Front. Lit. Stud. China 2008, 2(4): 491-530
DOI 10.1007/s11702-008-0020-3

RESEARCH ARTICLE

ZHANG Peiheng

A study into the authenticity of the editorship of
Lady Zhang Lihua under which Yutai xinyong
comes out in the Chen Empire in the period of the
Six Southern dynasties

© Higher Education Press and Springer-Verlag 2008

Abstract Yutai xinyong EG#HWK (The Original Poetic Compositions in The
Jeweled Palace) is an overwhelmingly important anthology of poetry that was
passed down from the period of the Six Southern dynasties (Liuchao 75#i). In
the Song dynasty founded by the House of Zhao it was said that the anthology
was compiled by Xu Ling #%F%, and this point of view has thereupon been taken
universally since the Yuan and Ming periods. In this article after the “Preface”
(“Yutai xinyong xu” L& HWKF) by Xu Ling comes under rigorous scrutiny, a
reasonable interpretation is brought to light, where it may have been revealed
unmistakably in the “Preface” that the anthology was compiled by a beautiful
imperial concubine who had basked in the supreme favor with the emperor, and
possessed formidable talent. The present author works on the research studies to
prove that it is unlikely for the viewpoint implied in the “Preface” to have been
an artful pretext for the editorship. And to judge from the matters of the
empresses and concubines in the Liang and Chen imperial harem, a valid
conclusion follows in the research studies, where Yutai xinyong is most likely to
have been edited by Lady Zhang Lihua 7KFi# (?-CE 589), the imperial
concubine of the Last Emperor of Chen (Chen houzhu [%)53:) (CE 553-604).
And in addition, to centre around the focal point, the close investigations have, in
this connection, been pursued into such crucial questions as the editions of the
anthology and the accounts written in former times of the anthology, so that
further clarification could be given to break down the popular misconception
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about the editorship of the anthology.

Keywords “Preface” to Yutai xinyong, the belle, Lady Zhang Lihua, Xu Ling
(Xu Xiaomu), the woodblock edition produced by the Zhaos of Hanshan in the
Chongzhen period
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The plain common sense has universally prevailed in the Chinese circles of
researchers working on ancient literature, in which Yutai xinyong was compiled
by Xu Ling of the Six Southern dynasties; of all the editions in which Yutai
xinyong has survived, the best is the woodblock edition produced by the Zhaos of
Hanshan % 11X K in the Chongzhen %4 period (CE 1628-1644), about
which a common understanding has been acquired almost by all researchers.
However, my doubts have now arisen over both of them. I seriously think that it
is a female that has compiled it, and an extremely strong possibility is bolstered
substantially of the compilation completed by Lady Zhang Lihua, the imperial
concubine of Chen (CE 557-589). But I am genuinely afraid that the
interpretation that I put on the editorship is just among the grotesquely odd
sorts. And therefore I would like to convey to the experts concerned and
discerning readers an emphatic request that the stolid courtesy be not
overstrained when criticism is directed.

1 A literal interpretation of the “Preface” by Xu Ling to Yutai
Xinyong

The above proposition is grounded entirely on the “Preface” by Xu Ling to Yutai
xinyong. It not only prefaces Yutai xinyong in the various extant editions and
Wenyuan yinghua 394t (The Quintessence of the Literary World) compiled
in the early years of the Northern Song dynasty, but is also included in Yiwen
leiju Z3CHKE (A Comprehensive Collection of Art and Literature Grouped in
Categories) compiled in the early times of the Tang empire, and hence it is by no
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means an allonym, a falsely attributed work inserted by later generations.
Although a deletion was made from the text of the “Preface” included in Yiwen
leiju, it does not reflect any essential differences in principle, if compared with
the prefaces in the other editions. Now the “Preface” by Xu Ling is quoted as
follows, which is excerpted from fascicle 55 of Yiwen leiju, and those which were
expunged from the “Preface” are to be restored according to what is respectively
included in fascicle 712 of Wenyuan yinghua (mentioned further on as Wenyuan
for short) , the woodblock edition issued by Zheng Xuanfu X Z#L in the Jiajing
v period (CE 1522-1566) (stated below as the Jigjing edition in an
abbreviated form), and the process plate of the woodblock edition published by
the Zhaos of Hanshan in the Chongzhen period (indicated below as the
Chongzhen edition for short). The thick lines will be drawn under those sentences
deleted in Yiwen leiju to be distinguished from those included in it, and to be
followed by the foot notes if there are alternative scripts for the underlined parts
in the other three editions.

“It is by my own account in summary that there lives a belle in the solitude of
her ethereal palace, which the Qin strategist Youyu 14" has never witnessed;
it is a golden-bright and high-roofed imperial palace, which the Han poet
Zhang Heng 7Kf#f has ever romanticized in his poetic prose. It is likened to
Bitai %%, the terraced magnificent house of Emperor Mu of Zhou, and
compared with Jinwu 4:)=, the luxurious chamber of Emperor Wu of Han,
where jade trees stand with their branches made of coral; bead curtains are
hung with their ballasts made of hawksbill turtles.

The belle came from a clan that is as influential as the rich and powerful
kins that populated the areas of the Five Imperial Mausoleums® of the Western
Han, from which young girls are selected to be part of the imperial
concubinage; the belle was born of a family that is as respectable as the Four
Reputable Kindreds® with an impeccable pedigree of the Eastern Han, from
which vivacious lasses stands out from their peers in the imperial consortship.
The imperial palaces are thronged with pretty girls selected from Yingchuan
i )Il, Xinshi #i1li, Hejian #[1* and Guanjin # . Though they are

1'9-623 BC, politic strategist in the times of Duke Mu of Qin in the Spring-Autumn period.

2 The Five Imperial Mausoleums of the Western Han refer in order to the Chang, An, Yang,
Mao and Ping Mausoleums for Emperor Gao, Hui, Jing, Wu and Zhao.

3 The Four Reputable Kindreds of the Eastern Han refer in sequence to the House of the Fans,
Guos, Yins, and Mas, the four imperial relatives on the distaff side, known alternatively in
history as the Four Minor Marquises.

* The character jian [A is given in accordance with the Chongzhen version; while it is
misunderstood as its homophone iiil (ravine) in both Wenyuan and the Jiajing version.
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originally known as’ the pulchritudinous damsels, and uniformly excellent at
illuminating with a winning smile, the belle is extolled without exception just
as the slender waist, the beauties famed for their slim figures, in the Royal
Palace® of King Ling of Chu, and even the beauties’ from the Dukedom of
Wei would invariably admire in astonishment the elegance and slimness of her
hands without fail. She is uniquely versed in Shijing #F4 (Book of Verse) and
Lijing L% (Book of Rites), and hence in no circumstances does she search
for love on her own initiative as individually as the eastern neighbor of the
Chu poet Song Yu -k does. The grace and seductiveness with which she is
supremely gifted by nature differ from those of Xi Shi Vijifi, which have to be
acquired through the guidance. Like Lady Li®, who was the younger sister of
Li Yannian Z53E4E, Xielu duwei’ of the Western Han, the belle has learnt to
perform songs since girlhood; like Zhao Feiyan & &3, who grew up in the
household of Princess of Yang’a of the Former Han, the belle is innate in
possessing prodigious talents for dancing. The new melodies that she performs
on pipa EEHE, a plucked string instrument, are not associated with the Western
Jin author Shi Chong £i%%; the beautiful songs that she warbles to the tune of
Konghou yin £5%5%5], the traditional Yuefu music, are not identified with that
of Cao Zhi #1#, Prince Si of Chen. She inherits from the wife of Yang Yun
#1%" of Han the consummate artistry to pluck se 3%, a twenty-five-string
instrument; her superb virtuosity to tootle on xiao 3ff, a vertical bamboo flute,
is handed down from Longyu %%, the daughter of Duke Mu of Qin in the
Spring-Autumn period. If it was widely known all over the Changle Palace of
the Western Han that her heart overflows with the heavenly favor with the
emperor, Chen Jiao B, the deposed empress of Liu Che */4J], would by all
means be burned with repressed indignation; if her goddess-like features were
portrayed vividly and displayed to Yanzhi %, the official wife of the Hun
chief'!, with absolute certainty she would be consumed with a twinge of envy.
As for'? the damsel who is as pretty as the eastern neighbor of the Chu poet

5 “Originally known as” (benhao <) is mistaken as “kinsfolk with the fief” (dajia K%) in
Wenyuan.

b «In” (/i #')is misunderstood as “within” (nei W) in Wenyuan.

7 “Beautiful” (jia {£) is mistaken as its Chinese homophone % (home) in Wenyuan.

§ The favorite imperial concubine of Emperor Wu of the Western Han.

° The music officer in charge of the harmonization of a series of the twelve bamboo pitch-pipes
used in ancient times.

199_BCE 54, official during the reign of Emperor Xuan of the Western Han, grandson of Sima
Qian.

'"'See Shiji “Hanwang xinzhuan” sic « @ £1514 (The Records of The Historian [with
reference to] “The Biography of Prince Xin Of Han”) for the Besiege of Baideng % in the
seventh regnal year during the reign of Emperor Gaozu of the Western Han

12 «As for” (zhiru %4i) is mistaken as “just” (gie H.) in Wenyuan
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Song Yu, and illuminates with a winning smile, she comes' to the sleeping
quarters of the emperor to be in attendance on him when he has his robes
changed for repose; maids as beautiful as Xi Shi who knits her brows faintly,
are sent'* to bare their jadelike bodies in a recumbent posture in the principal
encampments Ik pitched for the emperor in residence. The emperor enjoys
their company to be indulged in the merrymaking in Sasuo B§%% palace when
they perfect the exquisite dances with wild abandon to the accompaniment of
the tune of the ancient music Jiefeng %5X\; they perform the new songs and
music to which they set their freshly-composed poems for themselves when
the graceful performances are staged for the emperor in Yuanluan #7%; palace.
Their locks are swept into a bun or coil at the crown of the head, which is
prettified by gold or jade head adornments; their tresses are styled into a
cascade of hemispherical strands on the top of the head, which are beautified
by pearl or silver head ornaments. The black pigment produced in the
Southernland is best to blacken their shaggy and thin eyebrows; the red rouge
collected in the Northernland is finest to flash their tantalizing dimples on
either sides of their cheeks. The emperor of Wei is offered the magic boluses
of the Chinese medicine by the messenger boy from the mountains of
immortals; Emperor Huang of Xuanyuan #F4#5% is awarded the calendric
system" in return for his brilliant invention of the twelve bamboo pitch-pipes
in harmony with the songs of the Chinese phoenixes. The stellar goddesses vie
with each other for the brilliant glamour, who inhabit Venus and the star of
Wunt # % (a fairy maiden); the moon goddess and Heng’e #H{# (alias
Chang’e) compete with one another for the bright elegance. The female
celestial has the posture as elegant as Jingluan 5%, a phoenix-like
supernatural being which starts at a sound, whose flowing long sleeves
constantly give off rare perfume intended for Han Shou #:%'. The goddess
whose carriage is as graceful as the skimming swallow, has a jade pendant
appropriately tied on to the voluminous front of her garment, which is offered
as a gift by Prince Si of Chen'” The belle wins the imperial favor to be part of
his consortship in Ganquan H /% Palace though she is not identified with the
beauties in the paintings of the imperial palace of Han. She displays her love

13 «“Comes” (lai k) is misunderstood as “alone” (wei M) in Wenyuan.

14 «Are sent” (jiang ¥) is misunderstood as “are ready” (de 13).

'3 See Hanshu “Lulizhi” XF: « #/Ji7 (The History of The Han Dynasty [with reference to]
“The Annals Of The Calendric Systems And Pitch Pipes™).

16 Official of the Western Jin, who was gallant to Jia Wu, the younger sister of the reigning
empress. Their romantic encounters culminated in a happy marriage, and was praised far and
wide as a glorious deed {Jinshu “Jiachongzhuan” 5 « i 7%f% (The History of The Jin
Dpynasty [with reference to] “The Biography of Jia Chong”)

17 See Luoshenfu &t (4 Rhapsody on The Goddess of The Luo River).
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and affection for the emperor as passionately as the female celestial from
Waushan #1L'®) though the words she speaks to the emperor differs from those
of the female celestial. It may well be said that the belle is extraordinarily
handsome enough to bring about the fall of a city or a state, and is ravishingly
pretty enough to have no equal in terms of her matchless beauty.

In addition, the belle evinces an inherently sanguine disposition, and
cherishes perfectly splendid views in exquisite taste. She is by nature endowed
with the extraordinary talents for the interpretation of classical diction, and
achieves unique distinction in poetry and rhymed prose. She carries on her
person an inkslab casket made of glossy gems in readiness for creation at any
time; she has about her person a jadeite pen rack with preparations for
composition at all time. Her case is filled with the compositions which are not
merely as beauteous as the Chinese herbaceous peony; her works which are
freshly composed one after another are not all necessarily as nectareous as the
grape wine. In the Double Ninth Festival to climb mountains she writes now
and then for the homesick reminiscence. She completes such fine writings as
Wannian gongzhu lei Ji*F-/A 3 (A Funeral Eulogia to Princess of Wannian),
which shows that she is likewise extremely accomplished in the creation for
the accumulation of merit. Her matchless beauty glows as is described in this
manner, and her imaginative power is exerted as is displayed like this.

However, the intricate maze of course winds along in the private apartment
of the imperial consort; the abyssal depths and serene tranquility deaden the
meditation chambers of the imperial temples. The strict curfew is ordered
outside with the wooden cranes at the small hours of the morning; the solemn
silence is imposed inside for the apartment with the copper roof beam during
the daytime. She does not carry the quilt and bed-curtain in the arms and go to
be in attendance on the emperor until the treble stars come out in the late
evening sky. The excited merriment cannot be brightened up in the palace
without her musical performance even for a fleeting moment. Her days are
passed in carefree leisure while she suffers aching loneliness and becomes
spiritually barren. She grows bored to death at the unhurried rhythm in which
the bell of Changle Palace is struck; she becomes thoroughly depressed about
the smooth day-to-day operation of the chronographic clepsydra manipulated
by the eunuchs. She is extremely lightweight and fragile so that she shrinks
from beating clothes in washing in the manner typical of Nanyang ®FH; since
girlhood she has grown up in the forbidden palace so that she feels withering
contempt for weaving brocades in the way characterized by Fufeng $tX.. To
take intense pleasure, the comely maidens enliven the game pitch-pot (fouhu
¥4ar) to such a degree that they resort to the sweet wiles in a pettishly

'8 See Gaotangfu iR (4 Rhapsody Composed at the Gaotang Temple).
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charming manner; to gain deep contentment, the Qi %' lasses keep up with
each other to enjoy the board-game liubo 75{d, so much so that they are at the
end of their resources. All those pleasure does not put the belle in the jovial
and exultant moods to dabble at the leisure activities, of whose mind it is in the
deep recesses to give coherent thought to the original poems. And these may
be® beneficial for her to be slightly relieved”' of her chronic anxiety, and the
consequential depression.

However, monumental works created in days of yore have respectively been
preserved in Kilin Pagodas (Linge W#/®) of the Western Han, where the
paintings of the Han dynastic founders were conserved; elaborate writings
composed at present have separately been treasured in Hongdu #%#F gate of
the Eastern Han, where there are schools and stack rooms. No one can be in a
position to peruse all of them unless they are culled from sources as various as
possible to be anthologized in a series of fascicles. And hence the belle takes
upon herself the arduous task for the compilation of selected works of “love
songs”, which amount to ten fascicles. She writes deep into the night while
midnight oil is burnt; she dashes off her writings when dawn comes up.
Although the fascicles are compiled without reference to ya #f (the festal
hymns) and song 4t (the sacrificial songs), they are divinely inspired from
feng X (the airs) of some vassal states of Zhou Empire, composed by the
collectors of the folk songs in the olden times. There is not much difference
between them.

The anthologies are bound® with gold strings™ and equipped with the
treasured scrolls. Their characters are also®* written in a flamboyant style with
lively and vigorous flourishes, and the colored flowery paper for the
compilation are all*® produced in the commanderies in the north of the Yellow
River 7]k and east of the Jiao River K#:. The gaily dressed belle from the
high-roofed imperial residence finalizes the collections after the necessary
correction is made to the texts with typographical errors. The rue fragrance
needs to be permeated for the avoidance of any ill effects in order that damage
can be prevented from the insects of Yuling 1}, where secret books were

' Roughly the present-day Shandong peninsula.

20 «“May be” (ke ) is misunderstood as “so as to” (shu JE) in the Chongzhen version.

21 «To be slightly relieved” (weijuan ##%) is misunderstood as “relieved at present” (juanzi
§2%).

2 There is the word ““therefore” (yushi TJ&) before “bound” (/i W) in both the Jiajing
version and the Chongzhen version.

2 «“Cases” (xiang #7) is put in the Jiajing version and the Chongzhen version in place of
“strings” (jinsheng 4:4%).

2 The Jigjing and the Chongzhen version do not have the word “also” (yi 7F) here.

5 The Jiajing and the Chongzhen version do not have the word “all” (jie ) here.

26 A place in days of yore, where secret books were treasured.
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collected in ancient times. The anthologies are treasured in the protective jewel
boxes as zealously as people do for such Taoist scriptures as Lingfei X % and
Liujia 75F; the fascicles are prized in the hard pillow as lovingly as Liu An
%1427, did for such rare books as Honglie %! (Alias Huainanzi, a
philosophical and Taoist classical works).

When the concerted music has not yet faded away for the end of the imperial
court session held beneath the luminous canopy hung out in the palace, the belle has
just finished with her newly-worn embellished make-up in her own restroom. It is the
very time to open the collections for perusal by untying the silken strings round them
in the light black color. She appreciates the stylishness of the anthologies all the time
in her curtained study; she takes them by turning the scroll to and fro in her delicate
hands all day long. And for such activities of esthetes what she has immersed herself
in is quaintly refined and tasteful enough to achieve effortless superiority both over
Empress Hexi of the Eastern Han (Deng Huanghou X§ % J5), who failed
eventually in her Confucian achievement in spite of the earnest endeavor to study
Chungiu K (Spring And Autumn Annals), and over Empress Xiaowen of the
Western Han (Dou Huanghou 5%%)5), who did not succeed in the end in her
consummate skill in making pills of immortality despite her determined effort to
specialize in the Taoist doctrines. And it is a matter of course that complete
inferiority to the belle is shown both by Liu Yan xI#:*® of the Shu Han
Kingdom %7, whose literary pursuits are limited to the recitation of Lu
lingguangdian fu &R (4 Rhapsody on the Palatial Hall of Lingguang of
the Lu Dukedom), and by Emperor Yuan of the Eastern Han Empire (Han Yuandi
XTT), whose artistic quest is confined to the quaint recital of his beloved
Dongxiao fi I (A Rhapsody on the Vertical Bamboo Flute). Those women
merely idle away time, who study Chungiu and the Taoist philosophy, and recite
Lingguangdian fu and Dongxiao fu. Only when they conduct themselves like the
belle who peruses and edits her Yutai xinyong, can they be exempted from being
ridiculed by the female officials (niishi Zc%) in charge of the records of the
achievements and blunders made by the members of the imperial family.”

It is because the “Preface” was written in the style of pianwen 3
(Rhythmical prose characterized by parallelism and ornateness) that it is
particularly difficult to understand its meanings, where literary allusion
encumbers, so that a relevant explanation has to be put forward about them.
However, it could not by any means be offered as in meticulous detail as full
annotations are advanced, on account of the restraint on the length of the article.

7179-122 BC, prince of Huainan of the Western Han, and younger brother of Emperor Jing of
the Western Han.
28 Rich official of the Shu Han Kingdom (221-263).
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And hence only crucial points would be hammered home and reviewed
paragraph by paragraph when they are summarized and supplemented with
proper explanatory notes.

In the first paragraph a romanticized picture is delineated, where, among the
spacious and high-roofed imperial palaces with lofty terraces there is a stately
residence furnished luxuriously, in which dwells a belle of matchless beauty,
which is built by the emperor for the imperial concubine dearest to his heart, and
highest in the rank of the imperial harem.

In the second paragraph the belle who is selected for admission into the
imperial harem came from a respectable family with an impeccable pedigree.
Although the imperial palaces are crowded with pretty girls selected from
Yingchuan, etc., and uniformly excellent at illuminating with a winning smile, the
belle is all extolled without exception just like a slender waist in the Royal
Palace of King Ling of Chu, and even the beauties from the Principality of Wei
would invariably admire in astonishment the elegance and slimness of her hands.
She is uniquely versed in Shijing and Lijing, and hence in no circumstances
would she search for love on her own initiative as individually as the eastern
neighbor of Song Yu does Dengtuzi haose fu 4T UFAIR (4 Rhapsody on
Master Dengtu, the Lecher). The grace and seductiveness with which she is
supremely gifted by nature differs from those of Xishi, which have to be acquired
through the guidance Yuejueshu #2445 (The Book that Documents the Yue
Kingdom in the Ascendency). Like Lady Li, the imperial concubine of Emperor
Wu of Han, and the younger sister of Li Yannian, Xielu duwei of the Western Han,
she has learnt to perform songs since girlhood; like Zhao Feiyan who has grown
up in the household of Princess of Yang’a, she was innate in possessing
prodigious talents for dancing. The new melodies that she performs on the pipa,
and the beautiful songs that she warbles to the tune of Konghou yin are neither
written by Shi Chong nor composed by Cao Zhi, but created by the artistically
talented belle on her own. She inherits from the wife of Yang Yun of the Western
Han the consummate artistry to pluck the se, and her superb virtuosity to tootle
on the xiao is handed down from Longyu Liexianzhuan “Xiaoshi” #ilif% « 7 5
(The Biography of the Immortals [with reference to] “Xiao Shi”), the daughter of
Duke Mu of Qin in the Spring-Autumn Period. If it was widely known all over
the Changle Palace in the Western Han that her heart brims over with the
heavenly favor with the emperor, Chen Jiao, the deposed empress of Liu Che,
would by all means be burned with repressed indignation Changmenfu |7
(4 Rhapsody on the Changmen Palace). And if her goddess-like features were
portrayed vividly and displayed to the wife of Chanyu #.F (the chief of Huns)
in the early years during the reign of Emperor Gaozu, then with absolute
certainty she would be consumed with a twinge of envy.

The third paragraph is the most difficult one for understanding. From the
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beginning to “the tantalizing dimples on either sides of their cheeks”, a vivid
account is provided of various kinds of the pulchritudinous damsels in the
imperial dwellings of Emperor Wu of Han; from “The emperor of Wei” to
“Prince Si of Chen”, a description is issued of the love affair with those female
celestials in the fairyland; from “The belle wins the imperial favor” to “though
the words she speaks to the emperor differs from those of the female celestial”, it
is claimed that the belle is by no means inferior to any beauties from the Han
imperial palaces, and to any female celestials in the wonderland. And the
paragraph climaxes with the paralleled idioms that the belle is well said to be of
matchless beauty and unrivaled charm to cause cities and kingdoms to fall. To go
into the meticulous details, “to be in attendance on the emperor when he changes
his robes for repose” refers to the story that Emperor Wu of Han asks Wei Zifu
Tk, the then singing dancer in the mansion of Princess of Pingyang “V-BH 2 =,
“to attend him in his restroom” when “he changes his robes” for sleep. And soon
she became his empress Hanshu “Waiqizhuan” W+ « 4MNgits (The History of
the Western Han Dynasty [with reference to] “The Biographies of the Imperial
Relatives on the Distaff Side”). And in addition her good looks are given to
exaggeration (so called “as pretty as the eastern neighbor of Song Yu, and
illuminates with a winning smile”); “principal encampments” are pitched for
Emperor Wu of Han in residence Hanshu “Xiyuzhuanzan” 15 « piikf&% (The
History of the Han Dynasty [with reference to] “The Commentaries on the
Records of the Western Territory”), whereby Xu Ling imagines that there must be
naked bodies of beauties who lie down. To make the classical allusion to Xi Shi
“who draws her brows together” is just because she is even more beauteous when
she knits her brows faintly. Jiefeng is the title of the ancient dance music, and
Sasuo and Yuanluan are both the names of the chambers in the imperial palace,
where pretty maids put on the dance and musical performance for Emperor Wu.
And in the following sentences a picturesque portrayal depicts the charming
qualities displayed in their hair at the temples, in their neat buns or coils, and in
their head ornaments, shaped eyebrow, and fleeting dimples. And then the
cultural references are dropped to the experience that Emperor Wen of Wei
worked into his Youxianshi ViEfliv: (The Poems on the Wandering Immortals),
where he is capable to “ascend to heaven and become an immortal” after
swallowing the magic boluses of the medicine given by the messenger boy from
the world of immortals Yiwen leiju juan 76 xiandao 233K % 76 Al (Yiwen
leiju in fascicle 76 [with reference to] “The Immortals and the Taoists), and to
the legends that Emperor Huang of Xuanyuan devises the calendric system and is
crowned with the immortality. And this carries a foreshadowing of a glowing
account of the situation out of the world. Wunu and Heng’e refer both to female
celestials. The sentence that has the Jingluan deals with the graceful and elegant
posture of the female celestial, whose flowing long sleeves give off rare perfume
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constantly, while the sentence which contains the “skimming swallow” (feiyan
“K#E) is written about the voluminous front of her garment, to which a jade
pendant is appropriately tied on, offered by Prince Si of Chen as a gift. And at the
end of the third paragraph it is said that the lady is notionally on a par with the
beauties of the imperial palace of Han, though she is not identified with them in
the paintings. And she displays the love and affection as passionately as the
female celestial from Wushan, though the words she speaks to the emperor
differs from hers.

The fourth paragraph heaps on the lady the lavish praise that she is by nature
endowed with extraordinary talents for the interpretation of exquisite diction, and
achieves unique distinction in poetry and rhymed prose. She is extremely
accomplished not only in the expression of intense emotions but also in such fine
writings as Wannian gongzhu lei created by Zuo Fen 4% (?-CE 300), a work
for the accumulation of merit. An explanatory note presents itself here. Zuo Fen
is an academically gifted female scholar, the younger sister of Zuo Si =8 (CE
250-305, writer of The Western Jin), and an imperial concubine of Emperor Wu
of Western Jin &% ii# (CE 265-290). At the behest of the emperor, she wrote
the lamenting eulogy for his daughter, Princess of Wannian. And it is said here in
the “Preface” that the belle also writes such magnificent works as Wannian
gongzhu lei, which again reveals her imperial concubinage, whose talents are
even as outstanding as those of Zuo Fen.

The fifth paragraph unfolds her constant state. The palace complexes are
strictly forbidding and lie extremely tranquil. She cannot help but experience
infinite loneliness when the emperor absents himself from the residence. She is
unable to beat clothes in washing, contemptuous of weaving brocades, and
unwilling to dabble at such games as the pitch-pot and liubo, and therefore she
whiles away her waiting time by reading original poems, the poems that display
intellectual originality. Here a brief note suggests itself. The two sentences that
are begun with “the treble stars” touches on in equivocal and obscure terms the
literary allusions to Shijing “Shaonan Xiaoxing” ##4 « {4/ * /N2t (The Book
of Verse [with reference to] “The Starlet from the South of Shao”). And in the
verse there is the line, which contains the phrase baoginyuchou #1355 %
(carries the quilt and bed-curtain in the arms), and huaigin 7% means baogin i
2 (to hold the quilt in one’s arms). According to “Maoshi xu” ERF)T (“The
Preface to The Shijing Spread By Mao Heng”), the poem “Xiaoxing” describes
the “sanctified matrimony of the monarch with his consorts”. And hence the
identity of the belle is clearly disclosed as an imperial concubine.

The sixth paragraph states that magnificent poems of both ancient and modern
times are treasured in places other than in the imperial harem, so that it is
necessary for them to be gleaned from various sources for the anthologization
(selected poetic works in a series of fascicles), and then preserved respectively in
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the handwritten copies. She works night and day, and eventually completes the
book-making in ten fascicles, which do not transcend the established boundaries
marked in Shijing “Guofeng” 1F£: « H X, (The Book of Verse [with reference to]
“Airs of the Vassal States of Zhou”), and are all “love songs” invariably, though.

The seventh paragraph says that the fascicles are exquisitely designed and
bound, whose style of writing is highly distinctive and graceful. And it is the
belle herself that proofreads and makes necessary correction to her collections
(The gaily dressed belle from the high-roofed residence finalizes the collections
after the necessary correction is made to the texts with typographical errors).

The last paragraph builds up to a fitting climax. When the emperor goes to
convene the conference on the imperial administration in the morning, and she
just finishes with her embellished make-up (newly-worn make-up), it is just the
right time for her to open the collections, admire its elegance, and turn its scroll
(At that time books are bound in the form of a scroll.) to and fro in her dainty
hands, while she is getting through with the fascicles one after anther. For such
refined activities of intelligentsia, a candle cannot be held to her both by Empress
Hexi of the Eastern Han in terms of her studies of Chungiu, and by Empress
Xiaowen of the Western Han with regard to her faithful adherence to the Taoist
doctrines. And as far as the cultivated tastes are concerned, she enjoys
completely overwhelming superiority both over Liu Yan of the Shu Han
Kingdom, who lives in sheer luxury and asks tens of his maids to recite Lu
lingguangdian fu, and over Emperor Yuan of the Eastern Han whose
concubinage are asked to render a quaint recital of his beloved Dongxiao fu,
when he was the crown prince. Those women merely idle away time, who study
Chungiu and the Taoist philosophy, and recite Lingguangdian Fu and Dongxiao
Fu. Only if they conduct themselves like the belle who edits and reads her Yutai
xinyong, can they be exempted from being ridiculed by the female officials in
charge of the records of the achievements and blunders made by the members of
the imperial house.

By means of the eight paragraphs in the “Preface” by Xu Ling the obvious
implication is brought to light, in which Yutai xinyong is a collectanea of “love
songs”, compiled for the sake of abatement of the loneliness, by an imperial
concubine of matchless beauty, who attains bright eminence in verses and
classical diction, who is graceful and seductive, and gifted by nature in many
fields, and who monopolizes the supreme favor with the emperor.

2 Areasonable inference based on the close analysis of the
historical materials relevant to the conclusion

It is just because Xu Ling provided so painstaking a clarification of the authorship in
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the “Preface to Yutai xinyong” that it would be impossible for him to have attached
to the collectanea such autograph as “compiled by Xu Ling”. And otherwise, he
would have become the concubine he claimed blatantly to be, who had
monopolized the heavenly favor with the emperor. And since he was male, that
he brazened it out actually meant that he would have been the concubinus he
called himself undisguisedly, who basked in the supreme favor with the emperor.
It would have held him in contempt in society, and from then on he would have
sunk into depravity beyond redemption. And because the emperor would have
been involved in it, even though it had been true, Xu Ling should have exercised
utmost caution not to let anyone in on the fatal secret. And such extensive
publicity over it would have been regarded as the flagitious calumnies against the
Son of Heaven, for which the maximum penalty would have been inflicted upon
him. No matter how woefully ignorant and unreasonably eccentric he might
become, it is extremely unlikely for him to conduct himself in such a manner,
and even absolutely impossible for his career to have been uneventful and
tranquil as usual after he had committed such a dishonorable act. And therefore it
would be quite certain that the autograph “composed by Xu Ling”, which we
have seen at the present time, is most likely to have been scrawled on the
collectanea by later generations. For this proposition, further discussions are to
be followed up in the subsequent chapters.

Furthermore, in Yutai xinyong there is inclusion of the selected poems not only
by Emperor Wu of Liang 7 (CE 464-549), but also by his sons Emperor
Jianwen f&3¢4 (CE 503-551) and Emperor Yuan ju# (CE 508-554). Granted
that the selected poems by Emperor Yuan might reasonably be composed at the
nominal age of merely 15 to 16, the compilation should have been under way at
the earliest between 522 and 523, namely, in the third or fourth regnal year of the
Putong i period during the reign of Emperor Wu. And then to deduce in a
similar way, there is every likelihood that the lady must be an imperial concubine
of the Liang or Chen Empire, who was described and thought in the “Preface” by
Xu Ling to have compiled Yutai xinyong.

And Xu Ling asserted that the collectanea was compiled by a concubine. Does
it uncover the historical truths? Of course, to the question there are only two
answers: positive or negative. Let us now canvass the widely held view that it
was compiled by Xu Ling, and look on as the artful guise the opinion as to the
anthologization by the concubine, which is ventured in the “Preface”. And then
let us go ahead with deep exploration to see if the popular view is within or
beyond the bounds of possibility.

Just as due considerations are vitally needed to know whether or not the
suspect is actuated by hidden motives to commit an offence, when a law case
goes to court in normal circumstances, likewise a high priority must be identified
over the examination of the underlying motives behind the conscious act
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performed by Xu Ling, to find out then whether his motives are rational or not.
In the main there are no more than three reasons for him to have aired such
opinions. First, to idealize such views was to extend the influence of the
collectanea over all strata of society, and accordingly it would be easier to
command public attention, since it was compiled by an imperial concubine;
Second, to romanticize such views was to parade his actual strength, for he was
requested even by an imperial concubine to contribute a preface to her writings;
Third, he just unfolded the shrewd deceitfulness of an intellectual.

However, whatever motive might be attributed to him, he had to see to it that
the anthology was put into circulation. Even though he was inspired by the third
motive, to play bibliomaniacal jokes on people of the world, and to lure them
slyly into the trap, he had to make certain that people read the collectanea and its
“Preface”, and only when they accepted as true his expression of such views in
the artful guise, would his purpose be accomplished.

But, since the collections and its “Preface” were meant to be transmitted,
account had to be taken of the adverse consequences which arose out of the act
pursued in the name of an imperial concubine, on which any mentally normal
person would not dally with the solemn deliberation.

Since the compiler to whom the collectanea is attributed falsely would be in all
likelihood the imperial concubine from Liang %% (CE 502-557) or Chen, there
are only two methods that he could adopt for the pseudepigrapha. First, the
collection might be mistakenly attributed to a concubine of the reigning dynasty.
If the collection was completed in Liang, it would be falsely attributed to that of
Liang; if completed in Chen, then to that of Chen; Second, the collectanea might
be erroneously accredited to an imperial consort of previous dynasties, which
must fulfill an essential prerequisite that it was anthologized only in Chen.
Because the selected poems were taken in by Emperor Jianwen and Emperor
Yuan, it would be flagrantly anachronistic to accredit it to the imperial consorts
of Song # (CE 420-479) founded by the Imperial House of Liu and Qi 7% (CE
479-502) founded by the Imperial House of Xiao.

Let us pursue a thorough investigation into the possibly dire consequences that
would follow from the pseudepigraphical matter.

According to Chenshu “Xulingzhuan” [+ « #x4& (The History of the
Chen Dynasty [with reference to] “The Biography of Xu Ling”), he was
dispatched to the Northern dynasty on a diplomatic mission before Emperor
Jianwen succeeded to the imperial throne of Liang, and it was not until Emperor
Yuan of Liang died that he went back to the Southernland. It was totally
impossible for the collection to have been completed in the Northern dynasty.
And therefore if the pseudepigraphical and book-making matter would take place
in the Liang Empire, it is only chronologically possible for them to have
unfolded during the reign of Emperor Wu of Liang.
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Emperor Wu of Liang was a statesman who remained genuinely concerned
over the literary matter, while the relationships were hugely complex within the
group that ruled the Southernland, which is documented as follows in Liangshu
“Xuchizhuan” 345 « #4845 (The History of the Liang Dynasty [with reference
to] “The Biography of Xu Chi”):

His Highness (Emperor Jianwen, the then Prince Gang of Jin’an &% T, a
vassal state of the Liang Empire) went back from his enfeoffed vassalage to
the imperial court to be made Crown Prince, and (Xu Chi) was transferred to
the post as the chamberlain (jialing %4°), concurrently took charge of the
official documents, and soon of the palace guards of the crown prince. Xu Chi
exercised refreshing originality in his literary forms, which was imitated by all
people in Chunfang #}jj (the palace of the crown prince). It was just in his
compositions that gongti =k (the palace-style poetry) originated. Emperor
Gaozu =t (the temple title of Emperor Wu of Liang) felt full wrath over Xu
Chi’ types of writings about which he learnt by hearsay. He summoned Xu Chi
to his palace to issue him with a stern reprimand. And Xu Chi was held for
intensive questioning, on which, when they met, he found him amazingly
quick-witted and fully Iucid in his repartee, and his language appropriate to the
occasion and his principles and reason definitely worthy of proper thought. His
suspicion was quickly dispelled. He bombarded him with searching questions
first concerning the cardinal principles of righteousness in Wujing 1.4 (The
Five Classics), then relating to the histories of the successive dynasties and the
contending theories of the various schools of thought, and finally regarding
Buddhism, while Xu Chi responded with convincing answers of great length
without any hesitation, which were eloquently elaborated with consummate
ease, at which Emperor Wu of Liang let out a deep sigh with complete
amazement. They gained improper familiarity with each other, where greater
favor and preferential treatment were conferred on Xu Chi day by day. Zhu Yi
K5 (CE 483-549), the lingjun %1% (the abbreviated form of Lingjun
jiangjun, a general that commands the imperial guards in the period of the Six
Southern dynasties), became only too unhappy with it, and spoke to his
close-knit clique, “The greybeard maintains a close association with the most
Revered and Respected, and Crown Prince, which would cause me a high level
of increased stress. An ingenious scheme should be operated as early as
possible to find a place to which for him to be banished from the court.

Emperor Wu of Liang devoted scrupulous attention to the literary genres of
even the subordinate official in the palace of the crown prince. If the “love
songs” compiled by his concubine circulated outside the forbidding palace
precincts, how could he turn a deaf ear to it? Furthermore Zhu Yi was a favorite
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of the court circles. Since he had been premeditated to strike bitter blows to Xu
Chi, did not he inform against the circulation of “love songs” in the name of the
imperial concubine, which was carried out by the son of his political opponent?
And in addition, Emperor Wu of Liang was a devout believer of Buddhism, who
took the lead to practice constant frugality, where he “was clad in coarse cloth,
hung out the black bed-curtain, one hat was donned for three years, and one quilt
for two years.” “He quit the imperial harem just at the age of over fifty.” His
imperial consorts, “were dressed in plain attire that was not gorgeously long
enough to be dragged on the ground, except for the three types of gown they
wore when attending some memorial ceremony, and their chambers were not
decorated lavishly with piles of luxurious brocade and mingled damask. Emperor
Wu preferred not to drink and not to be entertained with music.” In the name
of the imperial concubine Xu Ling disseminated the collections of the“love
songs” (Although they took in the selected poems composed by Emperor Wu of
Liang, they are fully inclusive of the poems far more frivolously romantic than
those by the emperor), and as a result enormous publicity would surround the
luxuriousness and extravagance of the imperial house, in which “jade trees stand
with their branches made of coral; bead curtains are hung with their ballasts
made of hawksbill turtles.” “The maids selected respectively from Yingchuan,
Xinshi, Hejian, and Guanjin, have always been known as the pulchritudinous
damsels, and uniformly excellent at illuminating with a winning smile.”

And all this would have posed an openly malicious slander against the Son of
Heaven, which differs substantially from his father’s novelty and originality in
compositions. How could the emperor achieve an easygoing tolerance towards it?
Xu Ling dare not have composed the “love songs” in the name of an imperial
concubine, nor prefixed them with such a “Preface”, if he had been mentally
normal. Even though he had mustered tremendous courage to have acted, the dire
consequences would, of necessity, have ensued. But, judging by the materials on
hand, they would not have occurred. And thus it was utterly impossible for the
collectanea to have been compiled in the Liang periods in the name of an
imperial concubine.

Then what about the possibility in the Chen Empire? It would be absolutely
essential to reach a balanced judgment in direct relation to the overall situation in
which Xu Ling found himself.

As discussed above, Xu Ling was sent to the Northern dynasty in the second
regnal year (CE 548) of the Taiqing X period as a diplomatic missionary. It
was not until the first regnal year (CE 555) of the Shaotai #3Z% period during the
reign of Emperor Jing of Liang that he went back, when the Southern dynasty

¥ Liangshu “Wudi benji” 24 « i 44! (The History of The Liang Dynasty [with reference
to] “The Basic Annals of Emperor Wu”).



A study into the authenticity of the editorship of Lady Zhang Lihua 507

went through her last phase, where the governmental authority was assumed
separately by the powerful ministers Wang Sengbian Lf#%#f (?—CE 555) and
Chen Baxian [%#ist (CE 503-559). Wang Sengbian thought him able to be
relied on as honest and truthful. He was attacked by surprise and killed by Chen
Baxian, with whom the general Ren Yue 1% commanded an army in combat.
Xu Ling “remained greatly indebted for the former affection of Wang Sengbian,
and hence went to perform the appointment with Ren Yue.”,** which meant a fait
accompli that he had joined the army to break out hostilities against Chen Baxian.
As a result Ren Yue went down to the crushing defeat, and soon Emperor Jing of
Liang abdicated, and handed over the imperial seal to Chen Baxian, who was
crowned the founding emperor of the Chen Empire. It is all because Chen Baxian
could apply political tactics skillfully to the treatment of the former officials of
the toppled regimes, where “no inquisitive investigations were to be exhausted
into those who had been tied up with Ren Yue in the alleged conspiracy against
Chen”, after Ren Yue and his army suffered the decisive defeat.’' Xu Ling
underwent a dramatic transformation from the opponent of the established
regime to the one that had to attach oneself to the Imperial House of Chen.
Although a practical value had been placed on him by the founding Emperor Wu
of Chen B4 (CE 503-559) and his son Emperor Wen of Chen [%3¢7 (CE
560-566), he had gone through the violent dynastic changes, and accordingly he
had to maintain constant vigilance about his plight. He must have kept up with
his shifted allegiance and swear a particularly full one to the Emperor Wu and his
son, for fear that he might be regarded as being slack at the service done to the
court or as cherishing bitter resentment. Unfortunately, much to his surprise, his
allegiance to the court caused him to give grave offence to Prince Xu of Ancheng
2 LI (CE 530-582), the younger brother of Emperor Wen.

It happened in the sixth regnal year (CE 565) of the Tianjia X% period
during the reign of Emperor Wen of Chen, when he served as yushi zhongcheng
sk (a minister in charge of the impeachment and supervision of the civil
and military officials). “At that time, Prince Xu of Ancheng acted as sikong @ %%
(a minister of works in ancient times), and, in such a entirely honorable position
as the younger brother of the reigning emperor, wielded dominant influence and
power over both the court and commonalty. The zkibing HIt (a military officer
subordinate to the official residence of prime minister) Bao Sengrui f#lf4%4{ held
people back from filing lawsuit by making use of the power and prestige of the
prince. No ministers dared to lodge any objections. Xu Ling was ready to report
it to the throne when he was informed. He followed the officials of the Censorate

30 Chenshu “Xulingzhuan”.
3 Liangshu “Jingdiji” 24 - 874 (The History of the Liang Dynasty [with reference to]
“The Basic Annals of Emperor Jing”).
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(nantai ¥ 13) to the palace along with the memorial to bring the accusations.
Emperor Shizu {4 (the temple title of Emperor Wen of Chen) saw Xu Ling
dressed in his offical robes, and seated with great solemnity, whose face wore an
austerely grim expression. With an air of dignity he looked forbidding and stern
when he reported to the emperor. At the moment when Prince of Ancheng just
stand in attendance beside the lofty imperial throne in the main palace hall, he
looked up at his imperial elder brother with chilly sweat trickling down his body,
and turned pale with fright at Xu Ling’s compulsive reading. Then Xu Ling
commanded his subordinate censor to lead the prince along to go out of the hall.
As a consequence, the prince was turned out of office as shizhong fF (a
courtier that is in attendance on the emperor for whom some advice was provided,
and has gradually functioned as the chancellor) and zhongshujian il (an
official in charge of confidential and important documents).”* The Prince acted
concurrently as sikong, shizhong and zhongshujian, and Xu Ling suspended him
from office as zhizhong and zhongshujian.

In the normal course of events, Xu Ling was unlikely to have showed personal
antagonism towards the younger brother of the emperor, who “wielded dominant
influence and power over both the court and commonalty”, to judge from Xu
Ling’s official capacity and position, and from the situation where he dared not
adhere to his own opinion about the choice between the mourning and auspicious
apparel in which the ritual performer was to be attired when guarding the spirit
tablet of the late emperor (Emperor Gaozu of Chen) during the ceremony. And
likewise it was impossible for the prince to have been paralyzed with fear of Xu
Ling. However, at that time the prince, contrary to expectation, “looked up at his
imperial elder brother with chilly sweat trickling down his body, and turned pale
with fright at Xu Ling’ compulsive reading”, while Xu Ling “commanded his
subordinate censor to lead the Prince along to go out of the hall” in the manner
that he felt secure in the knowledge that he had gained strong backing. What is
open to conjecture is whether or not Emperor Wen thought that Prince of
Ancheng had risen in immense prestige and power which would constitute a
severe disadvantage to the crown princedom in the years that follow, and whether
or not Emperor Wen dropped a hint to Xu Ling to step forward for the
impeachment. And this is a vexed question wholly worthy of our studies.

Whether or not there is someone behind the indictment against the prince, the
matter itself involved him getting a precarious foothold again. Emperor Wen died
the next year, Crown Prince Bozong f{/15% succeeded to the throne. Together
with Liu Shizhi %Jifi and Dao Zhongju #|f%¢, Prince of Ancheng received
the last will and testament of his late brother emperor to assist the crown prince
in governing the Empire. He was appointed to office as “situ #4E (a minister in

32 Chenshu “Xulingzhuan”.
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charge of culture and education), awarded the title piaogi dajiangjun FE% XK 7E
(arch general of piaoqi), lu shangshushi 155 (a title bestowed on the
prominent official who assumes overall responsibility for the court
administration), dudu zhongwaizhujunshi #EHoMEZ S (a title conferred on
the generalissimo in charge of the affairs of both the central and local army)”
Prince of Ancheng carried on the intrigues and tricks to dispose of Liu Shizhi,
Dao Zhongju and the other ministers who pledged undivided loyalty to the
dethroned emperor (Prince of Linhai). And in the meantime he transferred Xu
Ling to shangshu sheng #1544 (department of state affairs) under his direct
control, where Xu Ling was appointed as libu shangshu #3515 (minister of
the civil service affairs). Xu Ling knew exactly how it stood, and said:

I offer my attendance to the Imperial House of Chen, which I did not follow
devotedly all the time from the beginning. His Highness (Prince of Ancheng)
confers the gracious favor on me, upon whose recommendation [ have gained
promotion to such exalted office. And hence I am often inwardly trembling
with fear and trepidation, and always minded to exercise extraordinary caution
in my willingness, so as not to fail to live up to the reliance of His Highness on
my service dedicated when I verge on senility and fatuousness.”

Shortly after he served as the minister, and once a ministerial meeting was
held for all his subordinates, Chen Xuan [flIE entered to create disturbance, who
often got drunk and was the son of Chen Qingzhi, the distinguished general of
the reigning dynasty, Xu Ling “commanded his clerks to take him to leave, while
Chen Xuan adopted a casual manner in which he walked out™*. And then Chen
Xuan drafted anonymous letters to unleash scurrilous attack on Xu Ling. What
ensued was accounted in his own words. He said:

The immortal dynasty possesses penetrating insight into the matter, and
understands fully that all proves manifestly unfounded. The invented story
revolves around my employment of Xu Shu as the subordinate of the Ministry,
about which interrogation was conducted by nansi F§+] (the Censorate), to
which there seemed to be no end. In complete obedience to the impeachment a
guilty verdict was soon pronounced against me, which gave rise to the
devastating consequence that I had been relieved of the post. This is an

3 Xuxiaomuji jianzhu juan 2 “Yugujishishu” ##BHELE % 5B B (The Notes and
Commentary on the Collected Works of Xu Xiaomu in fascicle 2 [with reference to] “The
Letters to Jishi id% [an administrative assistant in charge of the secretarial work] Gu”).

3 Nanshi “Chengingzhi zhuan” fu “Chenxuan zhuan”®j ¥ « MR 2 I B4 (The History of
the Southern Dynasties [with reference to] “The Biography of Chen Xuan” [included in “The
Biography of Chen Qingzhi”]).
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inconsolably grievous wrong that has never been heard under the sun.”

It seems that the matter is not documented in historiography. But judging by
the words “which gave rise to the devastating consequence that I had been
relieved of the post. This is an inconsolably grievous wrong that has never been
heard under the sun.”, Xu Ling was likely to have suffered the punishment by
being forced from office as the Minister of the Civil Service Affairs. And in his
letter to the jishi he spoke out against the gross injustice, and requested the jishi
with whom the friendly relations had been cultivated, to pass on to Prince of
Ancheng his message that he was only too willing to be attached to him. It says:

His Highness has achieved the unchallenged supremacy in moral integrity over
the previous sagacious princes, whose strict rectitude can be compared with
that of men of noble character in the olden times, to whom the masses are too
willing to come over and swear allegiance, and on whom Confucian ethical
code can be placed. I have had it long in my mind to open my heart to His
Highness in his august wisdom. I dare not take the liberty of putting him to
any bother, because His Highness is seen to be busy with the military affairs.
You and I have carved out a peripatetic career in seeking office, and must
observe in awe the guidance of our own constellation by horoscope. And I
have now suffered the acute distress. Did not you let out a heartfelt sigh of
your genuine compassion on your old friend? I wonder whether you would
like to watch for a chance to utter words right from my heart to him on my
behalf. Once the discriminating and unbiased judgment is won, which sheds
enlightenment about the rights and wrongs and redresses the balance, I would
only too ready even to go to the lower world to meet my end without feeling a
tiny pang of the eternal regret. Previously I prostrated myself to request to be
granted a private audience with His Majesty in the central living quarters
(chengming 7&W, the left and right central living quarters of the Son of Heaven
in the imperial palace of ancient times.) of the imperial palace where I expressed
myself fully many times in the presence of His Majesty, to whom a piteous
appeal has been renewed for great leniency, so that my perpetual infamy can be
blotted out as an adherent of the defunct dynasty. Only when ... can I be able to
resign from the post as wugichangshi X% fF (the constant attendant on horse)
on Liu Che, and to be forever attached to the Liang vassal state of Han.*

And to have conveyed this message was both to express his loyalty to Prince
Xu and to beg for his mercy. In the last two sentences quoted above it is

33 “Yugujishishu”.
* Ibid.
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abundantly clear that Sima Xiangru w41 (179-117 BCE, writer of The
Western Han) used to be a Constant Attendant on horse on Emperor Wu of Han,
wherein he failed to fulfill his overriding ambition, and then went to be attached
to Prince Xiao of Liang %22+ (?-138 BCE), who was the younger brother of
Emperor Jing of the Western Han 75+ (188-141 BCE). Here is an apt
analogy, by which, what Emperor Jing of Han is to Prince Xiao of the enfeoffed
vassalage Liang was just metaphorically as what Emperor Wen of Chen is to
Prince Xu of Ancheng. The analogy implies that I shall no more do my
meritorious service as faithfully as I can for Emperor Wen (that is, I shall never
step up my efforts to consolidate the imperial power of his son Crown Prince
Bozong), but rather give my full allegiance to you until the end of time, only if
you are wiling to grant me admission to your political camp. Prince of Ancheng
endorsed his document of surrender, which meant that he was involved in the
conspiracy to topple the young emperor from the throne. And this achieves
tangible expression Chenshu “Xulingzhuan”, which says:

When the crown prince came to the throne, and Emperor Gaozong Mo
(Prince of Ancheng) was commanded to render direct assistance in the
governance of the empire, he conspired intrigue to drive from office those who
were not of one heart and one mind for his subterfuge, and guided Xu Ling to
the hatching of the plot.

It was just for this reason that Xu Ling was not only exempted from
punishment, but also promoted to shangshu youpuye #1447 after Prince
of Ancheng usurped the throne. However, he declined the offer time and again,
when Emperor Xuan &% (The imperial title of Emperor Gaozong), intended
to promote him to shangshu zuopuye W17 AMT (see youpuye) in the third
regnal year (CE 571) of the Taijian K# period. Xu Ling requested the emperor
to offer the appointment to his former subordinates and “the sagacious relatives
of the place of origin from which the Imperial House came”, because he perfectly
understood that he should not have lost a keen sense of propriety to enjoy
political superiority over them. It was merely because Emperor Xuan stubbornly
insisted upon his offer that he accepted the appointment rather grudgingly, but
very soon he was turned out of office.

In brief it was a delicate predicament in which Xu Ling had been placed in the
Chen dynasty, and he conducted himself with utmost caution in all respects and
“with all-time fear and trepidation”, whereupon he would never dare to edit “love
songs” by overstepping his authority in the name of the imperial concubine of the

37 The left and right puye were both top officials whose power were as considerable as that of
chancellor in the period of Wei and Jin.
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present dynasty! Besides, Chen Xuan who slandered him, was in fact “an
intellectual with an extraordinary aptitude for writings”, moved in wide social
circles of friends and relatives, and came into direct contact with the son of
Emperor Xuan, Prince Shubao % and the Last Emperor of Chen. When
Prince of Ancheng seized the imperial throne, Shubao was proclaimed Crown
Prince of Chen, and “Chen Xuan was recommended for the post of xueshi -
(an official in charge of the ceremonies, compilations and writings since the
periods of the Six Southern dynasties)”.*® If Xu Ling had already usurped the
name of the imperial concubine for the compilation of “love songs” just before
he was vilified by Chen Xuan, the latter was unlikely not to have been informed
of the pseudepigrapha. This would have naturally been an appallingly serious
crime of which Xu Ling might be convicted, and it was ever unlikely for him to
be accused of merely the minor offence about “my employment of Xu Shu as the
subordinate of the Ministry”. And it seemed that he should steer an even more
cautious course and could not possibly go in for such things any more after
coming under a scathing attack from Chen Xuan.

As for the hypothesis that it was in the name of an imperial concubine from
the Liang Empire that Xu Ling anthologized the poems while officiating in the
Chen dynasty, there would arise an acute problem about the reason why the
collectanea was compiled in the name of an imperial concubine from Liang and
circulated widely in Chen. Did it stand to reason that former affection was still
kept in mind for the preceding regime and the smouldering bitterness was
harbored against the reigning dynasty?

And therefore it remained frankly impossible for Xu Ling to have compiled
Yutai xinyong in the name of an imperial concubine either from Liang or from
Chen. Up to now there has not been any historiographical material that can
confirm his attribution of the anthology to an imperial concubine, but rather such
that holds that it was Xu Ling that compiled it (and this point of view did not
arise until the Song dynasty, as is mentioned below). The prevailing view that
Yutai xinyong is compiled by Xu Ling is refuted in the “Preface” by himself to
the anthology, and then it is well reasoned that we should recognize his account
in which the anthology was edited by an imperial concubine.

3 A poignant comparison between the description of the
“Preface” and the record of the historiography with regard to
Lady Zhang Lihua

Here further research is undertaken into the comparison between the imperial

38 Nanshi “Chenxuan zhuan”.
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consorts of the two Southern dynasties and the imperial concubine described in
the “Preface to Yutai xinyong”. To judge from the documentation in Huanghou
zhuan fu “Pinfei zhuan” 2514 FUEicts (The Biographies of the Empresses
[with reference to] “The Biographies of the Imperial Concubines”) included in
Liangshu and Chenshu, Nanshi “Houfei liezhuan” w5 < J5ic514% (Nanshi
[with reference to] “The Biographies of the Imperial Concubines”), and the other
historiographical material relevant to it, of the imperial consorts from the two
dynasties, only Lady Zhang Lihua, guifei 5iic (the highest-ranking imperial
concubine) of the Last Emperor of Chen, bears marked similarity to the belle, the
imperial concubine, depicted in the “Preface to Yutai xinyong”. If there has not
yet any newly-discovered material reasonable enough to shake the foundations of
the inference, it would be appropriate to determine that it is Lady Zhang Lihua
that compiled the anthology.

To facilitate a detailed comparison between Lady Zhang Lihua and the poetic
image depicted in the “Preface to Yutai xinyong”, the passages are first excerpted
as follows from Chenshu huanghou zhuan, which concerns Lady Zhang Lihua.

The guifei of the Last Emperor, by the name of Lady Zhang Lihua, came
from a family of soldiers, which suffered the pinching poverty, and her father
and elder brothers carried on business by weaving straw mat. She won the
selection and gained entry into the imperial palace when the Last Emperor was
then the crown prince. At that time guipin 514 (the title of the female court
officials) by the surname of Gong 2¥ was his liangdi 4 (the concubine of
the crown prince), and Lady Zhang Lihua acted as a maid to wait on her at the
age of merely ten. The crown prince encountered her, with whom he was
rapturously enamored. She gained the imperial favors, then became pregnant,
and gave birth to Crown Prince Shen . She was awarded the title guifei on
his ascension to the imperial throne, and was treated indulgently as the firm
favorite. The whole harem all felt eternal gratitude towards her, and spoke very
highly of her cardinal virtue, and hence she was unusually favored in the
whole imperial household.

In the second regnal year of the Zhide % {f period, in front of the
Guangzhaodian JtHiJ% (The Hall “that sheds light”) a major project was
carried out for the construction of the three imperial residences Linchunge %
Z#I% (The Tower “that is bathed in the spring scenery”), Jieqige #5%i/% (The
Tower “that is impregnated with the pompadour patterned silk”) and
Wangxiange Ali}& (The Tower “where beauties are expected to come”),
each of which was tens of meters high and had tens of living quarters. Their
windows, ribbon-like planks, hanging lintels, railings and the like were all
made out of sandalwood and agarwood, which were decorated with gold and
jade and adorned with pearls and many precious stones. Pearl-decorated



514 ZHANG Peiheng

screens hung outside each chambers, which were furnished with flowery
canopies and luxurious beds. And the chambers were even enriched and
embellished with great varieties of curios, jade articles, rarities and ornaments,
which were so exceptionally elaborate and glittering that no parallel had been
found since the near modern age. Every time when a faint breeze scudded by
for a brief while, pungent aromatic smells would fill the air and drift around a
few miles. The pleasant sunshine showered in the morning in which the whole
imperial residences gleamed in all its splendor. And in the courtyards stones of
grotesque shapes were piled up for the arrangement of rockeries, while water
was diverted for man-made ponds, which were landscaped with banks of
exotic flowers and rare herbs. The Last Emperor inhabited the Tower of
Linchun, Lady Zhang Lihua of Jieqi, and the two Guipins Gong and Kong fL
of Wangxian. There were the labyrinthine corridors that linked the three towers,
through which they could visit each other. And the merrie court circles also
included the other seven female court officials, etc., whose imperial titles are
meiren FN, shuyuan W%, zhaoyi WAL, jieyu GELF, and xiurong 1E%¥, etc.,
who all met with the heavenly favor, and alternated with one another when
going on constant visits to the towers amidst great rejoicing. Of the maids in
the palace Yuan Dashe % K% was designated as the female xueshi.

Every time when guests were invited by the imperial edict to the hilarious
and rollicking carousal in Jieqige, etc., the Last Emperor asked each of his
imperial concubinage, including guifei, female xueshi and xiake % (the
riotous carousers of the court circle of Last Emperor of Chen) to compose
poems, with which all would be presented mutually. And tenderly amorous
poems with flowery diction would be chosen as the words of songs, and set to
popular music. And palace maids were selected by the hundreds and thousands,
who had good looks., and asked to take the target practice at playing the songs
based upon their poetic compositions. The palace maids were divided into
groups in concert with one another for the performance in alternate sequence,
each of which frolicked in sympathetic merriment by singing in musical
harmony. Of the familiar tunes that they played were ‘“Yushu houting hua” &
WG kAL (“The Jeweled Tree with the Lovely Flower of the Harem”) and
“Linchun yue” 5%k (“The Music with the Approach of Spring”), etc., of
which the key idea revolves around the extravagant laudation that was heaped
on the physical attractiveness of the guifei and guipin Kong. Lady Zhang
Lihua, the jewel in the crown, demonstrated quick intelligence, and glowed
with majestic mien. Her fine tresses were more than two meters long, which
was glossily black and sleek enough for one to catch a glimpse of his
reflection. She had a relaxed and leisurely manner, and classically handsome
features. When she glanced, her velvety eyes shone with flooding radiance
over her courtiers. She often leaned on the railing on the terrace outside her
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chambers when she wore embellished make-up, and she looked as if drifting in
the air like an immortal, when viewed from a distance in the imperial palace.

The comparison is drawn between Lady Zhang Lihua in the above passages
with the belle in the “Preface to the collection”, from which my opinions follow
then.

First, they match up substantially in terms of their outstanding beauty, acute
intelligence and rare distinction in poetry and rhymed prose;

Second, Lady Zhang Lihua monopolized the imperial favors in the whole
harem, which tallies with the meaning of the phrase “Bitai, the terraced
magnificent house of Emperor Mu of Zhou” in the “Preface”. And the Bitai is
where Shengji 4 lived, the head of the imperial harems of Emperor Mu.*
Besides, Lady Zhang Lihua was unusually favored in the Chen Palaces, which
can reach the poetic expression of the “Preface” in such sentences as “If it was
widely known all over the Changle Palace of the Western Han that her heart
overflows with the heavenly favor with the emperor, Chen Jiao Fi#F, the
deposed empress of Liu Che x4}, would by all means be burned with repressed
indignation”;

Third, Lady Zhang Lihua was allowed entry into the palace at ten, to which
further reference can be found in the sentence “since girlhood she has grown up
in the forbidden palace” of the “Preface”;

Fourth, there are a substantial number of beauties in the harem of the Last
Emperor of Chen. And the sentences quoted above “The whole harem all felt
eternal gratitude towards her, and spoke very highly of her cardinal virtue” can
find an echo in such descriptions in the “Preface” that “the belle” is all extolled
without exception though “the imperial palaces are thronged with pretty girls
selected from Yingchuan, Xinshi, Hejian, and Guanji, they are originally known
as the pulchritudinous damsels and uniformly excellent at illuminating with a
winning smile.”, and both can be based on each other to be expounded to display
originality;

Fifth, the sentences “The Four Reputable Kindreds with an impeccable
pedigree of the Eastern Han, from which vivacious lasses stands out from their
fellows in the imperial consortship” implies that the belle distinguishes herself as
an imperial consort of exceptional merit, just as “the Four Reputable Kindreds”
behave themselves in the imperial harem, which run parallel to the first two
sentences in the “Preface”, where “Reputable Kindreds” refer to the families with
an impeccable pedigree, but do not include the families of physicians, shamans
(wu A%), businessmen and of all sorts of handicraftsmen. The reference can be
made to the sentence “the young men from the respectable families are enlisted

¥ Mutianzi zhuan BRTA4% (The Life of Emperor Mu of the Western Zhou).
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into the army to counter the invasion from the Northern tribes”,*” whereas the
lady from each of “the Four Respectable Families” that “stands out from her
fellows in the imperial harem” may refer to each of the four empresses that came
from the families with impeccable pedigree.

That Xu Ling idealized “the Four Reputable Kindreds” in the “Preface” meant
on the one hand to offer lavish commendation that belle commands the position
of an empress beyond doubt, and on the other hand to imply that she was born of
a respectable family with an impeccable pedigree; while “the rich and powerful
kins that populated the areas that surround the Five Imperial Mausoleums” refer
to people who were moved to the areas around the Five Imperial Mausoleums of
the Former Han dynasty, who were all senior officials, the rich, demigods and
their likes, which can achieve the literary expression in such lines as “Taking in
the Du #t and Ba % Mausoleums®' in the southerly direction; looking at the
Five Mausoleums in the northerly way”* and in the annotated version of
Wenxuan by Li Shan 3£ (CE 630-689, scholar and official of the Tang empire,
well-known for his notes and commentaries on Wenxuan). The family from
which Lady Zhang Lihua came was neither wealthy nor influential, but of
soldiers, and may barely fall into the category of demigods. And hence it might
as well be recognized metaphorically as a descendant of the “the rich and
powerful clans that populated the areas of the Five Imperial Mausoleums.”

In conclusion Lady Zhang Lihua may have compiled Yutai xinyong, because
she shares so much common ground with the belle in the “Preface to Yutai
xinyong”, and, of all the imperial consorts in the two southern dynasties, there is
not anyone else except for her, who shows significant compatibility with the
belle.

For the portentous conclusion a circumstantial evidence can be given herein.
In Yutai xinyong which took in the poetic compositions by Xu Ling, on which his
courtesy name Xu Xiaomu R, was written for the authorship instead of his
official name Xu Ling. In accordance with the age-old custom, this accorded him
due respect. However, official names were signed without exception for the
authorship of such celebrities as Shen Yue k%) (CE 441-513, writer and
official of the Southern Dynasties) and Jiang Yan {I.# (CE 444-505, writer and
official of the Southern Dynasties), the distinguished intellectuals and his elder
generations, and as Prince Ji of Wuling #}% T4 and Prince Lun of Shaoling #B
L4 of Liang, who enjoyed absolute superiority over him in the social

0 Shiji “Lijiangjun liezhuan” $11g « 2344 %5+ (The Records of the Historian [with reference
to] “The Biography of General Li”) and “Suoyin”Z k& (“The Indices to Shiji”)

*!'The Du Mausoleum for Emperor Xuan of the Western Han, and Ba Mausoleum for Emperor
Wen of the Western Han.

2 Wenxuan “Xidufu” 0% « V¥R (General Anthology of Prose and Verse) [with reference
to] “A Rhapsody on Chang’an”).
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hierarchy. Why was he singled out for such utmost respect? At the end of the
Ming China Zhao Jun explained that “its handwritten copy was taken by his
descendants™ in the woodblock edition produced by the Zhaos of Hanshan
during the reign of Emperor Chongzhen in the Ming China. And this means that
the Yutai xinyong that has been passed on to the world was copied by hand by the
descendants of the Xus so as to have been handed down to posterity, because the
younger generations should not address their elder as the official name Xu Ling at
that time, and therefore he was done the courtesy of being styled Xiaomu, which
was accepted without question by Ji Rongshu %47 (CE 16861764, writer of
the Qing dynasty) in his writing of Yutai xinyong kaoyi TG HWK%R (A Study
of the Controversy over Yutai xinyong), etc.

Nevertheless, this argument sounds plausible but is not really valid, because
the signature compiled by Xu Ling was impressively put to the front page of the
fascicle, and there is in fascicle 10 the inclusion of the poem “Wei xuling
shangqie” MK i % (“Composed in Honor of Xu Ling’s Concubine in
Depression”) by He Mancai {1274 (poet of the Southern Dynasties). Since
Yutai xinyong was copied by hand by the descendants of the Xus so as to have
been handed down to the world, a convincing explanation must suggest itself as
to why the descendants failed in avoiding the social taboo on the official name of
their elder by straightforwardly addressing him as “Xu Ling”, when the
handwritten copy was made of the “Preface” by Xu Ling and the poem by He
Mancai. And accordingly that the signature “Xu Xiaomu” was put to his poetic
compositions to show their authorship is certainly not because “the handwritten
copy was made of the anthology by his descendants”, but really because the
compiler intended to treat him with cordial respect. Furthermore, there was no
need for the compiler herself to avoid the cultural taboo against using the
character ling [% as his official name as she did not belong to a younger
generation of the Xus. And it was beyond any doubt that she could address him
as “Xiaomu” in appropriate terms, but it was under no obligation for her to
change his official name for his courtesy name, which appeared in the works
written by the other authors; while the “Preface” was written by Xu Ling himself
to have been dedicated to the compiler, and should of course be signed rather in
official style than in courteous form, which it is not appropriate for the compiler
to have changed to Xu Xiaomu. However, if the anthology had been compiled by
the other imperial concubines, Xu Ling would not have been held in such deep
reverence. It was because Xu Ling served as taizishaofu K T/MH* for the Last

® Yutaixinyong “Zhao Jun Ba” E&¥ivk #1 B (Yutaixinyong [with reference to] “The
Postscript to Yutaixinyong by Zhao Jun”).

* It was established mostly as an honorary position without real power and often awarded to
high-ranking officials.
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Emperor of Chen when he was the crown prince that she accorded him great
respect as a matter of course.”” In summary that the signature “Xu Xiaomu” was
put to the poetic compositions by Xu Ling for the authorship offers on one hand
the further proof that the collectanea was by no means compiled by Xu Ling, and
provides on the other hand the solid collateral evidence that it was compiled by
Lady Zhang Lihua, as there was on earth absolutely no such ignorant and
presumptuous character who, when compiling books, addressed himself as the
courteous name but the other authors as their official names, who enjoyed
overwhelming superiority over himself in political positions, prestige and fame,
and order of seniority in the clan.

4 A disparaging comment upon the Chongzhen edition in
sources terms and the doubtful authenticity of the signature
in connection with the conclusion

Notwithstanding, in regard to the editions of Yutai xinyong, all researchers have
almost arrived at a common understanding since the modern times. It is
historically inevitable for those widely held views on its editions to have been in
conflict with the above logical inferences about the authorship of Yutai xinyong.
And then further clarification has to be given for the points in its editions.

As is explained in the beginning of the article, of the versions of Yutai xinyong
it is of the opinion that the best is the woodblock edition produced by the Zhaos
of Hanshan during the reign of Emperor Chongzhen in the Ming China, which
contains “Houxu” 54X (“A Postscript”) as follows, written by Chen Yufu of
Yongjia 7k (an ancient commandery in the southeast of the present-day
Zhejiang) in the first day of the tenth month in the lunar year of Yihai 4% in
the Jiading %7 period (CE 1208-1224). It says as follows:

Here is the Yutai xinyong in ten fascicles, which was discovered from the worn
and dusty collections of books during my stay in the maternal grandparents’
home of the Lis. The anthology was in the olden capital block-printed edition.
A leaf was lost from the anthology in the Song dynasty, where mistakes and
omissions have been discovered now and then, whose edition has been
damaged to some extent time and again. Other editions are in need for the
error rectification, but mostly in vain. It is in the regnal year of Yihai in the
Jiading period at Kuaiji <& (an ancient commandery roughly in the east of
the Yangtze River) that the Yuzhang #% 7% (an ancient county roughly in the
present-day area of Nanchang) block-printed edition was borrowed, which had

* Chenshu “Xulingzhuan”.
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only five fascicles, because the engravers quit cutting and left them
uncompleted. It was known again by hearsay that someone obtained the copies
collected by the Shis 47 [X, and a request was made to take a look at it so as to
supply what was lost and rectify the omissions and errors. And eventually the
fascicles were restored to the former intact version, and can be copied now by
hand. This is recorded by Chen Yufu of Yongjia in the first day of the tenth
month in the lunar year of Yihai in the Jiading period.

And for this reason it is universally known that the woodblock edition
produced by the Zhaos of Hanshan derived from the block-printed edition by
Chen Yufu in the Southern Song dynasty. And as for what diverged in the edition
from the others, an account was given as follows in “Ba” # (“A Postscript”) to
the woodblock edition produced by the Zhaos of Hanshan.

An extensive reference is now found to Datang xinyu KJFHiE (The New
Account of the Great Tang) by Liu Su Xljif, which says that Emperor Jianwen
of Liang was enthusiastic about composing love poems when he was the
crown prince, by which his subjects were increasingly influenced, which hence
became the common practice for them all over the empire. In his later years
Emperor Jianwen wanted to introduce some modifications to them, but it was
too late for him to regret. At his behest Xu Ling compiled Yutai xinyong in
order to develop the literary genre, which had ten fascicles in all, and took in
seven hundred and sixty-nine poems. They were put into general circulation as
the current version, to which nearly two hundred poems were later added as
the reckless and ill-considered supplements. And this edition does not include
“Qixi” 54 (“The Seventh Night”) by Yu Xin J§ifi (CE 513-581, Xu Ling’s
contemporary poet and offical, and both enjoyed equal fame in literature),
which is only extant in the block-printed edition by Chen Yufu in the Southern
Song dynasty.

Feng Yicang /&% (CE 1593-1645, poet in the period of dynastic
changes from Ming to Qing, whose offical name was Feng Shu) of Yushan X
11 (in the present-day Changshu, Jiangsu) is often dissatisfied with the origin
of the book in the Liang dynasty when he has not got access to the old versions.
He wonders whether there is the reason that the anthology takes in such
negligible and unpopular poems composed both by Yu Zishan J&ET-1li (the
courtesy name of Yu Xin) when he was forced to hold on in the Western Wei P4
# (CE 535-551, one of the Northern Dynasties) to which he was sent on a
diplomatic mission before Liang was overthrown, and by Xu Xiaomu who
composed with no discrimination just to make up the number of poems. And it
is presented in this edition that Emperor Jianwen of Liang is still addressed as
Crown Prince and Emperor Yuan as Prince Yi of Xiangdong ¥fiZ< 1%, and
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this should be judged to be a piece of concrete and clear evidence. The
anthology bears the signature of Emperor Wu of Liang which signified his
capacity as the founding emperor of the Liang dynasty, whereas the signature
of Xu Ling identifies him as a senior official of the succeeding dynasty, and he
is the only author of the collection, who is not known by his official name. As
for this point, it can be pretty certain that the signature may either be adjusted
to his courtesy name in the handwritten copies taken by the descendants of the
Xus, or be changed in the later generations. To be armed with the conclusion
can sweep away all the recurring doubts of many scholars. The salient facts are
now subject to verification in detail in collaboration with close associates.
Although many misfortunes befall the “pearl of the Marquis of Sui” (suizhu
BfZE), and the rich jade is still studded with blemishing flaws, disseminated
still is the stentorian commands of the crown prince, and cherished even now
is the devotional reverence for the eminent scholar. It is in my humble opinion
in private that the Song Chinese might incorrigibly be addicted to deliberate
forgeries, and Lord Ye M/ does not bear much reality by becoming
frightened to death when the real dragon comes to visit him. And hence in
cooperation with the associates I venture to air the opinions to those who has
acquired comprehensive knowledge and clear understanding, not to depend on
erroneous interpretations, in order that this sensational affair will expertly be
handled in the end. This is recorded by Zhao Jun in the Xiaowan Study /Mg
i, Hanshan, Wu Commandery 24, in the sixteenth day of the fourth
month in the lunar year of Guiyou %P4, the sixth regnal year of the
Chongzhen period.

Scholars mostly believed the account written by Zhao Jun, and hence assumed
that his version of Yutai xinyong is superior to any other “popular versions”.

But there are three questions here.

First, the credibility is subject to proof of the view aired in Datang xinyu.
According to the historiographical material found up to now, there had been no
one before the reference in Datang xinyu by Liu Su, who said that it was
Emperor Jianwen of Liang that instructed Xu Ling to edit Yutai xinyong. Liu Su
lived in the Yuanhe Jtfl period (CE 806—820), before which two hundred years
had passed since the fall of the Chen dynasty, and there was not any explanation
advanced for the sources of the view in Datang xinyu, and therefore it is
inappropriate to strain our innocent credulity as for such a view. In addition,
Datang xinyu, which was quoted by Zhao Jun and went into circulation at the
end of the empire, may by all means be identified with Tang shishuo xinyu
PiHTE (The New Account of the Tales in Tang) of unknown origin, which did not
come out until the later period of Ming. And it can be included in the type of
fiction, and accordingly it is by no means the Datang xinyu that comes under the
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category of miscellaneous histories grouped under the history division included
in Xintangshu “Yiwenzhi” ¥t 15 « 230K (The New History of the Tang
Dynasty [with reference to] “The Dynastic Encyclopedic Records’) Although Liu
Su’s signature was also put to Tang shishuo xinyu, the book had never been seen
in any other collections and recordings before the Ming periods, and it seems
obvious that Liu Su did not write it. In such books only a few words, which
failed in producing any impressive demonstration, and presenting any irrefutable
evidence and reliable sources, can never be approvingly quoted as the sound
basis for our academic research.

Second, the relevance of the woodblock edition by the Zhaos of Hanshan to
the block- printed edition by Chen Yufu needs to be explored and judged. It
seems that there has not yet been any recordings of the block-printed edition by
Chen Yufu in the body of literature before Zhao Jun, no one has given more
specific introductions to the block-printed edition by Chen Yufu after the
inscription of the Zhaos of Hanshan, and nothing is known for certain even about
the whereabouts of the edition during the transmission. It was in the sixth regnal
year of the Chongzhen period that the common practice started to be followed in
the Ming Chinese society to produce pseudepigraphic versions in imitation of
ancient books, such as Dongpo zhilin =¥ EM (4 Collection of Essays by Su
Shi) either in the version of five fascicles or of twelve fascicles, and Zhongyi
shuihu quanzhuan & X Ki%=1% (The Loyal and Righteous outlaws of the
Marsh), which are all strange blends of genuine and fake works. Then even if the
existence is perfectly true of the block-printed edition by Chen Yufu of Yongjia,
it still remains uncertain whether or not there is similarity between the
block-printed edition by Chen Yufu of Yongjia and the woodblock edition
produced by the Zhaos of Hanshan (And the question that still needs to be
answered in particular is whether or not Emperor Jianwen of Liang is addressed
as “Crown Prince”, and Emperor Yuan of Liang addressed as “Prince of
Xiangdong”).

Third, even if it is the case that a close similarity exists between the two
editions, how the edition by Chen Yufu should be assessed has to be taken into
sufficient consideration. The sentences from Datang xinyu quoted above when
Zhao Jun mentioned his Ba “At his behest Xu Ling compiled Yutai xinyong in
order to develop the literary genre,” is followed by the part “which had ten
fascicles in all, and took in seven hundred and sixty-nine poems. They were put
into general circulation, to which nearly two hundred poems were later added as
the reckless and ill-considered supplements.” In the former times, there were no
modern punctuation to pattern our reading and writing, and readers may take it
for granted that the sentence “took in seven hundred and sixty-nine poems” is a
constituent part of Datang xinyu, which gives rise to a possible misunderstanding
that “nearly two hundred poems”, which the current version has more than the
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woodblock edition by the Zhaos of Hanshan, were all “added as the reckless and
ill-considered supplements”, and that it is well-reasoned to consider the
woodblock edition by the Zhaos of Hanshan to be the best. But as a matter of fact,
the direct quotation that Zhao Jun took from Datang xinyu, comes from the third
fascicle, which is ended with the sentence “in order to develop the literary genre”,
and from the sentence that follows it to the end are the remark in his own words.
Then, what was the basis for his statement that Yutai xinyong “took in seven
hundred and sixty-nine poems”? And how could he obtain the incontrovertible
proof of his assumption that “nearly two hundred poems” that the current version
has more than the other editions contain, were all “added as the reckless and
ill-considered supplements”? All these are merely ill-founded subjective views.
In other words, since the original text (suppose that there is the master copy) for
the woodblock edition by the Zhaos of Hanshan contains “nearly two hundred
poems” less than the current edition, it is absolutely imperative to undertake
intensive studies to know whether the original text has already suffered a
significant loss of the poems by containing nearly two hundred poems less than it
should contain, or whether the current edition has “nearly two hundred poems”
more than the other edition, which are “added as the reckless and ill-considered
supplements” in the later generations.

Of the three questions, the most essential one is whether it is believable for
Datang xinyu to have kept such reliable record of Yutai xinyong. Personally, the
viewpoint does not ensure reliability.

First, as is expounded in the previous chapters, only a few words quoted from
the book are not persuasive and crucial enough to come to an accurate and
objective judgment.

Second, it is said in Datang xinyu that Yutai xinyong was compiled just
because Emperor Jianwen of Liang was fond of the composition of love poems
in his early years. “In his later years Emperor Jianwen wanted to introduce some
modifications to them, but it was too late for him to regret. At his behest Xu Ling
compiled Yutai xinyong in order to develop the literary genre.” The viewpoint
quoted from Datang xinyu is in disagreement with the commentaries made by the
Tang Chinese scholar Li Kangcheng #*Héht in Xu Yutai xinyong 2:1 &8k (4
Sequel to Yutai xinyong), which says:

In those days at the court of Liang Xu Ling and his son both held office for the
palace of the crown prince (dongchao ##1)*°, on whom affectionate and
excellent treatment was conferred in particular. It was in the piping times of
peace that people were actively encouraged in literary compositions and took

* Wenxuan “Lujishi xuan” 303k « BifliFt (Wenxuan [with reference to] “The Poems by Lu
).
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aesthetic delight in the palace-style poetry. And hence the yuefu love poems
were collected for recitation and reading, written by men of letters since the
Former and Later Han."’

And the quoted viewpoint is also in direct conflict with the central proposition
put forward by Xu Ling in the “Preface to Yutai xinyong”, where he described
how the anthology was “compiled” by an imperial concubine. In this case it
would be in the ordinary course of events to accept Xu Ling’s description as the
positive view.

Thirs, if the anthology had been compiled by the intellectuals of Liang, it
would by no means have taken in the selected poems composed by Emperor Wu
of Liang unless it would have rounded up all the compositions by the emperor
(That would be completely impossible, of course.). If the selected poems had
been included in the anthology, it would have heretically implied that those
which were not selected for the inclusion were inferior to the poems included,
and likewise even markedly inferior to the selected poems composed by his
subject poets. It may well be asked whether it is appropriate for subjects to
comment on the compositions by the emperor, and to make people think that the
compositions by the emperor were believed to be less satisfactory than those of
his subjects. How catastrophic and tragic a consequence would have followed
from such an act! And what is more, the anthology took in the compositions by
Xu Ling, this would have insinuated that the inclusion was justified in being
directly equated with the selected poems by the emperor and being distinctly
superior to those which failed to be selected for inclusion. If the anthology had
really been compiled by Xu Ling in the Liang periods, namely in the period
when Emperor Wu of Liang still reigned over the Southernland, wouldn’t he
have intended to fall victim to lese-majesty by endangering his personal safety
and that of his family? For such an act of total disrespect to the most revered and
respected, even his son Xiao Tong jiif4t, Crown Prince Zhaoming (Zhaoming
taizi AR, CE 501-531), would not dare to take courage. In the preface to
Wenxuan & (General Anthology of Prose and Verse) Crown Prince Zhaoming
stated:

The selected works of Wenxuan cover the entire span of time from the Zhou
Empire to our immortal dynasty. It comes out in thirty fascicles and with the
name Wenxuan.

*" Quoted from the Yuanzhou #M| edition of the Song Junzhai dushuzhi “Qianzhi” juan 4,
Zongji “Yutai xinyong” & « W& B S4E - KEHK (The Records of the Study in
The Mansion of the Commandery Prefect [with reference to] “The Opening Records” in
fascicle 4, The General Anthology [with reference to] “Yutai xinyong”).
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But for “our immortal dynasty”(the Liang empire) the crown prince selected
only the writings by Jiang Yan and Shen Yue, and not a poem by his father
emperor did he include in his anthology. Whether it was mentioned at that time
or discussed in later ages, there has never been anyone who believes that Crown
Prince Zhaoming looked down on the writings of his father emperor, because it
has been perfectly known that it was considered impossible for the writings by
emperors to be selected in the imperial times. Up to the imperial reign of the
Manchurian emperors, Emperor Kangxi FéEE#7 (CE 1662—1722) and Qianlong
w7 (CE 1736-1795) had both completed a considerable number of their
Yuzhi wenji #1345 (The Collected Works Composed by the Emperor or by
Imperial Order). Were there any works written in the name of the Manchurian
emperors, which were included in the selected works of prose and poetry
compiled by the Qing Chinese intellectuals? In Yutai xinyong in addition to the
poems composed by Emperor Wu of Liang, there is inclusion of the poetical
compositions by his two sons Emperor Jian and Emperor Yuan of Liang. And
therefore it can be quite understood that the anthology was not put together in
Liang.

Since it was not brought out in the Liang periods, how could Emperor Jianwen
of Liang be addressed as “Crown Prince” and Emperor Yuan be addressed as
“Prince of Xiangdong™? It is largely self-evident that such signature is
audaciously forged, which was appended to the woodblock edition produced by
the Zhaos of Hanshan (or in addition to its master copy, the block-printed edition
by Chen Yufu of Yongjia if the former was indeed the accurate reproduction of
the latter).

The edition of the Zhaos (or its master copy in addition) not only forged the
types of signatures daringly bur also contained nearly two hundred poems less
than the current edition. And hence it needs to be certain whether it can
demonstrate the superiority or inferiority to the current edition, in contrast to the
current edition and in the renewal of the research into the anthology. By the way,
a case in point can be drawn here, in which Yan Yu /™3 (literary critic of the
Song dynasty of Zhao) said:

As far as the style of miscellanies is concerned, there is Panzhong i
(Inside the Plate) (An explanatory note is originally given here, which says
that Yutai ji &4 [i.e. Yutai xinyong] includes the poem, written by the wife
of Su Boyu #7317, in which the poetic lines are written inside the plate in a
winding style.).*

8 Canglang shihua “Shiti” WREE « #1& The Poetry Talk of Canglang [with reference to]
“The Poetic Genres”.
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The anthology that Yan Yu could see was Yutai xinyong in the Song edition
without doubt, while in the edition of the Zhaos Panzhong was mistaken for a
poem by Fu Xuan {42 (CE 217-278, writer of the Western Jin dynasty). It is
the woodblock edition by Zheng Xuanfu during the reign of Emperor Jiajing that
attributed it to the wife of Su Boyu of the Han dynasty, which belongs to the
current edition series. However, to know whose record is close to the truth, it is
utterly worthwhile to turn the analytical thought.

And finally, the question should be raised about the signature of the compiler
put to Yutai xinyong. At present the Ming and Qing editions of Yutai xinyong all
bear the signature of Xu Ling, to which we can get access. Nevertheless,
according to the records of Nihonkoku genzaisho mokuroku HAEWAEHH (4
Bibliography of the Books that Survive In Japan) by Fujiwara no Sukeyo MBI
1 (CE 828-898, Japanese scholar), Yutai xinyong carries the signature of Xu
Yuan f%%%. The times when Nihonkoku genzaisho mokuroku came out roughly
corresponds to the periods when Emperor Zhaozong 5% (CE 889-904) of the
Tang China remained on the throne, and the writings by Fujiwara no Sukeyo
were all spread then to Japan from the Tang Empire. But, of the editions of Yutai
xinyong before the reign of Emperor Zhaozong of Tang there was at least one
edition which bore the signature of Xu Yuan. Of course, the edition issued in the
Dade Kt period (CE 1297-1307) of the Yuan dynasty has already been made
to carry the signature of Xu Ling, which is the photo-offset copy of the Baina
edition F#AS (An edition that contains selections from various texts) preserved
in the Commercial Press,” and hence some scholars thought that people might
mistake “Xu Ling” for “Xu Yuan”. However, just as explained in the previous
chapters, since in the “Preface to Yutai xinyong” it is quite certain that the
anthology was compiled by an imperial concubine, it was absolutely impossible
for Xu Ling to “have put his signature to the anthology”. And the intellectuals
could be extremely unlikely to have ended up lamentably ignorant of pianwen,
who lived from the Liang and Chen periods to the Sui and Tang dynasty, and
likewise there seemed highly unlikely to have been busybodies who had nothing
better to do but append to it “the signature of Xu Ling” by counterfeiting;
whereas “the signature of Xu Yuan” recorded in Nihonkoku genzaisho mokuroku
is practically more reasonable than “the signature of Xu Ling” documented in
Suishu “Jingjizhi”. What is more, Nihonkoku genzaisho mokuroku was compiled
in the olden times, whose information source was also developed in rather earlier
times. The extant hand-written copy of the Japanese bibliography is in the edition
treasured formerly in Yamato Muroji KFI%4E=F (a Japanese Buddhist temple
in the Nara Prefecture), which is now preserved in the Japanese Kunaicho &M

¥ Suishu “Jingjizhi” V&4 - 4485 The History of the Sui Dynasty [with reference to] “The
Records of the Ancient Books”.
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JT~ (the Imperial Household Agency), and which derives from the ancient
transcript at the end of the Heian-jidai “1>%H{{ (the age of Ping’an, CE
794-1185) from which various editions of the book available so far have all been
obtained. Thus if there are no sufficiently unambiguous evidence, a vehement
denial should not be issued of “the signature of Xu Yuan” merely because it is in
flat contradiction with the recordings of “the signature of Xu Ling”, which has
obviously been falsified in the later generations.

With regard to “the signature of Xu Ling”, which is palpably forged in later
generations, there are three circumstantial evidence.

First, when Yutai howji £ & 54k (The Postscript to Yutai xinyong) was
written in the late period of Tang, Li Kangcheng claimed that he wrote the book
“for the purpose of writing a sequel to the compilations that were prefaced by Xu
Ling”. It can be made certain that he did not know nor believe at that time that
Xu Ling would have compiled Yutai xinyong, but only knew or merely believed
that Xu Ling had wrote the “Preface” to them, and otherwise, he should have
naturally said that he wrote it “to do sequel to the compilations made by Xu
Ling”, to judge from the phrase “the compilations prefaced by Xu Ling”, which
means that the collections to which a preface is written by Xu Ling, and here
“compilations” is used as a noun in Chinese.

Second, when making an introduction to yutaiti £G4 (poems composed in
the palace style) in his Canglang shihua shiti Yan Yu said, “Yutaiji was prefaced
by Xu Ling, and took in the poems composed in all the periods from the Western
Han to the Six Southern dynasties.” This introduction was evidently offered to
those who had not got access to Yutai xinyong; there were no such words when
making an introduction to xuanti &k (works written in the literary style
established in Wenxuan). Nevertheless, in the ordinary course of events, he
should have told who had compiled the anthology since the introduction was
made for people who had not read Yutai xinyong. Then why did Yan Yu
say “prefaced by Xu Ling”, not “compiled by Xu Ling”?

Third, when Yutai xinyong was mentioned in the preliminary fascicle of
Houcun shihua JGR##E (The Poetry Talk of Houcun), Liu Kezhuang Xl v 3
(CE 1187-1269, writer of the Southern Song) also said:

The ten-fascicle Yutai xinyong prefaced by Xu Ling took in the poems, which
were all oddments left over from Wenxuan. People from the Six Southern
dynasties were lacking in complete works, and they depended on the
anthology for a slight knowledge of such collected works. But the pleasant
thing in one’s cheerful moods is no better than the sheer enjoyment of the
mellow moonbeam. The anthology does have its natural character, but is
effeminately redolent with the fragrance of women. And therefore people of
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refined tastes and of great valor both can not bear to read it to the end.*

If Liu Kezhuang knew or believed that the anthology was compiled by Xu
Ling, and that the compilation was not up to par in his manner, whose inferiority
should above all ascribed to his gleanings of compositions, why didn’t Liu
Kezhuang say how lousy it is “for Xu Ling to have compiled Yutai xinyong”, but
say about the collection “prefaced by Xu Ling”?

Judging by the above inferences, it is eminently logical to think that both Li
Kangcheng in Tang and Yan Yu and Liu Kezhuang at the end of the Southern
Song knew or believe nothing about the compilation of Yutai xinyong done by Xu
Ling. In other words, it is rather late for people to have taken the prevailing view
that Yutai xinyong is attributed to Xu Ling. And this also means that the point of
view that the anthology is usually attributed to Xu Ling was advanced in later
years. Otherwise, why was it unbelievable or unknown that the anthology was
edited by Xu Ling to such people in a chronological sequence as Li Kangcheng,
Yan Yu, and Liu Kezhuang? The reason why Li Kangcheng failed to say that his
book was written “to do sequel to the compilations made by Xu Yuan”, and why
Yan Yu and Liu Kezhuang failed to say that the anthology was “compiled by Xu
Yuan”, should be that “Xu Yuan” was unknown not only to common readers, but
also to themselves, who might even doubt that it was not real name. And as a
result the main emphasis had to be laid on the point that the collectanea was
prefaced by Xu Ling.

Notwithstanding, the view that “Yutai xinyong was compiled by Xu Ling”
began to prevail no later than the Song dynasty, because Chao Gongwu 52
(a scholar of the Southern Song.) had already attributed it to Xu Ling in Junzhai
dushuzhi, whose catalogue has been handed down in the Song edition. Nothing
was known about his basis for the proposition that he put forward in his works,
and it is rather uncertain whether there was possible misunderstanding about the
recordings given by the predecessors. But as far as the salient point is concerned,
in which both Yan Yu and Liu Kezhuang only believed the anthology to have
been “prefaced by Xu Ling”, the view conveyed by Chao Gongwu might be
startlingly fresh, and did not wield enormous influence at that time, which was
by no means in a position to achieve an anachronistic impact on Xintang shu #r
JE4S (The New History of the Tang Dynasty) in the modern edition and as well in
the Song edition. However, the Xintangshu in the Baina edition accessible to us
now is a facsimile reproduction of the Song edition produced in the Jiayou 34
period (CE 1056-1063), and yet in its “Yiwen zhi” &3 & (“The Dynastic

3% The photo-offset old copy of Sibucongkan “Houcun xiansheng daquanji” PUMT] « 5 HT2%
K4k (Collected Writings of the Four Basic Branches of Literature) [with reference to]
“The Complete Collection of Works by Houcun Xiansheng”), fascicle 173.
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Encyclopedic Records”) the leaf on which Yutai xinyong was described was not a
facsimile reproduction of the Song edition produced in the Jiayou period. And in
Xintang shu “Yiwen zhi”, which is publicly accessible for readers at present, it is
hence unknown whether its account that Yutai xinyong was attributed to Xu Ling
was written in the original text created by the compiler, or whether it was
falsified in the later generations.

To sum up what is expounded above, because a vivid description is explicitly
issued in the “Preface to Yutai xinyong”, where the anthology is attributed in full
measure to the imperial concubine, and people from the Six Southern dynasties
had fallen into the social habit of reading pianwen, hence misunderstanding
would not have occurred about the text of the “Preface”, and there would never
have been the signature of Xu Ling appended to the anthology in the beginning.
And it is in all likelihood for a few veiled and gentle hint to be dropped about the
strong associations between Yutai xinyong and its compiler Lady Zhang Lihua.
And it is only because she was executed in cold blood that the anthology could
not any more bear the signature of the imperial concubine of the subjugated
enemy empire, and hence in the place of her signature came the one of Xu Yuan.
Unfortunately, it would not possibly be made certain whether there was really a
person known by the name “Xu Yuan”, or whether the account was entirely
without foundation.

A few words extraneous to the subject need to be uttered here about Lady
Zhang Lihua. She is actually a woman of artistic merit in the period of the Six
Southern dynasties, who has great imaginative power. It was a heart-rending
posthumous fate for her to have been identified with the ringleader with a
cultural bias, on whom the fall of Chen was blamed, during the reigns of
patriarchal ideology. And it was not until the seventeenth century that an
objective appraisal was carried out, with a dissenting opinions in conflict with
the orthodox views, by Wu Weiye Zffilk (CE 1609-1671, writer of the Qing
empire) in his work Linchun ge W% (The Tower That is Bathed in the Spring
Scenery) in which he not only sings the praises of her matchless beauty and
prodigious talents, but also positively thinks that the overthrow of her state
would have been brought about in much earlier times without her role. And this
should never have been ascribed to the considerable grief and indignation that
Wu Weiye expressed over the chaotic political situation of the Ming Empire in
her last period. More than half of his life was ended in the late Ming, and, though
he had been still alive for years since the inauguration of the Qing Empire, his
thought radiated with the spirit of the late Ming in all respects. And a case in
point is his realistic evaluation of Lady Zhang Lihua.

In recent years the growing importance has been placed on the research on
women literature, and indeed a favorable situation has arisen. However,
strenuous efforts need to be intensified without delay to delve into the source
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material of women literature, in particular of classical Chinese women literature,
which commands serious research studies. Otherwise, it would not be animated
and lively enough to pursue extensive investigations into merely a few women
writers time and again. It will be a highly significant step taken towards the
research into women literature, if Yutai xinyong is really edited by Lady Zhang
Lihua, which may be possible to give rise to the renewed description and fresh
thought to the literature of the Six Southern dynasties.
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