stove stoking, planting 
and harvesting vegetables in the 
field, and lip-synching folk songs 
or local operas, among others. On 
rainy days, you can film raindrops 
falling on flowers and grass, or girls 
holding colorful umbrellas in a line, 
right? There’s even more to capture 
when it snows. Let me tell you, we 
create videos all the time as long as 
it’s not raining cats and dogs. Well, 
if it does, all the more reason to 
create a video, because who has ever 
seen those fall from the sky? The 
view count would skyrocket!” She 
chuckled. (Qiao 2022, 366)

From this dialogue, it is not difficult 
to see that in Xiumei’s eyes, the beauty of 
the village lay in the daily life there, such 
as the villagers’ cooking, planting and 
picking vegetables in the field, lip syncing 
to the songs and operas, which constituted 
a unique dynamic landscape of Baoshui 
Village. Of course, here the villagers are the 
objects to be watched, but they are more 
than that. They actively participate in the 
construction of the landscape and become 
the designers, photographers, and proactive 
presenters of the rural landscape. Xiangmei, 

Xiumei, and Xuemei, who are doing Douyin 
live, understand how to display the daily life 
of the countryside in the era of mass media, 
and also know how to turn daily life into a 
scene for video viewing. In other words, the 
novel portrays the subjectivity and initiative 
of farmers in the new era by constructing 
and presenting the beautiful scenery of the 
countryside. Meng Huzi’s portrayal of the 
new beautiful countryside also guides the 
villagers to gradually realize the direction of 
social progress.

Baoshui Village enables Di 
Qingping to truly experience the new 
village in a profound way, and helps her 
complete the process of self-healing. With 
Baoshui Village at the center, the novel 
illustrates people’s renewed consciousness 
of homeland and countryside in the new 
era. In fact, the novel does not focus only 
on Baoshui Village. Through the travels of 
Di Qingping, we see the villages of Baoshui 
and Futian, as well as townships and 
prosperous provincial capital extending in 
all directions. Such a spatial transformation 
illustrates the change in interpersonal ethics 
in the new era and the changing times. In 
Baoshui Village, the transformation and 
flow of space make people realize that 
although the novel takes Baoshui Village as 
the main object of narration, the worldview 
is open, and the overall structure imparts an 
optimistic historical consciousness.

There is a scene that should be 
specially noted in the novel: People are 
basking in the sun in front of the Village 
Committee which is a public space that 
the writer deliberately depicts. It is the 
place where the villagers talk and exchange 
news, and where Meng Huzi advocates the 
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beauty of the countryside by talking about 
domestic affairs.

A group of people are sitting in the 
sun on the low wall of the Village 
Committee. It is really a good spot 
to bask in the sun, especially in the 
morning, when the sun comes out 
and immediately sheds light upon 
it. The shallow dents at the back 
of the Committee are like two big 
thick arms, coming from both sides 
holding the place firmly in its arms, 
making a perfect gathering place. 
The old ladies, whether fat or thin, 
are all dressed in thick clothes, like 
a group of children. Zhang Dabao’s 
mother wears a very dignified blue 
and black cover-up with a big red 
velvet hat and a blue scarf with 
purple flowers. Zhang Youfu’s wife 
holds a block of tofu, wearing a 
zipper hoodie covered with English 
letters which has been washed so 
many times that there are pills 
everywhere. It is clearly a leftover of 
the younger generation. Sitting in 
her wheelchair, Zhao Xian’er’s wife 
wears an ethnic-style jacket, with 
a circle of auspicious words on the 
sleeves and a cluster of peonies on 
the chest. (Qiao 2022, 482)

In a leisurely and harmonious 
space, people talked about new topics and 
exchanged new thoughts. The villagers’ 
reflections and discussions on what was the 
beauty of the village also happen here.

Zhang Dabao also comes over at this 

moment and says that he’s taking 
his mother home. He asks Meng 
Huzi: “There is news on the Internet 
that some villages listed in Beautiful 
Countryside have become scenic 
spots, and the villagers no longer live 
in the village. They only go to the 
village to work during office hours. 
Do you think this will be the future 
of our village?” Meng Huzi says that 
anyhow, it will not happen anytime 
soon. No matter how beautiful the 
village scenery is, the core of its 
beauty is still the people. If no one 
lives in the village, then what is the 
meaning of beautiful countryside? 
Dabao’s mother asks: “If people 
only work in the village without 
living in it, isn’t their life fake?” 
Dabao says: “Since visitors from the 
city like to see this fake rural life, we 
can act for them.” Meng Huzi says 
to him: “You think you are an actor? 
Why don’t you go ahead and star 
in films?” Everyone laughed. (Qiao 
2022, 483–84)

It can be seen that the presentation 
of the spatial landscape of the village 
facilitates the formation of the emotional 
community of the villagers and also guides 
them to accept, imagine and reflect on the 
changes of rural construction.

If a village exists only to be seen 
and exhibited and the life of the villagers 
becomes a show, then it departs from the 
true essence of the beautiful countryside. 
What is the relationship between the 
beauty of the village and the daily life of 
the villagers? This is a key question deeply 
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embedded in the novel. When the village 
becomes an object of observation, how can 
the daily life of the villagers be maintained? 
Or, when scenes of daily life are viewed as a 
landscape, will the tranquility of the village 
be disturbed and will the villagers become 
“actors”? 

As I watch them laughing, I suddenly 
think that if Baoshui Village really 
comes to such a situation and the 
villagers come here only to work 
from 9:00 am to 5:00 pm, perhaps 
punching time cards and even 
conforming to some corporate 
culture, there will be no trifles 
between them, and I can no longer 
hear them discuss these topics . . . . 
Suddenly, I feel ridiculous. (Qiao 
2022, 484)

Baoshui Village records the doubts 
and thoughts of the villagers, which is the 
question of the village as subject, and is also 
determined by the intrinsic perspective of 
the novel, and that internal perspective with 
a strong reflective ability is exactly what 
sets the novel apart from other native-soil 
novels.

II	

Why has Baoshui Village attracted so much 
attention? One important reason is that in 
constructing this broad picture, Qiao Ye 
narrates the situations and circumstances 
of our times and how each person changes 
under such circumstances. The novel adopts 
a vision of totality to narrate how the subtle 

and profound changes of the times happen 
to everyone and paints a new picture of 
rural China.

Only when adopting the perspective 
of totality in the writing, can the writer go 
beyond specific and limited connections, 
see the broader world, and discover new 
links between people and countryside, and 
between countryside and society. Qiao Ye 
chooses Di Qingping as the narrator. As 
a provincial newspaper reporter from the 
countryside and through her experience 
of running a homestay in the village after 
retirement, Di Qingping connects the 
village to the outside, and combines the 
perspectives of the rural people with those 
of the intellectuals, thus creating a kind of 
transcendental vision.

The novel adopts both perspectives 
alternately, presenting the opinions of 
the locals and the people outside the 
village, including their thoughts on what 
is traditional and what is modern. These 
perspectives exist simultaneously in the 
novel and sometimes they even propose 
questions to each other. Nonetheless, they 
are not separate, but balanced and mixed 
in the leading character of Qingping. The 
changes of the whole village are connected 
to her. She is both a villager and an 
outsider; she sees not only its beauty and 
simplicity, but also its problems and need 
for transformation.

For instance, in Baoshui Village, 
two young people, Xiao Rui and Zhou 
Ning, come to Baoshui Village to volunteer 
teaching. They educate village children 
on life and death, but the villagers do not 
like it, thinking it is inauspicious. Another 
example is that when researchers enter 
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the village to survey, it is written: “In the 
afternoon, they asked Xiao Cao to take them 
to visit several households for surveying. 
In the evening, Xiumei complained that 
the villagers turned their noses up at their 
survey, saying they did not know how to 
talk with others. All they talked about were 
things that people did not like to hear, such 
as left-behind children, empty nesters, and 
so on. Some people complained that every 
talk had its hidden meaning and they were 
implying that we were living a poor life. Let 
me tell you. Our life is not as good as the 
movies, but it’s better than you think” (Qiao 
2022, 302–3). Qiao Ye narrates from inside 
the village about how the villagers see the 
survey of outsiders. Although the villagers 
hold a stereotype against the door-to-door 
survey, such narration also illustrates the 
subjectivity of the villagers in the survey, 
and questions the way that the researchers 
talk while doing surveys.

The dilemma of Di Qingping lay 
in whether to reflect from an internal 
perspective within the village or to maintain 
an alienated attitude as an outsider. She 
comes from a village and once tried to get 
rid of her identity as a villager, but after 
returning to the village, she realizes that she 
is closely linked to the village by blood. 

More than once, I met tourists 
who asked me: “You are not from 
this village, right?” I said I was. They 
said: “You are definitely not.” Why? 
“Because you don’t look like them.” I 
have been with the villagers for so long 
that I often feel that I am very similar 
to them. I have already learned 
about so many things, and made 

the acquaintance of so many people, 
and known who lives in each house 
as well as the affairs in each family. 
Aren’t I already integrated into this 
village? Is there any gap between 
them and me? But the judgment of 
outsiders often shatters my illusion 
in an instant. (Qiao 2022, 210)

For Qingping, Baoshui is a place 
to mourn and yearn for the past and also 
her new home after escaping urban life. 
On the one hand, it has its traditional and 
uncivilized side; on the other hand, it has 
infinite vitality and energy. The details of 
Di Qingping’s life in the village awake the 
readers to the complex emotions of the 
countryside.

The writing of Baoshui Village 
reminds people of Sun Li’s native-soil 
novels. As early as 1942, Sun Li realized that 
the times he lived in were changing, and 
that such changes would affect everything 
and everyone. As a writer, he should pay 
attention to the new realities which would 
include new people, new interpersonal 
relations, and the development trend of 
that period. In other words, portraying the 
changes in villages should be about every 
specific person. Baoshui Village includes 
characters from all walks of life in the 
countryside, from the heads of the county 
and the town to outsiders and villagers, and 
focuses more on rural women, whose lives 
are drawn as small ripples amidst a sea of 
change.

In the history of contemporary 
literature in China, the great changes 
achieved in rural China are often reflected in 
the changes in the fate of rural women, such 
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as their autonomy in marriage and their 
contribution to public life, which are fully 
demonstrated in the literary writing of rural 
reform. In Baoshui Village, Qiao Ye inherits 
this literary tradition, portraying the great 
changes in rural China as well as the fate of 
those women from a female perspective: the 
live online broadcasts of young women, the 
retaliation of a rural wife who encounters 
domestic violence, the twists and turns of 
the psychological activities of a left-behind 
girl and her positive aspirations . . . . Such 
writing makes readers realize in a profound 
way that rural women are not only the 
promoters of a new rural life but also its 
beneficiaries.

For example, as the village cadre of 
the new era, Da Ying leads the village people 
to construct a new countryside. However, 
this character does not appear out of thin air. 
She has a history and a past that includes her 
father-in-law once being the village cadre. 
Such a relationship between characters 
indicates the interpersonal relationships in 
the village and also that rural construction is 
a career, a job passed down from generation 
to generation. This female village secretary 
has her sorrows but also a resilient spirit. In 
the novel, she tells people the story of her 
past through a loudspeaker: “After saying 
the vicious words, she calms down a bit but 
suddenly, her voice is filled with a whipping 
tone, saying: ‘I just remembered that in the 
second year of my marriage, my father-in-
law led people to build the road, and he was 
blown to die by the explosives. All the old 
and young men from the whole village came 
to his funeral, saying that he was a good 
cadre and sacrificed himself for the villagers, 
and all generations would remember his 

merits. Now that I have become a cadre 
myself, I dare not say that I can accomplish 
such a huge career as his, but I swear, by my 
conscience, that I know what’s important. 
I did not hold him back, nor did I lose my 
conscience” (Qiao 2022, 407). This was the 
pain that Da Ying endured in her work. Of 
course, the novel also depicts all other kinds 
of her unspeakable sufferings as a mother 
and mother-in-law, especially the fate of her 
daughter, which leaves a deep scar on her 
heart.

III	

When describing the fate of women 
in Baoshui Village, the novel adopts 
the method of “figural recurrence” in 
traditional Chinese novels. This notion 
was put forward by Andrew H. Plaks in 
Chinese Narrative: Critical and Theoretical 
Essays. In his opinion, “figural recurrence” 
refers to a style of Chinese master works, 
that is, the recurrence of characters, plots, 
places, and scenes in a work (Plaks 2018, 
114). This repetition of the plot does not 
mean that the plots are the same, but that 
similar stories occur repeatedly in the novel, 
constituting a strange and new recurrence 
scene. Sometimes these similar stories may 
happen to different people, but other times 
they happen to the same person at different 
times, places, or in different degrees.

Baoshui Village also adopts a 
meaningful repetitive approach in its 
storyline, leads readers to delve into the 
relationship between husband and wife 
within the family in Baoshui Village. The 
novel focuses on Xiangmei’s experience of 
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resistance in marriage. Because she had been 
in a relationship with another man before 
marriage, she suffers her husband, Qicheng’s 
beating and scolding after marriage, which 
eventually becomes a “common thing” in 
the village. Others could not intervene or 
mediate, and Xiangmei herself also accepted 
it. As for the reason why she did not resist, 
Xiangmei has her explanation: “If we are in 
the city and he dares to beat me, I would 
call the police. I can accuse him of violating 
women’s rights or domestic violence. It all 
makes sense. But here in the village, none of 
that works. All over the village, no one ever 
reports a man beating his wife. If they don’t, 
I won’t. We don’t do that here. I don’t know 
why” (Qiao 2022, 349). 

Qicheng’s beating of Xiangmei 
constitutes an important event in the 
village. It is mentioned multiple times in 
different chapters and also deeply shocks Di 
Qingping. 

When I was a child in Futian 
Village, I saw many women who 
suffered from domestic violence. As 
daughters, they were rarely beaten, 
but the probability of being beaten 
became much higher after they got 
married. At that time, due to my 
ignorance, I was just an onlooker. 
When I grew up, I heard about 
domestic violence but I was not 
touched by it. I just listened to it as 
news, and it was really nothing new. 
The words “domestic violence” 
seem to be just words, which had 
never made me so angry. And now 
why did watching Xiangmei get 
beaten make me cry? What did these 

tears mean? Was it just empathy? 
Or was it because it happened right 
in front of my eyes, that the wind 
of Qicheng’s rod blew through my 
hair, that he even kicked me in the 
leg, and that these violent acts so 
close imparted to me the horror 
and fury that I might be next. (Qiao 
2022, 349–50)

 The repeated narratives and 
reflections are a questioning of the soil of the 
village, and in the end, there is Xiangmei’s 
outburst and revolt against Qicheng.

Such stories are usually told only in 
the daily conversations between women. It 
seems to be just one person’s encounter in 
the past, and does not constitute a complete 
dramatic conflict, but through such telling, 
we can see the shock caused by these events 
in a person’s heart. As can be seen from the 
above examples, when depicting the fate of 
women, Baoshui Village does not construct 
all events with detailed descriptions and 
narration. Instead, it uses events narrated 
from different perspectives and over a long 
time. This enables a multi-dimensional 
and deeper presentation of the events and 
sometimes even highlights the distinct 
contrast between different treatments of the 
same event in different periods.

Qiao Ye is able to unfold these 
similar stories from different perspectives 
because the female perspective and voice 
are important, and the secret conversations 
among women motivate such repetition. 
In a sense, the writer consciously designs 
the similarities of these stories, and in 
Baoshui Village, the recurrence of similar 
plots of women’s situations enriches the 
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manner of storytelling and the connotation 
of events from different dimensions. It not 
only illustrates the origins of the characters, 
but also presents the growth relationship 
between the characters and the village, 
forming the effect of how the past and the 
present echo each other.

IV	

What is the significance of this repeated 
narration of the plot? Various trivial, 
similar, and echoing plots are connected and 
eventually integrated into the overall plot 
structure like small streams flowing into the 
long river of history and finally constituting 
the turbulent wave of great rural changes. It 
should also be noted that the plot of Baoshui 
Village seems to display repetition, but it 
does not weaken the causal relationship of 
the events. Instead, it gives people a fresh 
sense of wonder. Even though the plot 
appears in the stories of different women, 
there is still a chronological sequence. 
The novel consists of four chapters, titled 
“Winter to Spring,” “Spring to Summer,” 
“Summer to Autumn,” and “Autumn to 
Winter.” The stories of individuals are 
unfolded in a compact and unified narrative 
timeline that is not circular but constantly 
advancing.

As mentioned above, the narrative 
device of Baoshui Village retains certain 
characteristics of the traditional novel form 
and inclines to “spatial unity” as put forward 
by Zhao Kuiying. On the one hand, “spatial 
unity” refers to the overall structure in 
which the time of the novel from beginning 
to end presents a cyclical repetition often 

portraying a situation where “the end echoes 
the beginning.” On the other hand, it refers 
to “the inner similarity and homogeneity 
contained in ‘repeated occurrence,’ lending 
an ‘artistic unity’ to the plot fragments or 
the ‘episodic’ structure that seems to have 
little causal relationship” (Zhao 2018, 274). 
When narrating the great changes in rural 
women’s lives in the new era, Baoshui 
Village uses the narrative device of “spatial 
unity,” thus achieving “artistic unity.”

In addition to recurring plots, there 
is also repeated use of dialects and words 
in Baoshui Village, resulting in its unique 
rhythm. For instance, local dialectical 
phrases such as “it is so nice” (guai zhuo li 怪
卓哩), “well done” (ban de zhuo 办得卓), and 
“maintain” (wei 维) appear in many parts 
of the novel. The narrator also explains the 
origin and meaning of a word when using it 
and tells why it has entered the vernacular 
used by villagers. For another example, in 
the novel, “everyone laughs,” “everyone 
laughs again,” and “all people laugh” appear 
many times, and many such moments of 
laughter recur in the work, showing not 
only the daily usage of the language but also 
the daily conditions of rural people in their 
lives, thus demonstrating the changes in the 
inner lives of the people.

It is the aesthetic taste of Baoshui 
Village to take daily life as the entry 
point. In addition to the four chapters 
naming their titles after the four seasons, 
the secondary titles in the novel also 
showcase such aesthetic pursuit, such as 
the subtitles “Putting Aside the Lanterns” 
落灯, “Insomnia” 失眠症, “I Believe You” 
我信你, “Poor Eyesight But Not Blind in 
Heart” 眼不好，心不瞎, “Trivial Things” 极
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小事, “Scenery Is Money” 景儿都是钱, “Dirty 
Water Can Clean the Radishes” 脏水洗得净
萝卜, “A Person Lives among Others just 
like a Drop in the Ocean” 人在人里，水在水
里, “Celebrating Little Chinese New Year” 过
小年. These titles are small details, but they 
are about everyone’s life. Starting from the 
details, the novel ultimately tells the story 
of the great and profound changes taking 
place across the rural landscape. It is in this 
sense that the construction of the aesthetic 
space of a village is only the starting point 
of Baoshui Village. The novel emphasizes 
the depiction of the construction of new 
ethics and new life in Chinese villages; Qiao 
Ye devotes herself to observing the changes 
of the era in the extensive interpersonal 
relationships, and to displaying the 
subjectivity and initiative of people amid 
great changes.

Today, there are many angles 

and approaches from which to study the 
significance of Baoshui Village for its 
Chinese rural writing. But no matter from 
which perspective, this work has made 
a crucial contribution to the history of 
Chinese native-soil novels: We see the 
inside and outside of the village, the beauty 
of the village, as well as the designers and 
builders of such beauty, the micro aspects 
and the vast and far-reaching vision. In the 
days and nights in the village with both the 
young and the old, men and women, we are 
observers of the past, present, and future 
of the village, feeling the genuine longing, 
yearning, and laughter of the farmers and 
discovering that part of life in the beautiful 
countryside that is not on camera . . . . These 
are exactly what Qiao Ye accomplished with 
Baoshui Village. Thus, the novel has become 
a precious witness to the great changes 
taking place in rural China in the new era.
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