
Abstract  Above Baiyangdian Lake is a  
novel set against the backdrop of the 
great changes in rural China in the new 
era, revolving around the grand theme of 
China’s contribution to the harmonious 
development of the world with Chinese 
wisdom and its solutions. The subject 
of Above Baiyangdian Lake is grand as 
it involves politics, culture, economy, 
and many other aspects. Its publication 
has reversed the narrowing tendency 
of Chinese novels in terms of themes 
and subjects. Above Baiyangdian Lake 
reconstructs historical time for Chinese 
modernization with its time consciousness 
based on a historical perspective. Wang 
Juexin and Qiao Mai shaped by the writer 
have contributed to the range of Chinese 
contemporary literary characters as typical 
images of the new characters of the era. 
The value of epic masterpieces like Above 
Baiyangdian Lake should be fully explored 
and advocated to provide a useful reference 
for the development of literature in the 
new era.
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Above Baiyangdian Lake 白洋
淀上 is a recent novel by Guan 
Renshan 关仁山. This is the first 

work published under the creative writing 
project of the China Writers Association 
about the great changes in rural China in 
the new era. In an interview, Wu Yiqin 
stated that it is inevitable for writers to 
undertake the mission of the new era when 
narrating the changes taking place in rural 
China during the new era. He pointed out 
that for new-era writers, it was imperative 
to contemplate and discover how to reflect 
upon the era and its history through rural 
changes, how to aesthetically present the 
rural world, how to narrate typical rural 
landscapes and new characters, and how to 
create a masterpiece with ideological and 
artistic depth that is well-matched to the era 
(Liu 2023a). Concerning the construction 
of Xiong’an New Area, a national project of 
generational significance, Guan remarked 
that in light of the historical changes in rural 
China, no writer could take them lightly and 
remain indifferent. He wished to elevate the 
imagery of this grand-scale construction 
in full swing and people’s busy lives into a 
mature work with artistic imagination(Liu 
2013b). Above Baiyangdian Lake is a very 
timely work, an epic masterpiece born 
directly out of the construction of Xiong’an 
New Area.
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I 	 Writing for Salvation

According to Wu Yiqin (2002, 93–113), 
the novel is a large-scale, grandiose literary 
style. This refers not only to time, but also 
demands the themes and subjects of the 
novel to be significant, and the writer has to 
adopt artistic methods which are fairly rich 
and complex.

Many writers work modestly and 
make great efforts to develop novels. 
Nevertheless, affected by certain ideas and 
attitudes, there are still many unsatisfactory 
aspects in the creation of novels. The 
main problem is that novels lean toward 
“miniaturization” or “superficiality,” which 
is specifically manifested in superficial 
themes and simple subjects. This tendency 
often narrows the development of a novel, 
and the works scarcely illustrate the great 
changes of the times. As a result, using 
such a method to depict the great changes 
occurring in rural China can skew the final 
product. 

Above Baiyangdian Lake, to some 
extent, corrects this tendency. First of 
all, from the perspective of theme, it 
builds a grand narrative by depicting the 
construction of the Baiyangdian New Area 
and outlining this process through the initial 
site selection, the millennium forest project, 
and then the construction of the new 
urban area. Its theme reaches far beyond 
the development of one region or one 
country. In the past, Chinese novels often 
focused on showcasing China’s revolution 
and modernization, so as to demonstrate 
how China explored its path of national 
independence, national liberation, and 
modernization as a latecomer to modernity. 

Although its thematic connotation is 
obviously not all-inclusive and is not without 
limitation, Above Baiyangdian Lake is 
unique as it goes beyond the modernization 
process of a latecomer nation, illustrating 
some of China’s recently-acquired 
historical wisdom that promotes integrated 
urban and rural development driven by 
innovation in ecological livability, thereby 
providing Chinese wisdom and Chinese 
solutions for global development. In the 
history of Chinese novels, it has epoch-
making significance.

The development of novels 
essentially has two paths: The first is to 
benchmark against the novelists such 
as Honoré de Balzac, Stendhal, and Leo 
Tolstoy. On this path, novels reflect 
reality and historical changes as their basic 
themes. Indeed, these works do create 
conditions and provide models for people 
to gain insight into the nature of history and 
reality; the other is represented by Fyodor 
Mikhailovich Dostoevsky, which has a 
model that reflects the depth and breadth of 
the soul. This path is largely adopted by the 
later trendy novels, and also exerts a strong 
impact on the former path. For literature in 
the new era, the most important aspect is to 
depict the grand theme of Chinese people 
participating in the creation of history. It 
establishes that Chinese novels in this stage 
must trace back to traditions established 
by Balzac, Stendhal, and Tolstoy, so as to 
portray a magnificent landscape and reveal 
the inner-workings of China’s social and 
historical development. Therefore, to this 
end, Above Baiyangdian Lake is a pioneer 
in the development of Chinese novels, 
elevating its theme to the level of civilization 
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development around the globe. Its value 
and significance are impressive.

Moreover, we should recognize 
Above Baiyangdian Lake’s contribution to 
the subject. Literary creation during the 
Seventeen-Year period paid great attention 
to subjects. Several novels highly praised by 
people till this day had grand themes, such 
as Ode to the Red Flag 红旗谱, Red Rock 红
岩, Red Sun 红日, Tracks in the Snowy Forest
林海雪原, Builders of a New Life 创业史, 
The Song of Youth 青春之歌, and Morning 
in Shanghai上海的早晨. Their themes 
either focus on major historical events of 
the Chinese revolution, or reflect important 
events in China’s modernization process, 
objectively offering an excellent approach 
for literary works to reflect social life. Yet, 
due to a narrow understanding of the literary 
subject, shacked by literary theory, the value 
of the subject has been grossly exaggerated, 
with some even proposing a “subject 
determinism.” Such an interpretation of the 
role of the literary subject locks this notion 
into a tight space. Profound historical 
lessons gave rise to this trend, and so 
literary circles objected to judging the value 
of literary works based on their subjects. Yet 
it is also unhelpful to move from “subject 
determinism” to “subject indeterminism.” 
Although depicting flowers, plants, insects, 
fish, and various emotions of one’s inner 
space has artistic value, it must be noted that 
for novels, the subject is still of importance. 
Compared with novellas and short stories, 
novels have more emphasis on depicting 
history and reality, as well as the era’s 
response concerning matters of history and 
reality. Consequently, it is easier to answer 
questions on history and reality by probing 

into grand themes. However, it is a pity 
that in recent years, the historical mission 
of novels has been questioned and to a 
larger extent, novels focus on telling stories, 
retreating into a description of one’s inner 
world, and shifting the focus of history and 
society into a single region. Naturally, the 
value of such novels will be limited.

Above Baiyangdian Lake  has a 
broad vision when it comes to its choice 
of subjects, which can be difficult to pull 
off. First, it includes the historical subjects 
of the Chinese revolution, reproducing 
the history of Baiyangdian over a century, 
particularly under the leadership of the 
Communist Party of China (CPC). The 
splendid history of Baiyangdian is retold 
by Lingdang, a 105-year-old woman. 
Several important historical events such as 
the founding of the CPC and the Anti-
Japanese War are described in great detail. 
Second, it narrates the process from 
the establishment to the construction 
of the Baiyangdian New Area, which is 
undoubtedly the most essential part of the 
novel. The novel is thoroughly detailed 
in its description of the New Area, from 
the construction of the water conservancy 
project which diverts water from the Yellow 
River to Baiyangdian Lake, pollution 
control, the millennium forest project, and 
its urban construction. In addition, the 
novel focuses on green development from 
different angles, covering a wide range of 
subjects. For instance, there are stories 
of state-owned enterprises joining in the 
construction of the New Area, as well as 
private entrepreneurs emerging in the arena 
of business. It also presents political life, 
Baiyangdian folk customs, farmers’ lives 
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throughout the waves of historical change, 
and more subtle changes in social morality 
and ethics during a time of great historical 
change.

It would be one-sided if we merely 
regard Above Baiyangdian Lake as a 
narration of external historical change. 
What is commendable is that the novel 
also depicts subtlety through the complex 
psychological activities of its characters 
amid the turbulent tides of history. The 
complex and subtle inner feelings of Wang 
Yongtai and Wang Yongshan at the dawn 
of a new era are complementary to its 
portrayal of external historical fluctuations, 
fully depicting these changes in all aspects of 
rural life during these times. In short, Above 
Baiyangdian Lake combines the narratives 
of real social life externally with the inner 
worlds of individuals, bringing greater 
aesthetic impact to its readers. In summary, 
the novel marks a departure from the narrow 
literary subject, providing an example for 
other novels to follow in reflecting the new 
era and its historical ups and downs.

II 	 Beginning of the Historical 
Time 

The drastic political changes in Eastern 
Europe and the disintegration of the former 
Soviet Union. Tremendous changes have 
been brought to the world in the 1990s. 
In some sense, the end of the Cold War 
symbolized that the battle between the 
capitalist social system and the socialist 
social system ended, with the victory of the 
former. The outcome of this battle between 
the two systems was termed “the end of 

history” by Western scholars. It means that 
the history of human society will adopt an 
order dominated by a monistic capitalist 
system, and all modernization will be 
dominated by the Western model. According 
to the ideas of Western sociologists and 
philosophers, as a developing country and a 
late-comer to modernization, China would 
also embark upon its path of development 
to modernization, led by the capitalist social 
system, and Eastern time would inevitably 
change into Western time. In fact, Chinese 
literature since the 1990s had indeed been 
writing about the “end of history,” to a 
certain extent. Writing about desire and 
fragmented narratives was common. Petty 
bourgeoisie permeated literature, while 
middle-class narratives became a placebo 
for older readers. Some literary works even 
consciously or unconsciously fell into the 
narrative trap of historical nihilism, and 
various idealistic views of history became 
popular literary narratives, commonly 
used in the creation of novels and film and 
television.

Fortunately, some writers persisted 
in their exploration and depiction of 
Chinese modernity. From the “shock 
wave of realism” to bottom writing, and 
even non-fiction, all of which greatly 
influenced the new century, they all wrote 
about China’s modernization experience. 
These works still took the merits and 
demerits of China’s modernization path 
as their focal point. In particular, some 
works on rural China’s new look under 
the guidance of CPC policy, consciously 
depicted the magnificent historical figure 
of China, a large agricultural country on 
a journey to rejuvenation. Other works 
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showed China’s battle against poverty 
and rural revitalization in the new era, 
and have blazed a unique path for Chinese 
literature in portraying modernity. These 
works presented a modern development 
path that, unlike the West, pursued 
common prosperity, and highlighted 
the new look of Chinese modernization 
narratives, thus opening a new chapter of 
history. Above Baiyangdian Lake is one of 
those masterpieces. It describes Chinese 
modernization and its unique historical 
awareness from different aspects, such as 
ecological living, innovation, and national 
independence, putting an end to “the end 
of history” theory, in some sense. The novel 
constructs a new historical time, which is 
quite brilliant, beginning with the end of 
natural time, taking the opening of a new 
historical era as its main body, and building 
on the inheritance of revolutionary history.

Above Baiyangdian Lake uses a 
proverb of Baiyangdian as its inscription, 
which reads: “The wild geese fly in the sky 
and the fish swim upstream. The boats sail 
on the lake, as the future is waiting for you” 
(Guan 2022, Inscription). In a way, this 
proverb implies several characteristics of the 
temporal structure of Above Baiyangdian 
Lake. The first three phrases describe the 
original state of Baiyangdian Lake. In this 
primitive state, there is only space, and 
time has not yet begun. Only with a future 
dimension, is Baiyangdian bestowed with 
time consciousness. In fact, the novel 
somewhat obeys this time construction 
method. The first chapter of the novel 
is “Wedding in Snow”; the second is 
“Funeral,” and the third is “Smashing Ice.” 
The first and second chapters are closely 

related. The first was about Wang Juexin’s 
wedding. On his way to pick up guests 
from other places, he found that the son 
of the wealthy man Yaoliying had died in 
a car crash. The second chapter revolved 
around the disputes caused by this traffic 
accident, and Wang’s wedding was ruined. 
The content of these two chapters is about 
a wedding and a funeral, both of which 
are related to the common customs of 
rural society. Marriages and funerals are 
originally cyclic events that continue in 
rural society, regardless of time, and are 
traditions that rural society has followed 
for thousands of years. The third chapter 
was about Baiyangdian’s production model 
that had endured for thousands of years. 
The first three chapters depicted daily life 
in a natural state. Afterward, the novel went 
on to depict the life of Baiyangdian locals, 
writing about production activities such 
as ice-fishing, duck farming, and family 
matters. Upon the arrival of experts in 
Chapter Three, who came from Beijing to 
investigate Baiyangdian, natural time came 
to an end, as symbolized by the official 
establishment of the Baiyangdian New 
Area. The large boats having maintained 
for many years were to be confiscated, and 
their traditional production modes were 
going to become history. Wang Juexin had 
to stop building his new house even though 
the beams had already been finished. The 
traditional life patterns of farmers such as 
building houses and getting married were 
also terminated. The end of natural time 
provided an opportunity for the start of a new 
historical time. The narrative at the beginning 
of the novel is based on this, showing the 
inevitability of a new historical time.
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The establishment of the Baiyangdian  
New Area opened the prelude for a 
Chinese path to modernization, and Above 
Baiyangdian Lake also blazes a trail for  
the start of a new history. Baiyangdian 
used to be dominated by nature, enduring 
both droughts and floods. However, the 
establishment of the New Area placed the 
region onto a new historical track, and thus  
is not only a change in administrative 
division, but also the beginning of a new 
history. This brand-new history means that 
rural China has entered a new era. Upon 
learning that the Baiyangdian New Area was 
about to be established and that it would 
adopt the path of integrated urban and rural 
development, Wang Juexin, the young man 
in the village, was keenly aware of the tremor 
in his heart for the arrival of a new history.

In an instant, a powerful feeling of 
pride surged through him. He said 
excitedly: “The unique features 
of this local environment nurture 
its inhabitants. Wangjiazhai has 
cultivated many heroes. We relied 
on the mountains and the lakes to 
make a living. New policies have 
shattered our old way of life and 
we may not be used to it. There are 
conflicts and resentments in our 
hearts. My father is also like this. In 
my opinion, Wangjiazhai has not 
done well in industrial development. 
The reasons are complicated. What 
is the root cause? The core lies 
in the integrated development of 
urban and rural areas. This time, 
the Baiyangdian New Area has 
been established and it is different 

from ‘constructing a beautiful 
countryside.’ It is a thorough 
integration of the urban and rural. 
We will still be here, in Wangjiazhai, 
but will live a prosperous life like the 
people in the city. They will envy 
our well-off life in rural areas in the 
future. Even if you don’t believe it, 
I do!”

Wang Juexin, seemingly 
enlightened by a mighty power, 
keenly took notice of the significance 
of establishing the New Area in 
Wangjiazhai. He felt that “the old 
way of life was shattered violently,” 
that an old history was coming to an 
end, and the lifestyle of the small-
peasant economy would never 
resurface. (Guan 2022, 132)

The establishment of the Baiyangdian 
New Area is not a modernization of the 
rural economic mode, but a brand-new 
integration of rural and urban development, 
which is also the ideal form of Chinese 
modernization. Compared with previous 
rural reforms, such as “constructing a 
beautiful countryside,” the New Area has 
developed a new mode of urban and rural 
integration. Based on such integrated 
development, Zhao Guodong, Executive 
Deputy Secretary of the CPC in the New 
Area, narrated the bright future of the 
region. 

Noting that its biggest advantage is 
technological innovation. The cloud 
computing center will be completed 
soon, and the construction of 
digital villages has already begun. 
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The Guosheng Cloud and 5G base 
stations have been deployed in 
underground pipeline corridors and 
fields. The Area will make good use 
of these technologies, using smart 
sensors, robots, and drones to boost 
smart agriculture. (Guan 2022, 285) 

His description indicates that the 
integrated development of urban and rural 
areas is driven by scientific and technological 
innovation. The brand-new landscape of 
this New Area means it is about to enter a 
new historical period.

It is worth noting that Above 
Baiyangdian Lake pays special attention to 
the continuation of revolutionary history in 
its description of the area’s transition from 
natural time to its new historical time. The 
road of Chinese modernization described in 
the novel is not like water without a source 
or a tree without roots, but has a distinct 
historical lineage. The history of China’s 
modernization, as described in the novel, is 
inherently related to the ground-breaking 
historical changes in Baiyangdian brought 
about by the founding of the CPC.

One of the main characters in 
Above Baiyangdian Lake was Wang 
Juexin. His grandma, Lingdang, was 
over a hundred years old and a living 
relic of the Baiyangdian’s history. The red 
revolutionary history of Baiyangdian came 
from her recounting, which extended the 
source of Baiyangdian’s new history. When 
droughts and floods constantly would 
appear in Baiyangdian, and the people lived 
hard lives, they could only pray. “Yet, the 
prayers were unanswered and the floods 
and droughts continued. It was the CPC 

that changed the situation and that is why I 
always highly praise the CPC” (Guan 2022, 
152). As a witness of history, Lingdang tells 
history from a first-person perspective. 
Since the establishment of a CPC branch 
in Baiyangdian, every July when the lotus 
flowers in the region were in full bloom, 
the CPC would lead the farmers to rise and 
fight their landlords, distribute grain, and 
smash salt shops. During the Anti-Japanese 
War, Lingdang and her husband Dataigang 
risked their lives to gather intelligence for the 
troops and were nearly killed. The history 
of Baiyangdian’s resistance against the old 
forces and its history of struggle is an integral 
part of China’s modern revolutionary 
history, as well as a part of China’s path 
to modernization. The continuation of 
China’s revolutionary history provides 
rich soil for the creation of a new history 
in Above Baiyangdian Lake, and establishes 
a foundation for the new Chinese modern 
temporal structure.

III 	 Shaping New Characters of 
the Era

Above Baiyangdian Lake is a multi-volume 
novel and has many characters, many 
of which are valuable typical images in 
the literature of the new era. It depicts 
the old farmer Wang Yongtai, who 
experienced the vicissitudes of history and 
made great contributions to China’s socialist 
modernization. After going through a 
difficult inner journey, Wang Yongtai 
finally realized this new historical trend. 
There is also Zhao Guodong, a political 
figure with a distinctive personality. He was 
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an upright and honest official who devoted 
himself to the construction of Baiyangdian 
New Area, and did not hesitate to offend 
his superiors and relatives for this. In the 
end, his moral character and performance 
were widely recognized. Yang Yicheng 
was the son-in-law of the Vice Governor. 
He already made it to the Deputy County 
Head and had a great future career lined up, 
but decided to abandon his official post to 
engage in chip research and development, 
and worked hard to solve the bottleneck 
problem of chip design. He is also a rare 
figure in the literature of the new era. Yang 
Lingling, an intellectual who received a lot 
of education to serve the country, was also 
of great value in the sense of artistic type.

Among an abundance of characters, 
the most successfully formed ones are the 
images of new farmers. The formation of 
the “new characters” in rural areas is an 
important artistic achievement of Guan 
Renshan’s novels. However, his figures 
have all undergone a process of gradual 
enrichment. 

First of all ,  in the works of 
Homecoming of Jiuyue 九月还乡 
and High Heaven and Thick Earth
天高地厚, he created the images 
of Jiuyue and Bao Zhen, two “new 
characters” from rural areas that 
return from cities. They become 
farmers and accept this new identity 
again after being migrant workers 
in the city. This is the first step for 
Guan, to build images that have a 
historical subject consciousness. 
Immediately afterward, he depicts 
Cao Shuangyang, a brand-new 

farmer image in The Maihe River麦
河. Cao volunteers to return to the 
countryside and lead villagers to carry 
out modern agricultural production 
together. Cao is the image of a 
“new character” who conforms to 
the market economy and promotes 
rural reform. It marks a deeper 
stage of rural “new characters” 
penned by Guan Renshan. At last, 
in shaping Fan Shaoshan’s image, 
Guan completed the construction 
of his historically-conscious subject. 
Fan Shaoshan is an ideal and pure 
image of a rural “new character” 
portrayed in Golden Valley and 
Silver Mountain 金谷银山. In order 
to bring about rural modernization, 
Fan took the initiative in returning 
to the countryside and led 
villagers to embark on the road of 
common prosperity with Chinese 
characteristics, showing a clear sense 
of historical subject awareness.
(Zhou and Fang 2002, 78–83) 

Based on this analysis of Guan’s 
“new characters,” we can say the figures 
portrayed in Above Baiyangdian Lake have 
once again entered a new historical stage. 
The images of Wang Juexin and Qiao Mai, 
two rural “new characters,” are the climax 
of his novels.

We will first analyze the figure 
of Wang Juexin as a rural new character. 
When he hears that the Baiyangdian New 
Area would be established, and that his 
wedding house under construction had to 
be stopped, unlike his father, he did not feel 
upset. On the contrary, he was joyful and 
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felt it was a pity that he could not work in 
the New Area with his two brothers. When 
his father, Wang Yongtai, was reluctant 
to accept the policy of confiscating boats 
after the establishment of the New Area, 
Wang Juexin criticized his father, who was 
a CPC member. His upholding of the CPC 
principles surpassed general CPC members, 
even though he had not joined the CPC. 
Faced with the fact that the majority of 
farmers were unwilling to hand over their 
boats, Wang Juexin showed a firm attitude 
and decided to be the first to hand over the 
old boats at home. It was a basic feature of 
Wang Juexin’s character to spontaneously 
uphold and support the CPC’s principles 
and policies. In the Xiaobai River  
regulation project, Wang Juexin underwent 
his first transformation. Under the 
guidance of  Technician Ma, he shifted from 
spontaneous support to fully conscious 
support for his work. He understood the 
importance of science and technology, and 
was no longer reckless and foolhardy.

We can see some qualities of Gao 
Jialin from Life 人生 and Sun Shaoping 
from Ordinary World 平凡的世界 in 
Wang Juexin. He yearned for a modern life, 
and loved learning, reading, and delving 
into technology, whereas both Gao Jialin 
and Sun Shaoping had a deeper desire for 
modernization. Wang Juexin, however, had 
much more potential to grow with the tide of 
modernization. This is also a difference brought 
about by the great changes of the times.

In the Xiaobai River regulation 
project, Wang Juexin was just a migrant 
worker, so he did not understand technology 
and was reckless. After the experience of 
the millennium forest project, however, he 

was no longer a simple-minded migrant 
worker, but an employee of a central 
enterprise. He studied hard and surpassed 
all others in welding technique. As a young 
man who advanced with the construction 
of the New Area, he mastered modern 
technology at the forefront of innovation 
when it came time to hoist and install the 
underground pipeline corridor. Building 
the New Area required the installation 
of underground pipeline corridors, yet 
the hoisting technology was owned by 
Western companies. If not solved, this 
technical problem would not only cause the  
enterprise to suffer huge losses, but also 
cause the project to be greatly hindered. 
Wang Juexin had initially begun learning 
this technology out of concern for his 
mentor, but his thoughts deepened and he 
gradually came to the idea of serving his 
country through technological innovation. 
Wang ultimately mastered this technology 
and completed his sublimation. A farmer 
with only a high school degree finally 
transformed into a modern worker who 
had mastered internationally advanced 
technology. From Gao Jialin and Sun 
Shaoping to Cao Shuangyang and Fan 
Shaoshan, among these various farmer 
images which reflect the modernization and 
transformation of rural China, Wang Juexin 
is another brand-new typical character. 
His presence implies that Chinese farmers 
now have a modern, global vision and are 
capable of mastering the world’s cutting-
edge technology.

Unlike Wang Juexin, who was 
born with the ability to “feel” the historical 
development trend, Qiao Mai is a “new 
character” who grew up as a duck farmer. 
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She represents a generation of female 
farmers in China whose consciousness  
of innovation has been awakened. Qiao  
Mai was initially a victim of old customs. 
For her brother’s marriage, she had to 
exchange her marriage arrangements and 
became the wife of Yaoliying, suffering both 
psychological and physical torture. In such 
a devastating environment, she resisted 
by attempting to commit suicide. Under 
the enlightenment of Sun Xiaoping, CPC 
Secretary of the Village, Qiao Mai finally 
divorced Yaoliying and took the first step 
of self-reliance. It was the first step in her 
transformation from a traditional rural 
woman to becoming a modern woman. 
After her awareness of self-reliance and self-
improvement, Qiao Mai began to embark 
on the road of innovation. She established 
Boye Nursery Garden to provide seedlings 
for the millennium forest project, and she 
did not simply provide saplings. Unlike 
general seedling companies, she provided 
native saplings. In order to find native 
Chinese yew saplings suitable for growth 
at the Baiyangdian Lake, she went to great 
lengths and finally found ideal native 
seedlings in Mogan Mountain, perfectly 
satisfying the need to plant a Chinese yew 
forest in the millennium forest. After the 
completion of the project, Qiao Mai had to 
transform her nursery garden company and 
established a modern agricultural park of 
20,000 mu (one mu is equivalent to 666.67 
square meters), focusing on the production 
of grain seeds. She was very clear about her 
agricultural development goal.

I am more than an ordinary farmer; 
I am engaged in smart agriculture 

practices and modern breeding 
techniques, both of which are a 
form of technological innovation. 
My company is exactly the same 
as high-tech firms, focusing on 
increasing production and ensuring 
quality. (Guan 2022, 627) 

In order to prevent foreign 
countries from controlling China’s soybean 
industry, Qiao Mai decided to focus on the 
development of soybean and look for local 
seeds. She finally found high-quality local 
seeds from her grandaunt and handed them 
over to experts to cultivate high-quality 
soybeans. In the process of cultivation, she 
utilized her advantages to the fullest, hiring 
excellent scientists and paying high salaries, 
finally achieving innovative development 
in the plant seed industry. Later, Qiao Mai 
fixed her goals on rural tourism and her 
innovation advanced to new heights. She 
created a real-scene tour of Wangjiazhai, 
and named this tour “Rising Moon on the 
Lake.” She used real-scene tourism to give 
full play to the advantages of the digital 
village, developing smart folk customs, 
promoting eco-tourism, combining real-
scene tourism with online delivery, and 
selling Wangjiazhai’s special products as 
well.

After breaking free from the old 
marriage shackles, Qiao Mai gave full 
play to her enthusiasm and creativity as a 
modern, independent woman. Throughout 
her development, she blazed a unique 
path in nursery garden management, seed 
industry development, and smart tourism, 
and completed the sublimation of the image 
of a modern farmer. The character of Qiao 
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Mai is not only a typical representation 
of the new-era rural characters, but also 
a rare example in contemporary Chinese 
literature, enriching the cast.

The publication of Above Baiyangdian 
Lake is not simply a reaction stimulated 
by current events, but the inevitable result 
of Guan Renshan’s consistent attention 
to the destiny of rural China. His early 
“Trilogy of the Rural Area,” High Heaven 
and Thick Earth, The Maihe River, and 
Sunlight 日头, along with Golden Valley 
and Silver Mountain, are the fruits based 
on his understanding of rural China. 
Above Baiyangdian Lake, together with 

High Heaven and Thick Earth, The Maihe 
River, Sunlight and Golden Valley and 
Silver Mountain constitute the quintet of 
the destiny of rural China, which depict 
a magnificent melody played to the great 
changes occurring in rural China and also 
represent Guan Renshan’s achievements on 
his path to becoming the “Liu Qing 柳青 of 
the new era” (Zhou and Guan 2017, 182–90).
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