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Figure 4 Original topography of Cape Bonalon (a) and aerial view of Cape Bonalon from the Sydney Opera House International Design

Competition Brief (b)!'®!
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House design ()

AR, wEHARAITIEE T AREE . v BT BR AT
WP T RAEAE, EORE B AT IR TT %
LA E BT R XA TR T AR B
Fogr s, A ATRESCOV IR R KR —,
NEREL, e TOHE. WA PR E1F i
HEE, “HTERMEE, XERE-PMEF
Mrveito SR, FATESHE TR KR
IRHMEE VT R a e 1. ARG, dotd it
RIBEALIE . AR ARYEFE LR # T it

535 HEAMNES: WRIARAAFR, SHEK
AL SLIR R AT LMK R E L 19593 H2H,
BIEAHRGEEATT TABLEE . AR, JHKFR
A R EAT, BJEHEIBE A DCRE SOV BRI
iy, FER A ARG, T LR O T 5
KERZK 2, FEX B ATAT LA 2IAIT 240 AT
FE, JATH SRR LR AT SO A 2
o7 PUZIi HHRIT 1963 4208 1o AHHT G BUR LM
FE5E A A DUSARI . BB A PR BOE I L N
BT X —TH, AR RSN AR SRS
AICE T, RARIFEI0YE; “BRIRNTZHER FE

o, FATRZ FEL” A8 2 50 TR R 2 il 2
THOLN, AEZ) 7 @ETHE, DR SRR
THFRLMAT: HEF R CL R mll, (HE
AEA B F R TR — DI RN,
B TH, WU S5HA BRI RE S IR AS4075 AN
ENE. b, MR IS B AAIC R E: W
LT 2 S DU BLIZ AR A5 7 Il TH SRR R
RIGARI G5 K 777 1K AE 20 20 50 AR — A A
i BB KBNS TR [RR A e o AT AL, 2R e
JR T 2 45 0 e ik ¥ — IR O R BEAES5
1, B ImATT N R SR B A A R AT, EAEAE A
TS DS I Bt T XE DASERE SR SR N, AR R
GERTT BARAE . WHERE TS HRR
“Hiky” B RET, FTRLEIE B, O 7B 4
H7 J5 R BRAER, 5 RO (Arup &
Partners) Z5K A~ (45K TREINE T, & T — &
GURRAERIWE A TAE . H AL, AH AL R T
RIBEBL, MR 7RISR . HE
19654, “BLNAERIH G A i W0 52 9 el e
M EELSE A GED P2, X E R — il



202 CREOHS— B SRR R TR, 17(2): 192-205(2025)

1 ALEERRJE R B TN S S iR i

Table 1 The exploration process of form and structure during the construction of the Sydney Opera House Led by Jan Utzon
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Abstract: Traditional philosophy, grounded in the positions of absolute essentialist substance theory and physicalist
reductionism, denies the ontological existence of artificial objects, thereby rendering the ontology and epistemology of artifacts
fundamentally untenable. The philosophy of artificial object design has long been confined to methodological discussions, with
historical factors further exacerbating the binary division between artistic design and engineering design. Only by critiquing and
rejecting the absolutist stance of traditional philosophy while acknowledging the "emergence" of irreducible novel qualities can
we ontologically establish the essence of "creative" existence for entities. Analyzing the Dutch School's discovery of the "logical
gap" between the structure and function of artificial objects provides significant enlightenment. It reveals that the absence of
inherent logical necessity among "structure" "function" and "morph" enables their relationships to be creatively constructed
through design within concrete historical processes. Design emerges ontologically through a "passive-active synthesis"
mechanism, generating diverse artificial existences via three fundamental design pathways. Consequently, artistic design and
engineering design will achieve creative integration through trinity design encompassing "structure" "function" and "morph"

dimensions.

Keywords: artifacts; design; creativity; passive-active synthesis



