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1 引言

我非常荣幸能够获得今年的杰弗里·杰里科爵士奖。首先，我要在这里衷心地感谢国际景观学

与风景园林师联合会（IFLA）、提名委员会和评委会，以及所有给予我极大支持和帮助的人们。

杰弗里·杰里科爵士将景观设计定义为“所有艺术之母”，而今年正值杰里科爵士诞辰120周

年，在这样的时刻获此殊荣，更是我的莫大荣幸。

2 故乡是我的根

首先，我想谈谈我的童年，年少时的种种经历对我的学术思想和作品都产生了极大的影响。

我出生于浙江省金华市东俞村的一个农民家庭，小小的村庄坐落在白沙溪和婺江的交汇处（图

1，2）。夏天，我在小溪里游泳；春汛季节，我在小溪里抓鱼。年幼的我曾经负责照料过一头

水牛，放它在水边和田埂上吃草。村子里有7口水塘，村前是一片神圣的风水林和两棵大樟树

（Cinnamomum camphora），我在树下听说了许多关于祖先的传奇故事，风水林中栖息着祖先的

灵魂，神秘而又令人敬畏。这片土地非常肥沃，可以轮种三季，可种植诸如水稻、油菜、小麦、甘

蔗、花生、红薯、玉米、大豆、荞麦、莲藕等作物。这里的每一寸土地和每一滴水都非常珍贵。但

是面对不可捉摸的天气，我们必须合理地设计和管理田地，遵循自然的循环节律，避免浪费并懂得

适应，才能生存下去。我们敬拜土地爷、水神和“治洪水、理九州”的大禹，也敬仰那些能适应自

然、开荒辟地、充满智慧的祖先（图3）。

在当时的情况下，我很可能会子承父业，成为一个好农人。父亲曾经教导我如何耕种土地、如

何管理水源、如何制作和循环肥料、如何让土地丰产。但是一切在1978年的那一天发生了改变。记

得那天我正骑着水牛回家，来村里教书的一位退伍军人周章朝（图4）叫住了我，告诉我说我有机会

上学了。听到这个消息，我激动万分。我立即入学，努力补上了已经荒废的初中学业，并勉强考上

了高中。1980年，在农村生活了17年之后，我通过了全国高考，成为了我们农村中学300多名应届

生中唯一的幸运儿。

3 站在巨人的肩膀上

我意外地被北京林业大学录取，成为了全国统一招收学习园林专业的30名学生之一。我有幸

师从全国顶尖的园林学教授们：北京林业大学园林专业创始人汪菊渊教授，我的硕士论文导师陈有

桃花源与生存的艺术：
我的治愈地球之旅
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10月8日，国际景观学与风景园林师联合会

（IFLA）2020年杰弗里·杰里科爵士奖揭晓，

北京大学建筑与景观设计学院教授俞孔坚荣获该

奖项。这是国际景观学与风景园林界授予具有杰

出贡献的景观设计师和学者的最高终身成就奖。

颁奖典礼上，俞孔坚发表主题演讲，回顾了自己

的学术与实践生涯，本文为此次演讲实录。回顾

过去，俞孔坚认为，他的乡村景观体验融合了现

代的景观和城市主义概念、可持续性和美学观，

使他有能力应对当今行业所面临的一些常见挑

战。当下，新冠肺炎疫情在全球肆虐，他认为，

这正是值得我们清醒反思人类与赖以生存的自然

世界之间关系的时刻。但他也相信，在疾病的流

行及气候变化等危机下，景观设计的重要性也愈

发凸显：景观不仅可以治愈身心，还可以治愈地

球本身。
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THE LAND OF 
PEACH BLOSSOMS 
AND THE ART OF 
SURVIVAL:
MY JOURNEY TO 
HEAL THE PLANET

1 Introduction

I am honored to be chosen as this year’s recipient of the Sir Geoffrey Jellicoe Award. I would like to extend 
my sincere thanks to International Federation of Landscape Architects (IFLA), the members of the nomination 
committee and the jury, and to everyone else who has made this possible.

It is especially gratifying to be recognized on the 120th anniversary of the birth of the man who established 
landscape design as the “mother of all arts”—Sir Geoffrey Jellicoe himself.

2 My Roots in the Village

I would like to begin by talking a bit about my childhood, which has ultimately had a profound influence on the 
way I have come to approach my work. 

I was born to a peasant family in Dongyu Village, in southeast China’s Zhejiang Province. The village is located 
where the White Sand Creek and the Wujiang River meet (Fig. 1, 2). I swam in the creek during the summer and 
caught big fish when the monsoon season came. When I was small, I took care of a water buffalo, which grazed 
along the waterways and between the paddy fields. There were seven ponds, a patch of sacred forest, and two big 
camphor trees (Cinnamomum camphora) in front of the village, under which many legendary stories about my 
ancestors were told. The land was extremely productive. We planted three rotations of crops throughout the year, 
including rice, rape, wheat, sugar cane, peanut, sweet potato, corn, soybean, buckwheat, and lotus. The land and 
water was precious, but the weather could be unpredictable, so we had to design and manage our farm fields 
wisely, following the nature’s cycle, wasting nothing, and adapting in order to make a living. We worshipped the 
Earth God, Water God, and Yu the Great, the legendary king who knew how to manage water and plan the land. 
We also worshipped our ancestors, who had the wisdom of adapting to the nature and cultivating the land (Fig. 3).

In all likelihood, I would have followed in the footsteps of my father, who taught me how to cultivate the land, 
manage water, and be a productive peasant. But in 1978, an army veteran who came to teach in my village, 
Mr. Zhou Zhangchao (Fig. 4), caught up with me one day while I was riding my water buffalo home. He told 
me that I could go back to school. I was immediately enrolled in school and began studying hard to catch up. In 
1980, after 17 years living in the village, I passed the National University Entrance Examination. I was the sole 
lucky university entrant out of over 300 students in my high school.

3 On the Shoulders of Giants

By chance, I was chosen to enroll in Beijing Forestry University, as one of 30 students in the entire nation to 
study gardening. I was fortunate to have some of the best landscape gardening professors in the nation as my 
mentors, including Professor Wang Juyuan, the founder of the Landscape Gardening Program at Beijing Forestry 
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民，以及孙筱祥教授和陈俊愉教授（图5）。

能够离开遍地泥土的东俞村，来到繁华的城市为城里人建造美丽的花园，对我和我的父母来

说，都是令人憧憬的。但当我从大学毕业并留校任教，开始雄心勃勃地要为城市建造美丽花园时，

却发现家乡的村庄已经遭到破坏，神圣的风水林消失了，香樟树只剩下树桩，原来清澈无比的小溪

成了采砾场，那些鲜活的鱼儿也不见了……

于是，我开始反问自己：这是否意味着除了在城市中营造园林外，上苍还在期待我做更多的

事？我的村子和我的父老乡亲，以及在这美丽的花园和高耸的城墙之外的那些容纳了全国约四分之

三人口的广大国土是否都在期待着我的呵护？

在深刻思考这些问题的同时，我萌生了出国深造的想法。终于，1992年我如愿被哈佛大学设

计研究生院录取。在接下来的三年里，我跟随景观和区域规划教授卡尔·斯坦尼兹、景观生态学家

理查德·福尔曼、地理信息系统和计算机专家斯蒂芬·欧文等颇有造诣的学者们一起学习和研究。

我还经常在学校走廊里遇到生态规划之父伊恩·麦克哈格、当代景观设计大师迈克尔·范·瓦尔肯

堡、城市学研究权威彼得·罗等知名学者（图6）。对我而言，遇见他们，与他们探讨学术、碰撞火

花，是无比激动人心的时刻，更是将我童年时代的土地爷、水神、大禹等民间传说与中国当代的造园

大师的思想和西方一些最优秀的思想理念相互碰撞与融合的好机会。

在哈佛大学的图书馆里，景观与城市生态学、以人为本的都市主义、景观感知与进化人类学、

景观与建筑现象学等学术和思想启发了我的左脑。而彼得·沃克、劳瑞·欧林、迈克尔·范·瓦尔

肯堡、理查德·海格、林璎、玛莎·施瓦茨、彼得·拉茨、伯纳德·屈米等当代大师的设计作品则

激活了我的右脑。

这是一个学术界百家争鸣的时期，我发觉自己痴迷于对立观点形成的张力，诸如规划是一个可

辩护的政治过程还是一个遵从自然生态的理性过程？如何将艺术与生态统一？其中两个问题的探讨

令我兴奋不已，并成为此后我对学术和专业持续探索的动力：其一，保护与发展—如何基于空

间规划的协调思想，在土地和空间如此有限的情况下，实现生态保护与城市发展的平衡？其二，

可持续性与美，即深邃之形—环境的可持续性与艺术之间存在何种联系？如何实现生态与艺术的

统一？

毕业后，我被位于加利福尼亚州拉古纳海滩市的SWA城市设计与景观设计公司录用。在那里，

我有幸与理查德·劳合作，为来自亚洲国家的雄心勃勃的开发商规划豪华房产和新城发展项目。海

滩边的生活非常不错—无论是为开发商规划设计豪华地产，还是构思新城宏图。但正当我沾沾自

喜时，却发现故土的大地正面临着一场巨大的危机：城镇的老旧建筑被推倒，山丘被夷为平地，湖

泊和湿地被填塞、被污染，河流改渠建坝，公共广场和景观大道被建设为超人尺度。所有这些景象

都与我所习得的关于如何创造宜居城市和美好景观的知识截然相反。

而这些问题也正席卷整个国土：广大城市普遍遭受着空气污染，甚至每年都有许多人因此

死亡[1]~[3]。洪灾造成巨额损失的同时[4]，众多城市也面临水资源短缺[5]，大面积地表水与地下水受

到污染[6]。1978~2008年，全国的湿地面积减少了约33％[7]，严重威胁着野生动植物的生存环境。
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University; Professor Chen Youmin, my Master’s thesis supervisor; and Professor Sun Xiaoxiang and Professor 
Chen Junyu (Fig. 5).

In a certain sense, leaving the dusty countryside to make beautiful gardens in the city was a dream for me and 
my parents. But when I finished college and was starting my career of teaching and making beautiful gardens 
for the city, I returned home to find that my village had been destroyed. The sacred forest and the camphor trees 
were cut and sold off. The creek itself had become a gravel quarry, and the fish disappeared.

I began to ask myself: Was there something more I should be doing? What about my village and my fellow 
villagers? What about the land beyond the garden walls and beyond the city walls—where, at the time, almost 
three-quarters of a billion Chinese lived in?

At that same time, I began looking abroad to learn more. In 1992 I was accepted by Harvard Graduate School 
of Design. I spent the next three years working with Carl Steinitz, along with landscape ecologist Richard 
Forman and GIS and computing expert Stephen Ervin. I would often encounter Ian McHarg, Michael Van 
Valkenburgh, Peter Rowe, and others in the hallways (Fig. 6). For me, it was a tremendously exciting time. It 
was a chance to meld the village concepts of the Earth God, Water God, and Yu the Great from my childhood 
with the ideas of the great Chinese “gardening” masters—and some of the best minds in the West.

In the library of Harvard University, the concepts of Landscape and Urban Ecology, people-oriented urbanism, 
landscape perception and Revolutionary Anthropology, Landscape and Architectural Phenomenology, etc., 
enlightened the left side of my brain. Design works by contemporary masters including Peter Walker, Laurie 
Olin, Michael Van Valkenburgh, Richard Haag, Maya Lin, Martha Schwartz, Peter Latz, and Bernard Tschumi 
inspired the right side of my brain.

It happened to be a time of great debate within academia, and I found myself fascinated by the tensions 
between design as political procedure and design with Nature, and between art and ecology. I was captivated 
by two questions, which have subsequently driven my entire career: 1) Conservation versus Development: 
Spatial planning based on the idea of balance—when land and space are limited, and how to balance ecological 
protection with development? 2) Sustainability versus Beauty: The creation of Deep Form—what is the 
relationship between sustainability and beauty, and how to unite ecology and art?

After graduating, I was recruited by SWA in Laguna Beach, California. There, I was able to work with Richard 
Law on luxury properties, new urban development and projects in the booming Asian market. Life on the 
beach was pretty good. But while I was happily designing luxury properties and imagining the grandeur of 
new cities, I found that the land at home was under assault: Old buildings were torn down; hills leveled; lakes 
and wetlands filled and polluted; rivers channelized and dammed; and public squares and boulevards built 
in gargantuan size. It was the opposite of everything that I had learned about how to create livable cities and 
landscapes. 

And it turned out to be a national-scale challenge. A large number of Chinese cities were suffering from air 
pollution, killing people every year.[1]~[3] Flooding caused huge losses[4]; hundreds of cities were suffering from 
water shortages[5]; not only the nation’s surface water, but also most of the groundwater was polluted[6]. From 
1978 to 2008, almost one third of the countrywide wetlands disappeared[7], resulting in tremendous losses of 
wildlife habitats.

6-1. 与卡尔·斯坦尼茨

6-2. 与查德·福尔曼（右）

6-3. 与斯蒂芬·欧文

6-4. 与伊恩·麦克哈格

6-1.  With Carl Steinitz 
6-2. With Richard Forman (right) 
6-3. With Stephen Ervin
6-4. With Ian McHarg

6-1

©
 俞

孔
坚

6-2

©
 俞

孔
坚

6-3

©
 俞

孔
坚

6-4

©
 俞

孔
坚

DA20110152-2-p4-31-cc2019.indd   15 2020/11/24   06:17



016 VOLUME 8 / ISSUE 5 / OCTOBER  2020

彼时的我知道自己或许可以为改变这些现状贡献一份力量，但我不知道的是，今后的道路

上将会遇到怎样的挑战！

4 迎接挑战

4.1 投身教育，开启新身份

1997年，我回国并在北京大学担任教授，我的挚友李迪华随后加入（图7）。我们一起在地理

系开设景观设计课程，希望这个新学科能以更宏大的学科群为背景孕育、发展壮大……尽管我们起

点卑微—当年仅有3名学生入学；但如今，我们已有200名在校生和600多名毕业生。然而，人们

仍然习惯于把我简单地看作“造园师”，认为我与城市发展、土地和水资源管理、防洪和生态恢复

等关于国土、城市化发展与生态的问题毫不相干。

在中国，有一个关于“桃花源”的传说，那是一片神奇的土地，也是梦中的香格里拉，丰产、

美丽而富于诗意。在一定程度上，我一直把我儿时的东俞村视作“桃花源”—那里有溪水环绕，

有两棵浓荫蔽日且讲述着祖先故事的巨大樟树，有一片安息着我祖先灵魂的风水林，还有丰产的田

野。在我看来，景观设计学是一门可以修复我心中失落的桃花源的学科。于是，我感到身担重任，

想要呼吁更多人看到景观设计学的重要性。我因此称之为“生存的艺术”。彼时，我深受麦克哈格

那句充满战斗意味的口号的影响：“别问我们你的花园。别问我们你那该死的花……我们要和你谈

谈生存问题”[8]。

我们创办了《景观设计学》期刊（图8），以促进我们新理念的推广。我们还邀请世界上最优秀

的学者来中国做讲座、并举办了15届与景观设计学相关的国际会议，以此教育年轻一代并积极推动

达成共识。

4.2 生态优先的逆向规划，推动政策变化

我们认为当务之急是采取行动以遏制破坏行为，因此提出了“反规划”的理念，强调保护现存

的关键自然生态系统和文化遗产及具有战略意义的游憩资产，尽快划定建设底线。同时，我也意识

到，扭转传统规划造成的损害的唯一方法是说服决策者改变相关政策。所以，从高层决策者到乡镇

领导，我一直在给他们写信、与他们探讨并进行巡讲。到目前为止，我已为市政决策者和部长们做

了300多场讲座（图9）。

2006年，我向时任国务院领导提出了一项提议。让我吃惊和欣慰的是，这项提议推进了国家生

态安全格局规划和生态红线划定的进程—这两个观念可以帮助识别和保护重要景观，维护它们的

自然、生物、文化和游憩价值与功能，最终保护对人类社会可持续性极为重要的生态系统服务。到

目前为止，国务院先后出台了4项维护国家生态安全的国家级条例，我能为此做出一些积极贡献，倍

感荣幸。

4.3 倡导“大脚革命”

与此同时，我也意识到，错误的决策往往来源于对文明的误解与畸形的审美观。几千年来，全

世界“文明”的城市精英们一直把持着定义“美丽”和“品位”的特权。在历史上，将近有一千多
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I knew that I could contribute my own strength to change these, but I did not know what challenges the road 
would lead to in the future!

4 Meeting the Challenges

4.1 Starting with Education and a New Identity

I landed at Peking University as a professor in 1997, and was immediately joined with my lifelong friend Li 
Dihua (Fig. 7). Together we started the Landscape Architecture program in the Department of Geography. We 
hoped to help this important new profession establish a foothold across a vast landscape. But we had humble 
beginnings: we started with a grand total of 3 students. Today, we have 200 students enrolled, with more than 
600 graduates. But people still tended to see me simply as a “gardener,” with no relation to urban development, 
land and water management, flood control or ecological restoration. 

In China, there is a legend about The Land of Peach Blossoms, a magical realm of peace: a sort of Shangri-La. 
To a certain extent, I have always thought of Dongyu Village, where I grew up—with the two big camphor trees 
under which I heard the stories of my ancestors, and the sacred forest where they rest—as the Land of Peach 
Blossoms. And Landscape Architecture, to me, seemed to be a way to recover the lost Land of Peach Blossoms. 
So I felt compelled to reclaim the importance of Landscape Architecture itself, and began describing it as “The 
Art of Survival.” In doing this, I was inspired by McHarg’s pugnacious call to arms: “Don’t ask us about your 
garden. Don’t ask us about your bloody flowers…. We’re going to talk to you about survival.”[8]

We launched a new journal, Landscape Architecture Frontiers (Fig. 8), to promote our new approach. And we 
brought in top thinkers in the field to lectures, and held over 15 Landscape Architecture conferences to educate 
young generations and begin creating a consensus.

4.2 Trying to Reverse the Damage and Inspire Policy Change 

We felt that immediate actions had to be taken to reverse the damage, so we proposed the concept of “Negative 
Planning,” which emphasizes the protection of existing natural functions and prioritizes what is not built—
what should be protected instead. I also realized that the only way to reverse the damage caused by conventional 
planning procedures was to convince decision makers to change the policies. So I kept writing, talking, and 
lecturing to decision makers, from top authorities to township leaders. I delivered over 300 lectures to municipal 
decision makers and ministers (Fig. 9).

In 2006, I made a proposal to the State Council that, to my surprise and gratification, initiated the process of 
national security pattern planning and ecological redline regulation. These two concepts help identify and protect 
critical landscapes to safeguard natural, biological, cultural, and recreational values and functions, thus securing 
this wide range of ecosystems services essential for sustaining human society. The State Council has since then 
issued 4 state regulations to safeguard national ecological security.

4.3 The “Big Foot” Revolution

I also realized that bad decisions were being made simply because of a misguided mentality about civilization 
and misguided aesthetic sensibilities. For thousands of years, the “civilized” urban elite worldwide has insisted 
on the privilege of defining beauty and good taste. In China, for more than a thousand years, young girls were 
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年的时间里，年轻的中国姑娘们为了让人觉得足够漂亮、为了嫁给城市权贵而被迫缠足。表面上看

似“美丽”，却带来了难以忍受的痛苦。那时候人们认为自然的“大脚”代表着粗野和乡下，城市

贵族则痴迷于“小脚”。因此，仅仅是为了满足少数贵族的畸形审美，女子们放弃了自然大脚的功

能和尊严。

如今的城市建设在许多方面表现出了对于文明的误解及审美的扭曲。我认为，这些都是“小

脚”都市主义和“小脚”美学。一方面，过度依赖工业技术和钢筋混凝土的灰色基础设施缺乏韧性，

造成能源和材料的浪费，也丧失了生态韧性与活力。另一方面，试图将城市人的品味凌驾于“乡

巴佬”审美之上、拥有畸形的“小脚”审美观的城市贵族，拒绝了大自然内在的健康和生产力。

这些“小脚”式的灰色基础设施和畸形的审美观所导致的生产和生活方式，昂贵且不可持续。

2018年，中国的碳排放量占世界总排放量的25%以上[9]；同年，混凝土消耗占世界总量的59%，钢

铁消耗量和煤炭消耗分别占世界总量的50%[10]~[12]。这些都是实现生态文明和美丽中国建设需要努力

应对的挑战。

为此，我开始倡导“大脚革命”。这场革命始于上述我对一些“小脚”城市主义和“小脚”美

学的基本价值观的质疑，我希望它能够唤起人们对城市与自然审美观的变革，走向生态文明的审美

观和价值观。正如20世纪初北京大学的师生发起了“新文化运动”，促动了缠足陋习的废除，让人

们得以重新拥抱最自然的身体状态。

我认为，“大脚革命”需要从以下三个层面开展：1）规划和保护“大脚”（跨尺度构建生态基

础设施）；2）让“大脚”做工（吸取传统生态智慧，发展基于自然的生态工程技术）；3）使“大

脚”美丽（发展新美学并构建“深邃之形”）。

规划和保护“大脚”，或跨尺度构建生态基础设施，对于确保生态系统服务及将绿色基础设施

与灰色基础设施的相结合（即“灰绿结合”）至关重要。受古代神圣景观概念与现代博弈论的启

发，我提出了“景观安全格局”的概念，旨在保护那些可以确保自然过程安全与健康的关键的空间

格局。

让“大脚”做工：汲取古代生态智慧，特别是农业智慧，创造基于自然的生态工程技术。我们

已经通过借鉴梯田台地、水池坑塘、桑基鱼塘、垛田浮岛等传统农业技术（图10，11），形成一

套可复制的生态工程技术模块，以经济有效的方式进行大规模生态修复，以应对气候变化及相关

问题。

在中国，几乎所有的河流都被渠化和硬化，美丽而生态的自然河流已然稀缺。世界上有超过一

半的高坝位于中国；但每年因洪水造成的损失金额仍然十分巨大且有千余万人受到洪水威胁。因

此，我们需要转变观念，在生态文明理念的引导下，视洪水为一种自然现象（而非人类之敌），并

将钢筋水泥的灰色基础设施转变成富有生态韧性的绿色基础设施，以缓解不可避免的洪水危害。我

们的大量实践都在向世界证明，人水可以和谐共生。

受季风气候影响，中国大部分城市都易发生内涝。如果在全国范围内实施基于自然的海绵城市

解决方案，将会有效缓解涝灾，大大提升水环境韧性。在污水处理方面，景观可以成为有机的水体净

化系统：通过加强型人工湿地系统，借助生物过程去除水中的营养物质。
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forced to bind their feet in order to be able to be considered beautiful enough to marry citified elites. Natural and 
“big feet” were considered rustic and rural. The obsession with “little feet” sacrificed the function and dignity for 
ornamental values.

Today, landscaping and city building, by far, are the most visible and extensive manifestations of the folly of 
civilization and aesthetic standards defined from above—what I think of as “little feet” urbanism and aesthetics. 
On the one hand, the “manicured little feet”—like grey infrastructure simply lacks resiliency, and wasted energy 
and materials. On the other hand, urban elites with “little feet” aesthetics trying to elevate city sophisticates 
above rural peasants have rejected the nature’s inherent goals of health and productivity.

These kinds of “little feet” grey infrastructure and aesthetics are not only expensive, but also wasteful and 
unsustainable. China’s carbon emissions in 2018 accounted for more than a quarter of the world total[9]. And in 
the same year, China consumed 59 percent of the world’s cement and 50 percent of its steel and coal[10]~[12]. All 
these are challenges to realizing ecological civilization and the construction of beautiful China.

So I began advocating for what I call a Big Foot Revolution. This movement began with questioning some of the 
basic values that I have mentioned above, and my hope was that it will mirror an earlier revolution in the way 
Chinese thought about their own bodies and culture. In the early 20th century, The New Cultural Movement was 
launched by teachers and students at Peking University, and ultimately led to the rejection of foot binding and a 
re-embracing of the natural beauty of the human form.

I believe the Big Foot Revolution will happen at three levels of action: 1) Planning the Big Feet (planning 
ecological infrastructure across scales); 2) Creating Working Big Feet (creating nature-based engineering models 
inspired by ancient wisdom); and 3) Making Big Feet Beautiful (new aesthetics to create deep forms).

“Planning the Big Feet” or planning ecological infrastructure across scales is critical for securing ecosystems 
services and weaving green infrastructure together with grey infrastructure. Inspired by the ancient concept of 
sacred landscape—and by modern game theory—I developed the concept of the Landscape Security Pattern, 
which focuses on protecting the critical landscape patterns needed to ensure that natural processes can continue.

“Creating Working Big Feet” means creating nature-based engineering models inspired by ancient wisdom, 
particularly from agriculture. We have developed replicable modules based on traditional farming techniques 
of terracing, ponding, diking, and islanding (Fig. 10, 11), to address climate change and related problems at a 
massive scale in a cost-effective manner.

In China, almost all rivers are dammed and channelized with concrete flood walls. China has more than half 
of the world’s high dams. However, the losses caused by floods each year are still huge, as well as millions of 
lives threatened. We need to accept and embrace flooding as a natural phenomenon, and turn grey infrastructure 
into green to help temper the damage of inevitable floods under the guidance of ecological civilization. A large 
number of projects by us have proved that humans can live harmoniously with water.

Due to the monsoon climate, most of Chinese cities suffer from urban flooding. How much more flooding 
could be managed better if nature-based solutions were implemented nationwide? Using Sponge City concepts 
would greatly increase water resiliency. In treating sewage, the landscape can be a living system to clean water. 
Constructed wetland can be used to remove nutrients through biological processes.
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4.4 实践应用

我们已经在中国各地的大量城市中运用了上述这些基于自然的生态设计理念，并取得了显著的

效益。

在浙江省台州市永宁江，我们将把水泥驳岸重新设计为生态堤岸，城市河道成为“雨洪公

园”，可以削减至少一半的洪峰流量，并通过创建季节性的自然湿地来维持自然过程。永宁公园展

示了一种雨洪管理的生态学途径，同时还向人们宣传那些或创新的、或被遗忘的非工程化洪水管理

方法（图12）。

在浙江金华江的燕尾洲，我们通过塑造具有水韧性的地形设计和种植设计，来适应季节性洪

水：我们设计的桥梁和路径系统不仅可以弹性地适应洪水，还可以灵活地为人所用（图13）。

在中国北部城市哈尔滨，我们将群力湿地公园变成了一块“绿色海绵”：它可以过滤并储存城

市雨水，同时提供保护原生栖息地、补给含水层、休闲娱乐、审美体验等其他生态系统服务，促进

整座城市的可持续发展（图14）。

在中国海南三亚的东岸湿地公园的设计中，我们提出在城市环境中建设“绿色海绵”，以提高

城市应对气候变化的韧性。由于深受热带风暴影响，“绿色海绵”对于缓解当地传统排水系统的压

力尤显重要。公园场地面积为68hm2，受珠江三角洲地区古老的基塘系统和造岛技术启发，我们采

用简单的挖填方法，沿公园外围创建了一条基塘链，用以截留和过滤来自周边社区的城市径流；在

公园的中心区域则用泥土和土壤建造人工岛，并种植榕树，以营造水上森林。新建的塘－岛系统大

大提高了公园的保水能力，并修复了水、陆生态系统之间的过渡带，使径流的水质净化更为高效。

这一人工湿地系统可容纳83万立方米的雨水，有效降低了城市洪涝的风险。

在上海黄浦江沿岸的后滩公园设计中，我们通过营造可再生的景观系统，使工业棕地获得新

生。整体修复策略包括建造人工湿地和生态防洪系统，再利用原工业构筑物和材料，以及发展都

市农业等。这些策略不仅修复了受污染的河道及退化的滨水区，亦兼顾了美学价值。这个占地

10hm2、长1 700m的公园每天可以吸收2 400m3水中的磷和其他营养物质，生产的干净的水足够供

5 000人使用（图15）。

在海南省海口市，季风气候带来的洪涝灾害，来自城市与郊区的废水及面源污染长期困扰着美

舍河，再加上为了单一的防洪目的，人们用混凝土渠化河道，又使其丧失了生态韧性。为了修复美

舍河，我们采用基于自然的解决方案，创建富有韧性的绿色基础设施：拆除混凝土防洪墙，将河流

重新连接到海洋，并使潮汐重新进入城市；重建湿地和沿河低地，以重新孕育红树林；沿河两岸的

镶嵌状梯田湿地则作为生态的水处理设施，用于截留和净化富含营养物质的径流。不到两年时间，

在人口稠密的市中心，美舍河就已经成为了大量野生动植物栖息的乐土（图16）。

位于海南岛三亚市的红树林公园则是另一个基于自然进行生态修复来实现气候韧性的案例

（图17）。恢复当地沿河道及海岸线生长的红树林，对于降低气候变化引发的城市洪涝风险至关

重要。其中的一项关键性挑战在于找到一种有效且经济的方法来重建因城市快速发展而遭到破坏的

红树林栖息地。基于这一考量，项目回收了由城市建设废料和拆除防洪堤后产生的混凝土组成的填

充物，用于地形塑造，为不同的动植物群（特别是不同的红树类物种）创建了不同梯度的河岸过渡
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4.4 Practices

We have already incorporated many of these ideas at several parks throughout China.

In Zhejiang Province’s Taizhou City, we redesigned the Yongning Park as a “floating garden” with ecological 
embankments that can reduce peak flood flow by more than half, and create a seasonally flooded natural matrix of 
wetland and natural vegetation that sustains natural processes. This park demonstrates an ecological approach to 
flood control and stormwater management, while also educating people about new and forgotten solutions to flood 
control beyond engineering (Fig. 12).

In Zhejiang’s Jinhua City, water-resilient terrains and planted vegetation were designed to adapt to monsoon floods; 
a resilient bridge and path system was designed to adapt to the dynamic flows of water and people (Fig. 13).

In Harbin City, the far north, we turned the Qunli Stormwater Park into a “green sponge” that filters and stores urban 
stormwater while providing other ecosystem services including the protection of native habitats, aquifer recharge, 
recreational use and aesthetic experience, which together help foster sustainable urban development (Fig. 14).

At Dong’an Wetland Park on Hainan Island, off the coast of southern China, creating a green sponge in the center of 
the urban environment was an essential adaptation strategy for increasing resilience to climate change, particularly in 
an area where tropical storms can easily overwhelm conventional drainage systems. In this 68-hectare site, inspired 
by the ancient pond-and-dike systems and islanding techniques in the Pearl River Delta, and using simple cut-and-
fill methods, a necklace of ponds and dikes was created along the periphery of the park that catches and filters urban 
runoff from the surrounding communities. In the central part of the park, dirt and fill were used to create islands that 
are planted with banyan trees to create a forested wetland. Both ponding and islanding will dramatically increase the 
water-retention capacity of the park and increase the ecotones between water and land to speed up the removal of 
nutrients. The constructed wetland can accommodate 830,000 cubic meters of stormwater, dramatically reducing the 
risk of urban inundation.

Along the Huangpu River in Shanghai, we designed Houtan Park as a regenerative living landscape on a former 
industrial brownfield. The park’s constructed wetland, ecological flood control, reclaimed industrial structures and 
materials, and urban agriculture are integral components of an overall restorative design strategy to treat polluted 
river water and recover the degraded waterfront in an aesthetically pleasing way. The 10-hectare park, which is 1,700 
meters long, filters phosphorous and other nutrients from 2,400 cubic meters of water per day, which is enough water 
for 5,000 people (Fig. 15). 

The Meishe River in Haikou has suffered flooding due to the monsoon climate, and water pollution caused by 
sewage and non-point source pollution from urban and suburban runoff. The river had been channelized with 
concrete for the sole objective of flood control, which destroyed its ecological resilience. We used nature-based 
solutions to create resilient green infrastructure that has revived the river. The concrete flood walls have been 
removed and the river was reconnected to the sea so that tides could once again enter the city. Wetlands and shallow 
river margins were reconstructed so that mangroves could be restored. A terraced mosaic of wetlands along the 
banks of the river was designed as natural water-treatment measures that catch and cleanse nutrient-laden runoff, and 
a large number of wildlife habitats have been recovered in nearly two years in the dense city center (Fig. 16).

The Mangrove Park in Sanya City (Fig. 17), on the island of Hainan, is another example of nature-based climate 
resilience. To mitigate urban flood risk caused by climate change, it was critical to restore mangrove along the 
waterways and coastal shorelines. One of the key challenges was finding an efficient and inexpensive method to 
reestablish the mangrove habitat that had been extensively destroyed due to rapid urban development. To that end, 
fill composed of urban construction debris and concrete from the demolition of the flood wall was recycled on site. 
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带。项目通过设计手指状的地形，将海洋潮汐引至河道，同时也削弱了来自海洋的热带风暴潮，和

源自上游城市和高地的山洪暴以减少可能对红树林的生长造成的负面影响。这也使栖息地多样性和

边缘效应实现了最大化，从而增大了植物与水体的交互界面；这一境况的改善反过来也促进了水体

中营养物质的去除等生态过程。随潮汐的升降而不断变化的动态水环境为多种水生生物提供了生存

所需的日常水位波动。城市街道和河流之间的阶地增加的生物植草沟，可拦截和过滤城市雨水径

流。短短三年内，位于城市中心混凝土防洪堤内本已了无生机的废弃地，如今已被改造为一座郁郁

葱葱的红树林公园。项目证明，此种方式的生态设计可以应用于大规模的红树林修复。

在中国，有大量的城市土壤受到污染，而传统的修复方法通常造价高昂。天津桥园公园项目展

现了如何通过基于自然的土壤修复，开启自然自我修复的过程。通过再生设计、塑造地貌和收集雨

水，项目引入了植物自适应和植物群落演化的自然过程，将一处垃圾场（原本为打靶场）改造为一

座低维护的城市公园。公园建成后为城市提供了各种基于自然的服务，包括滞留和净化雨水以调节

水体pH值，提供环境教育机会，并创造珍贵的审美体验等。

使“大脚”美丽意味着发展新美学并构建“深邃之形”，这一思想受到了安妮·惠斯顿·斯本

教授“新美学”思想的启发：“新美学彰显了自然和文化的融合，功能性、感官知觉和象征意义的

融合，以及对事物及场所的营造、感知、使用和思考的融合。”[13]

在农民与农田的关系中，文化与自然之间永恒的相互依存关系体现得最为明显，而挖方与填

方、灌溉与施肥、搭架与开垄、播种与收获、循环与节约等行为包含了“新美学”的一些基本特

征，这些传统智慧都是我设计灵感的不竭源泉（图18，19）。

在秦皇岛的河流整治过程中，我引入了一条“红飘带”，将杂乱的自然环境改造成了有序的城

市公园（图20）。这条500m长的飘带蜿蜒穿梭于自然地形与植被之间，集照明、座椅、解说和标

识系统的功能于一体。项目展示了如何通过最小的干预，创造高品质的城市堤岸景观，并使河漫滩

的自然生态在城市化进程中获得最大限度的保留。

中国人口占世界的近20％，但耕地却仅占8％左右—在过去30年的城市扩张过程中，又有部

分耕地被侵占。为此，在沈阳建筑大学的校园景观设计中，我们不仅借助稻田元素定义了校园形

态，还将生产性景观引入了城市环境（图21）。我认为，这是解决当今发展中国家的城市发展与粮

食生产之间紧张关系的一种示范性策略。

而在衢州鹿鸣公园中，我们以“都市农业”为设计概念，在高密度的新城建设之中，结合作物

轮作的种植方式和低维护花田，创建了一个充满活力的城市公园（图22）。步行道、栈桥和亭台组

成的高架游憩网络漂浮于人工农田与自然山水之上，创造出一个视觉体验框架。借助这些策略，这

片荒芜的、失于管理的城市废弃地由此转变为一处丰产而美丽的景观，同时保留了场地的生态和文

化的格局与过程。
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Cut-and-fill techniques were subsequently used to create a gradient of different riparian ecotones for diverse fauna 
and flora, particularly different species of mangroves. An interlocking-finger design was used to lead ocean tides 
into the waterways, while also attenuating the impact of both tropical storm surge and flash floods originating in the 
urban and upland area upstream, both of which can harm establishment of mangroves. This also maximized habitat 
diversity and edge effects, which increase the interface between plants and water; this, in turn, enhanced ecological 
processes such as nutrient removal from the water. The dynamic aquatic environment that follows the rise and fall of 
tides and provides several aquatic species with the daily water-level fluctuation that they need for survival. Terraces 
between city streets and the river have been augmented with bio-swales to catch and filter urban stormwater runoff. 
In just three years, an area of lifeless landfill within a concrete flood wall in the center of the city was transformed 
into a lush mangrove park. This type of mangrove rehabilitation can be implemented at a large scale efficiently. 

In China, a large amount of urban soil is contaminated, and conventional remediation is usually very expensive. 
In Tianjin’s Qiaoyuan Park, I wanted to show how we could let nature do the work, by using nature-based soil 
remediation techniques. Through regenerative design and by sculpting landforms and collecting rainwater, the 
natural process of plant adaptation and community evolution was introduced to transform a former shooting-range-
turned-garbage-dump into a low maintenance urban park. The park provides diverse nature-based services for 
the city, including retaining and purifying stormwater to regulate pH, providing opportunities for environmental 
education and creating a cherished aesthetic experience.

“Making Big Feet Beautiful” means promoting the new aesthetics to create deep forms. In this, I was inspired by 
Anne Whiston Spirn’s idea of New Aesthetics “that encompasses both nature and culture, that embodies function, 
sensory perception, and symbolic meaning, and that embraces both the making of things and places and the sensing, 
using, and contemplating of them.”[13]

The timeless interdependence of culture and nature is most visible in the bond between peasants and their farmlands, 
and practices such as cut and fill, irrigate and fertilize, frame and access, grow and harvest, recycle and save, all of 
which embody some of the principles of new aesthetics that inspired my design (Fig. 18, 19).

In Qinhuangdao, in steady of manicuring the river, I put a ribbon on it to frame and transform the messy nature 
into an ordered urban park (Fig. 20). Winding through a background of natural terrain and vegetation, the “red 
ribbon” spans 500 meters and integrates lighting, seating, environmental interpretation and orientation. This project 
demonstrates how a minimal design solution can dramatically improve the landscape, while preserving as much of 
the natural river corridor as possible during the process of urbanization.

China has about 20 percent of the world’s population, but only 8 percent of the world’s arable land—some of 
which has been lost in the past 30 years due to urban development. Our project on the Shenyang Jianzhu University 
Campus utilized rice paddies to simultaneously define the structure of the landscape design and introduce a 
productive landscape into the urban environment (Fig. 21). It is a demonstration of a method to resolve the tension 
between urban development and food production in today’s developing world.

In Quzhou’s Luming Park, we embraced the concept of agricultural urbanism. On a site surrounded by dense new 
urban development, we created a dynamic urban park by incorporating the agricultural strategy of crop rotation and 
a low-maintenance meadow (Fig. 22). An elevated floating network of pedestrian paths, platforms and pavilions 
creates a visual frame for this cultivated swath and the natural features of the terrain and water. Using these 
strategies, a deserted, mismanaged landscape was dramatically transformed into a productive and beautiful setting 
for urban living, while preserving the natural and cultural patterns and processes of the site.

I have also tried to show the possibilities of reusing and recycling. While China has been on an incredible building 
boom in the past decades, it has also demolished large parts of its cities. The Zhongshan Shipyard Park near 
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17.  三亚红树林公园建成前后

18.  位于安徽西溪南镇的农田

19.  位于江西婺源县巡检司的

稻田

20.  秦皇岛汤河公园

21.  沈阳建筑大学校园

22.  衢州鹿鸣公园

17.  The Mangrove Park in 
Sanya City before and 
after transformation

18.  Croplands in Xixi'nan 
Town, Anhui Province

19.  The paddy field in 
Xunjiansi (an ancient 
patrol division) site, 
Wuyuan County, Jiangxi 
Province

20.  Tanghe River Park in 
Qinhuangdao City

21.  Shenyang Jianzhu 
University Campus

22.  Luming Park in Quzhou 
City

DA20110152-2-p4-31-cc2019.indd   23 2020/11/24   06:17



024 VOLUME 8 / ISSUE 5 / OCTOBER  2020

我还试图展示重复使用和循环利用的可能性。在过去几十年中，中国经历了空前的城市

发展，但随之而来的却是对已有城市构筑物的大量拆除。2002年开放的广东省中山岐江公园

（图23），证明了将原有建筑与其他构筑物融入新景观的可能性。公园映射了中国社会主义建

设70年来的辉煌历史。场地仅增加了部分乡土植物，原有的植被与自然栖息地均被保留；同

时，原有的工业遗迹—如（粤中造船厂的）机器设备、码头和其他结构—也被保留下来，

并赋予了新的功能，延续了美育价值。岐江公园还展示出景观设计师如何在那些未曾被关注与

保护的场所，创造兼具文化和历史意义的环境友好型景观。建成后的公园不仅为公众提供了一

片休闲场所，也传达出了“野草之美”的环境伦理。

5 结语

在过去的20多年中，基于上述理念和方法，我们已经在中国200余座城市和世界10多个国

家试验并建设了超过500个项目，呈现了众多可复制的模型，可以在不同的尺度上应对诸如全

球气候变化等问题，治理我们的人居环境，改善和修复我们的地球。

回首过往，我对于我在故乡村庄的经历有了更加深刻的理解，恩师、导师们教导我的景观

和都市主义、可持续性和美学等现代理念与我的儿时经历嫁接、融合、繁衍，帮助我去积极应

对当前人居环境所面临的各种挑战。我经常想起故土东俞村留给我的经历：我想到了大禹，他

有着改变世界、与自然和谐共生的大智慧和宏伟愿景；我想到了那些用自己的双手和简单的工

具改造其生产和生活环境的农民；我因而希望像大禹一样思考，同时还能像农夫一样行动。

当下是一个难得的发人深省的时刻，我们有必要思考人类与赖以生存的自然界之间的关

系。新冠肺炎疫情的全球肆虐就是一个强劲警示—任何自以为可以征服自然的想法都是愚蠢

的。坦率地说，我们都生活在一个相当悲惨且注定谦卑的时代。然而，我也相信，与气候变化

危机一同席卷而来的全球疫情，将让我们更加清晰地认识到，创造能够治愈人类身心的景观和

修复地球本身的健康是何等重要。

能够在IFLA旗帜下与诸位杰出景观设计师共同探寻答案，是我莫大的荣幸。正如IFLA前

任主席玛莎·法加多所言，“景观设计是属于未来的职业”！
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23.  中山岐江公园建成前后

23.  Zhongshan Shipyard 
Park before and after 
transformation
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Guangzhou (Fig. 23), inaugurated in 2002, was an effort to show that existing building and other structures can 
be incorporated into new development. The park reflects the remarkable 70-year history of socialist China and 
has been lauded as a breakthrough in Chinese landscape architecture. The original vegetation and natural habitats 
were preserved and only native plants were added. Machines, docks, and other industrial structures were retained 
not only for functional purposes, but also to educate and because of their aesthetic appeal. The park demonstrates 
how landscape architects can create environmentally friendly public places full of cultural and historical meaning 
on sites not previously designated for attention and preservation. Its design supports use by the common people, as 
well as the environmental ethic that “weeds are beautiful.”

5 Conclusion

For over 20 years, we have tested and built over 500 projects in over 200 cities of more than 10 countries and 
showcased numerous replicable models for healing and transforming our land at various scales to deal with 
problems such as climate change, to improve the living environment, and to restore the Earth.

Looking back, I have a better understanding of how my village landscape experiences, melded with modern 
concepts of landscape and urbanism, sustainability and aesthetics that were developed by my many teachers and 
mentors, have helped me address some of the common challenges that our profession is facing today. I find myself 
thinking often of my roots in Dongyu Village. I think of King Yu the Great, who had the vision of healing the Earth 
and living with nature. I think of the peasants who transform the landscape in which they live with their own hands. 
And I want to think like a king, but act like a peasant.

This is an incredibly sobering time to contemplate the relationship between humans and the nature. The global 
pandemic is a powerful reminder that any belief in the conquest of nature is pure folly. We are all living in a new 
era of humility. Yet I also believe that the pandemic—together with climate change—is also highlighting how 
important it is to create landscapes that can not only heal bodies and minds, but also the planet itself.

It is such a great honor to be in the company of many great and thoughtful landscape architects who come together 
under the banner of IFLA. As former IFLA president Martha Fajardo said in 2005 that landscape architecture is the 
profession of the future! 
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詹姆斯·海特主席、俞孔坚教授，老师们、同学们：

非常高兴受国际景观学与风景园林师联合会的委托，向我校俞孔坚教授颁发2020年杰弗

里·杰里科爵士奖。首先，我谨代表北京大学向联合会致以衷心的感谢，向俞孔坚教授表示热

烈的祝贺！

杰里科爵士奖是国际景观学与风景园林界授予具有杰出贡献的景观设计师和学者的最高终

身成就奖。俞孔坚教授能够获此殊荣，是该学会和学术界对俞孔坚教授在生态环境学科建设领

域所做出的重要贡献的充分肯定。

俞孔坚教授及其团队把城市与景观设计视为“生存的艺术”，倡导生态优先的国土空间规

划途径和建设理念，提出通过构建生态基础设施来综合解决城乡生态与环境问题，为中国生态

环境建设做出了积极贡献，也为解决世界城市生态问题献出了“中国智慧”。

在取得杰出科研成就的同时，俞孔坚教授和建筑与景观设计学院的各位同仁培养了一批优

秀的生态设计人才，在办学育人实践中取得了累累硕果。此次获得杰里科爵士奖，必将激励从

事景观设计的师生再接再厉，继续投身美丽中国建设与全球生态文明建设的伟大事业。

杰里科爵士在他的著作《人类景观》中写道：“世界正在进入一个新的阶段，景观设计将

会被公认为最全面的艺术。”今年爆发的新冠肺炎疫情更加促使我们反省人与自然的关系，思

考实现人与自然全面和谐的途径，景观设计学将在其中发挥重要的作用。北京大学将更加关注

和支持设计学科的发展，发挥学科综合优势，促进学科交叉融合，推动设计学科取得更大的成

绩，为改善人居和生态环境、为构建更加和谐美丽的世界做出新的贡献！

再次感谢国际景观学与风景园林师联合会，再次向俞孔坚教授表示祝贺！

谢谢大家！

北京大学校长郝平在
2020杰弗里·杰里科
爵士奖颁奖仪式上的
致辞
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President James Hayter, Professor Yu Kongjian, ladies and gentlemen,

It is a great honor to be entrusted by the International Federation Landscape Architects (IFLA) to 
present the 2020 Sir Geoffrey Jellicoe Award to Professor Yu Kongjian of Peking University. On 
behalf of the university, I would like to thank IFLA for its acknowledgement of Professor Yu’s 
achievements. Congratulations to Professor Yu!

The Sir Jellicoe Award is the highest lifelong achievement award awarded to landscape architects 
and scholars with outstanding contributions by the international landscape architecture community. 
That IFLA awarded this honor to Professor Yu is a recognition of his contributions to the field of 
Ecological Civilization Construction.

Taking urban and landscape architecture as the “art of survival,” Professor Yu and his team 
utilize spatial planning approach that prioritizes ecology, and solve ecological and environmental 
problems in urban and rural areas by constructing ecological infrastructure, which have contributed 
tremendously to China’s ecological environment construction and have been part of the “Chinese 
wisdom” for solving the world’s urban ecological problems.

Professor Yu and his colleagues of the College of Architecture and Landscape have made significant 
contribution to cultivating a large number of talents in the field of ecological design. The winning 
of the Sir Jellicoe Award encourages researchers and students to continue their efforts in serving the 
construction of global ecological civilization and Beautiful China.

Sir Jellicoe commented in his book The Landscape of Man: We are entering a new era, and 
Landscape Architecture is “mother of all arts.” The global pandemic of COVID-19 this year 
has prompted us to reflect on our relationship with nature, and to think about ways to achieve 
a comprehensive harmony between human and nature. The role of Landscape Architecture in 
that is self-evident. Peking University will pay more attention to and offer greater support to its 
design discipline. We believe that with Professor Yu as the discipline leader, Peking University’s 
design studies will expect greater achievements in improving human settlements and ecological 
environment, and building a more beautiful and harmonious world!

Again, I appreciate IFLA for its acknowledgement of Professor Yu’s achievements. Congratulations 
again to Professor Yu!

Thank you!

THE SPEECH ON 
2020 SIR GEOFFREY 
JELLICOE AWARD 
CEREMONY BY 
HAO PING,PRESIDENT 
OF PEKING UNIVERSITY
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2020杰弗里·杰里科
爵士奖评委
在颁奖仪式上的致辞

俞孔坚在他的职业生涯中始终致力于解决日益恶化的城市生态和环境退化问题。他在生

态安全、生态基础设施、“反规划”与“海绵城市”方面的研究已经为我们树立了生态保护

与人居环境改善工作的典范。俞孔坚不仅是土人设计的创始人，他还在北京大学景观设计学

研究院的创立过程中起到了关键的推动作用。他的设计代表作品包括上海后滩公园、哈尔滨

群力湿地公园、中山岐江公园和沈阳建筑大学的水稻校园等。我们可以在许多书籍和出版

物上看到他的作品，也经常在高校课堂和国际专业研讨会中看到他的身影。他的《生存的艺

术》一书影响了许多政策制定者和设计师们，并将景观设计专业的重要性从单纯的视觉需求

提升到了新的高度。

当下的十年是属于景观设计的十年，景观设计的专业水平、工作意义和实践领域都正在

发生翻天覆地的变化，新的议题和机遇正在出现。从俞孔坚的成就中，我们可以看到行业抱

负，这激励着我们以更大的热忱为世界的美好明天而努力。杰弗里·杰里科爵士奖评委会认

为，俞孔坚无疑是当今世界最具影响力的景观设计师之一。他遍布世界各地的设计作品、令

人瞩目的巡讲与教育活动，极大地影响了从业人员、学生，以及普罗大众，积极地改变了人

们对景观设计行业的认知。

Yu Kongjian has spent his career fighting against deteriorating urban ecologies and environmental 
degradation. His research on ecological security and ecological infrastructure, “Negative Planning” 
and “Sponge City,” has been adopted as frameworks for ecological protection and rehabilitation. Yu 
is the founder of Turenscape and was instrumental in the establishment of the Graduate School of 
Landscape Architecture at Peking University. Some of Yu’s well-known projects include Shanghai 
Houtan Park, Harbin Qunli Stormwater Park, Zhongshan Shipyard Park, and the “Rice Campus” for 
Shenyang Jianzhu University. His work has been featured in many books and publications, and he has 
given his time generously to many universities, giving seminars and attending conferences globally. 
His book, The Art of Survival, has inspired many policy-makers and designers, and has advanced the 
appreciation of Landscape Architecture beyond the visual, to argue that it is a necessity.

This is the decade of landscape architecture. The profession of landscape architecture, its definitions, 
and areas of practice are changing very rapidly. New priorities and opportunities are emerging. We 
look to the examples and insights that Yu has shown us, to realize our ambitions, to passionately 
advocate, to make our globe a better place. The Sir Geoffery Jellicoe Award jury noted that Yu is 
undoubtedly one of the most influential landscape architects in the world. The visibility of his high 
profile design work and his lecturing and educational activities, have a great impact on professionals, 
students as well as on a broader public, with a chance to change the perceptions of the profession.

詹姆斯·海特

IFLA主席

James HAYTER 
IFLA President
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COMMENTS ON 
2020 SIR GEOFFREY 
JELLICOE AWARD 
CEREMONY 
BY THE JURY 
MEMBERS

俞孔坚无疑是世界上最具影响力的景观设计师之一。他在生态安全格局和海绵城市上的

开拓性研究，已被运用在了国土空间规划、生态系统构建和城市生态修复工作之中，并为世

界其他地域的景观设计师、规划师、市长和政府机构提供了借鉴。他的高品质设计实践蕴含

着非常巨大的力量，且颇具启发性，它们不仅影响着人们的日常生活，同时也推动着人性化

和可持续性景观的发展。本届评委会由来自五大洲的专业景观设计师代表组成。我们一致认

为，俞孔坚是当今景观设计师的代表，他在景观设计的实践和教育方面都取得了卓越成就。

Yu Kongjian is undoubtedly one of the most influential landscape architects in the world. His pioneer 
research on the ecological security patterns and sponge cities has been adopted by the Chinese 
government for national land use planning, ecosystem campaign, urban ecological restoration, 
and provides an inspiration worldwide for landscape architects, planners, mayors, and municipal 
institutions among us. His professional practice is extremely powerful and inspirational. The 
landscape projects of highest caliber not only influence social daily lives, but also promote sensitive 
and sustainable landscapes. The Award jury composes of landscape architects from each of the five 
globe regions. We all agree that Yu is one of the significant professionals for his work in practice and 
education, and his significant conclusion to Landscape Architecture.

戴安娜·威斯纳

2020杰弗里·杰里科爵士奖

评委会主席

Diana WIESNER
Chair of 2020 Sir Geoffrey 
Jellicoe Award Jury

杰弗里·杰里科爵士奖作为景观设计行业最权威的奖项，是对于那些卓尔不凡的景观设

计师的最高肯定。被提名者必须为学者或在公共、私人领域从业，德才兼备，并在景观规

划、设计与管理，人居环境质量的提升与改善，或景观设计教育等方面取得瞩目成就而被国

际认可。通常，候选人会在其中一两个领域有所成就，而今年的获奖者俞孔坚在上述所有领

域均取得了非凡成就，获得这个奖项实至名归。我希望俞孔坚可以继续激励来自世界各地的

景观设计师们，并以此促进生态原则与景观设计的进一步融合。

Sir Geoffrey Jellicoe Award is the preeminent award in Landscape Architecture. It is the highest award 
giving to a landscape architect for whose work of incredible originality. The criteria for the award 
winner are that the nominee must be an academic, public or private practitioner, whose merit, talents, 
and actions are respected internationally. Accomplishments maybe in such aspects of profession 
as landscape planning, design and management, improvement and quality of human settlements or 
environments, or Landscape Architectural education. Usually candidates are accomplished in one or 
two of these areas and it is really fitting that this year’s award winner, Yu Kongjian, is someone whose 
work touches all of them. I wish Yu kongjian to continue inspiring landscape architects around the 
world, with ecological approaches to landscape architecture in the broad sense of the world.

加雷斯·多尔蒂

2020杰弗里·杰里科爵士奖

提名委员会主席

Gareth DOHERTY
Nominations Committee 
Chair of 2020 Sir Geoffrey 
Jellicoe Award
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俞孔坚的理念启迪着世界各地的景观设计师，尤其是在中东地区，因为中东地区的水资

源缺乏和气候变化问题尤为突出。此外，他所撰写的书籍也是学生们的重要参考书目。

Yu Kongjian’s ideas inspire lots of landscape architects around the world, especially in Middle East, 
regarding to water shortage and climate change. His books are practical references for students.

百德·阿里兹德

IFLA中东地区代表

Behdad ALIZADEH
Middle East IFLA

我对俞孔坚的工作成果印象非常深刻。无论是地域尺度还是场地尺度，他都将生态和设

计进行了有机融合，例如秦皇岛汤河公园、哈尔滨群力湿地公园、沈阳建筑大学的水稻校园

等，这对于世界各地的景观设计师来说都有着重要的借鉴意义。

I am personally impressed by Yu Kongjian’s works, such as the Red Ribbon in Tanghe River Park, 
Qunli Stormwater Park, and “Rice Campus” which bring together ecology and design from regional to 
site scale, and are substantial for the variety of landscape architects. 

弗里茨·奥威谢尔

IFLA欧洲地区代表

Fritz AUWECH
Europe IFLA

俞孔坚在世界各地的设计给我们留下了深刻的印象。他的教学和著作也影响着我们和年

轻一代去思考景观设计师在未来所扮演的角色。

We are very impressed by Yu Kongjian’s design all over the world. His education activities and books 
inspire us and the younger generation to consider the roles of landscape architects in the future.

安吉亚·穆尔尼

IFLA亚太地区代表

Anggia MURNI
Asia-Pacific IFLA

俞孔坚在各个方面都取得了非凡的成就，他卓越的全球影响力令他无愧为当代楷模。他

参与设计的建成项目影响着千百万人的日常生活，他的理念影响着政府的最高决策层，同时

也激励鼓舞着新一代的景观设计师，不断扩大我们专业的影响力。我发自内心地认为这个奖

项不仅是对他过去所有工作的认可，也是对他实现自己远大梦想的坚定信念的支持！

Yu Kongjian’s work is extraordinary on every level, so does his global influence and legacy, 
influencing millions of people in their daily lives through his built works, influencing policy-makers at 
the highest level of governments, and inspiring and cultivating a whole new generation of landscape 
architects to multiply our effectiveness. I am hearting to know that this award not only recognizes the 
combination of his work, but means to support his promise to the future to realize your big dreams!

芭芭拉·多伊奇

IFLA美洲地区代表

Barbara DEUTSCH
Americas IFLA

DA20110152-2-p4-31-cc2019.indd   30 2020/11/24   06:17



景观设计学 / 主编寄语       LANDSCAPE ARCHITECTURE FRONTIERS / EDITORIAL 031

俞孔坚非凡的成就、思想和作品已在全球范围内带来了广泛影响。无论面对何种气候、

环境和景观条件，我们都能在他的实践当中找到启发和灵感。虽然他的实践大多是针对独

特的国情和地域环境而提出的应对策略，但它们是应对当代人类所面临的一系列重大挑战

的基于自然的解决方案的典范，极具借鉴意义。他的设计成果在强调景观体验的同时也赋

予了项目文化和生态价值—它们以美丽、活泼的形式将人和自然重新联系在了一起。他

的工作既是对我们的启迪，也给予了我们对美好未来的希望，以及对人与自然真诚对话的期

许。他通过创意的设计和创新的想法，证明了景观设计既可以细致入微，也可以大气磅礴、

令人难忘。

Yu Kongjian’s achievements are impressive, and his thoughts and work have had impacts across the 
globe. His work speaks to many of us, regardless of the type of climate, environment or landscapes we 
work with. While his projects may be influenced by national and local challenges, they have shaped 
the way we work across continents and borders. They are true models of Nature-Based Solutions 
and tackle some of the most important challenges we face today. These projects give equal value to 
landscape experiences as well as cultural and natural sites. They allow people to reconnect with the 
nature in a beautiful and playful way. His work inspires us and inspires hope—the hope for a better 
future, which brings back a true dialog between people and their environment. Through creative 
designs and innovative thinking, Yu was able to prove that landscape architecture can be at the same 
time sensitive as well as bold and memorable. 

纳伊拉·阿克尔

2020杰弗里·杰里科爵士奖

评委会客座评委

Nayla AL-AKL
Guest Jury Member of 2020 
Sir Geoffrey Jellicoe Award 
Jury

我要感谢俞孔坚作为一名实践者、教育者和倡导者为景观设计行业所做出的贡献。他杰

出的成就激励着所有非洲景观设计师，他的工作成果证明了我们的城市和乡村可以由被工业

化摧残的系统转变为极具生态价值的景观。同时，这些景观具有丰富的文化内涵、造福了人

们的生活、创造了诗意的环境。祝愿他在未来的事业征程中一切顺利，也希望他可以继续接

受挑战并带领景观设计行业朝着更远大的目标前行。

I would like to thank Yu Kongjian for his contribution to landscape architecture through his work as a 
practitioner, an educator, and an advocate. His exceptional body of work has continued to inspire all 
of us that work across the African Continent, and really proves that our cities and rural areas can be 
turned around from industrialized and damaged systems into ecologically abundant landscapes that 
offer rich cultural, amenity, and poetic value. I would also like to wish Yu all the very best with his 
future adventures, and I hope he will continue to challenge and lead our profession in relevant and 
uplifting ways.

马克·圣波尔

IFLA非洲地区代表

Mark SAINT POL
Africa IFLA
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